Gateway Arch: Harbinger
Of New, Huge Sculpture?

Is the Gateway Arch a har-
binger of the new trend to
monumental sculpture?

Thomas Hoving, director of
the Metropolitan Museum of
Art thinks so. He cites both
the Arch and the new Picasso
sculpture in Chicago's Civic
Center as evidence of the
trend tow a r d environmental
sculpture. St. Louis has re-
garded the Saarinen work as
architecture but architecture
and sculpture in some in-
stances coincide. Tony Smith
who is the big new name in
sculpture today, until recently
was regarded as an architect.
Now his huge work in Wash-
ington and Philadelphia is
dominating the sculptural
scene.

Director Hoving, who used to
run New York parks for May-
or Lindsay, is quoted by Time
Magazine assaying, “We're
slowly coming back to sculp-
ture as something to be inter-
ested in, Its part of conversa-
tional environment, As more
cities solve their problems
they will want to make things
look better with sculpture.”

In line with this, New York
now is having an environmen-
tal outdoor month-long sculp-
ture show spread around var-
ious selected sites all over the
city.

The new sculpture is becom-
ing too big for the museum.
The City Art Museum employ-
es wrestled all day to con-
struct Mark di Suverno’s
22-foot high Elohim Adoni (the
Lord God in Hebrew) outside
the museum near the audito-
rium entrance, too big to go
inside. The Shanghai-born ar-
tist then went riding on it
stressing involvement in sculp-
ture — also a new turn,

In “7 for 67" Ernest Trova,
St. Louis artist, isshowing
new work in his “Falling
Man” series, a theme he has
been usin g exclusively since
1963 — ironic interpretations of

man's loss of usefulness in his
gadget<Jominated wo r 1 d. His
“Study Falling Man (double
gold racing cars)” has falling
man as the chassis of the ma-
chine, a small work easily ov=
erlooked, but the most satis-
fying in ironic humor in the
show.

The well-written ““7 for 67"
catalogue points out ‘“‘the auto=
mobile, wrist watch, radio, ele-
vator and vacuum cleaner are
among the inventions Trova
uses in his work. All are as-
pects of our life which are so
commonplace that we seldom
stop to think how they have
transformed us, how dependent
we are on technological aids
and how literally they have be-
come parts of our badies. Tro=
va symbolizes this transforma=
tion by his figure of man who
is featureless (anonymous)
armless (powerless to provide
for himself): sexless (unable
to enjoy and be creative) flac-
cid and slumping (neglected of
his body). His man is a pas-
sive armature for mechanical
organs.”

In Kansas City’s Nelson Gal-
lery, another St. Louisan, Boyd
Mefferd, 26, is one of three ex-
hibitors in ‘Light,”’ an elec-
tronic exhibit — neon, plexi-
glas, formica constructions.

He is the son of Mr. and
Mrs. Gerald Mefferd and” at-
tended Thomas Jefferson
School here, He studied archi-
tecture at B r o w n University
and painting at Rhode Island
School of Design. He is a pro-
tege of Nancy Singer, St. Louis
artist, art collector and direc-
tor of exhibitions.

Mefferd works in electronics
in the most literal sense of the
term. He prefers to use pol-
ished metal near light. He
wishes that future art “not be
a substitute for painting, but
something more attuned to our
time conscious, more electri-
cal, a real means, a new inten-
sity.”—C. K. B.




