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FADE I N

CUE DI MENSI ON FI LM5 LOGO

CUE "RED RI GHT HAND' | NSTRUMENTAL BY NI CK CAVE AND THE SEEDS
FADE TO

EXT. GRAUVAN S CHI NESE THEATER - DUSK

ZOOM QUT fromthe PRQIECTED SCREEN showi ng t he openi ng scene
to the original STAB film CASEY BECKER pl ayed by HEATHER
GRAHAM SCREAMS as she is chased by the infanpbus GHOSTFACE
KILLER Behind the big screen, on the building wall, is a
massi ve bl ack poster with the GHOSTFACE MASK profil e above
the title, STAB: REBQOOT.

REPORTER
(V.0)
W' re here at GRAUMAN S CHI NESE
THEATER for the | ong awaited
prem ere of STAB: REBOCT,

PAN t he outside of the building. The first thing seen, a 50
foot tall CGHOSTFACE statue holding a | arge brandi shed knife.
A long RED carpet extends fromthe entrance of the heavily
secured theater to the curb of the sidewal k where nunerous
limousines wait in line. Alarge crowd stands behind a gated
area, cheering and presenting all kinds of GHOSTFACE
MEMORABI LI A. Caneras and speakers set up everywhere, the
media in place for this prolific event.

REPORTER ( CONT’ D)
(V.Q0)
the controversial filmbased on the
2011 WOODSBORO MJURDERS. After a
| ong TWO YEARS, STAB is back and
our ORIG NAL fan-favorites have
returned!

At the curb, a linmo door opens and out steps the DI RECTOR -
ROBERT RODRI GUEZ, a bl ack cowboy hat on his head, pitch

bl ack sungl asses over his eyes. He and his femal e ESCORT(no
pun intended) step down the RED CARPET toward the entrance
of the theater.

REPORTER ( CONT’ D)
(V.0)
And here’'s the DI RECTOR, MR ROBERT
RODRI GUEZ!

As he passes, the CROAD of fans recite a verse from RED
RI GHT HAND by NI CK CAVE AND THE SEEDS
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CROVND
(in unison)
"You' re one mcroscopic cog in his
cat astrophi c plan, designed and
DI RECTED by his RED RI GHT HAND. "

THE DI RECTOR sm | es and waves to the CROAD, revealing his
RI GHT HAND to be painted RED. The CROAD cheers | ouder.

The DI RECTOR and hi s ESCORT approach the waiting REPORTER in
the m ddl e of the RED CARPET.

REPORTER
MR. RODRI GUEZ, tell us, what was is
like to film STAB: REBOOT FI FTEEN
YEARS after maki ng the ORI G NAL
nmovi e?

The REPORTER points the mcrophone to his nmouth. The
DI RECTOR renoves his sungl asses and as he is about to speak,
t he SHOT CHANGES, the BACKGROUND MUSI C pi cking up vol une.

PAN the CROND as if a news canera. The CROAD | ooks directly
into the canera and cheers, showing off their various itens
of menorabilia. ONE GUY rips open his buttoned shirt to
reveal a | arge GHOSTFACE TATTOO on his chest. TWDO G RLS, ONE
dressed simlarly to SIDNEY in SCREAM and the OTHER dr essed
l[ike Jill in SCREAM 4, turn to one another and KISS. The
CROND cheers.

REPORTER ( CONT’ D)
(V.0)
And here’s everybody' s favorite
little victim- TORlI SPELLI NG
A- K- A, SIDNEY PRESCOTT.

TORI SPELLI NG stands on the RED CARPET. She steps slowy
forward, stopping to strike a pose for the flashing caneras.
TORI wal ks up to the REPORTER, a fake sm | e planted on her
face.

REPORTER ( CONT’ D)
TORI !

TORlI SPELLI NG
H , there.

REPORTER
TORI, it’s been TEN YEARS since you
| ast played this character in STAB
3: HOLLYWOOD HORROR. Tel |l us, did
you ever think you' d be back,
pl ayi ng SI DNEY again for the FOURTH
TI ME?
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TORI SPELLI NG
(shakes head)
No, | didn’t think | would be.
SI DNEY PRESCOTT was |iving rather
peaceful ly. That is, until the
WOODSBORO MURDERS REBOOT. [ smi | es]

REPORTER
Ri ght! The book by GALE WEATHERS,
whose agai n being played by the
amazi ng JENNI FER ANI STON!

TORI SPELLING s face contorts slightly.

TORl SPELLI NG
(nods)
Yeah, JEN took over as GALE for
STAB 3 and cane back for this one.
So did DAVI D SCHW MVER and our
favorite DI RECTOR, ROBERT
RODRI GUEZ!

REPORTER
And did their signing on have
anything to do with you agreeing to
cone back? There were quite a few
runors that you weren't interested
inreturning to play this ICONIC
ROLE

TORI SPELLI NG
Well, of course | cane back. | am
SI DNEY PRESCOTT. The fans recogni ze
me and DAVI D and JENNI FER. And what
we do on screen - that is the
truth! Qur novies are nothing Iike
t hose other stupid sequels. | just
had to return.

REPORTER
And boy, are we glad you did! Now
tell us, what is SIDNEY PRESCOTT
i ke now after al nobst being
mur dered by her boyfriend, her
br ot her and now her cousin anong
ot hers?

TORI SPELLI NG
SIDNEY is just the epitone of
strength. There’s no repl acing her
- she’s the FINAL-FINAL G RL--

The REPORTER s attention is caught behind TORI SPELLI NG She
interrupts her.
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REPORTER
Qoh! Hol d that thought, TORI. Here
cones JENNI FER ANI STON! JENNI FER!

The REPORTER and her CAMERA- MAN run past TORI SPELLI NG

| eavi ng her standing al one. She | ooks around awkwardly,
canmeras continuing to flash. She | ooks out at the CROD.
Anong t he GHOSTFACE MASKS and fake wounds, sone fans hold up
posters of the REAL SI DNEY PRESCOIT, the REAL Jill Roberts
and a poster or two of JENNI FER ANl STON.

DAVI D SCHW MMER appr oaches her.

DAVI D SCHW MVER
TORI, hey.

He wal ks up, kissing her on the cheek.

TORI SPELLI NG
How d you nmake it past the BI TCH
and her canera?

DAVI D SCHW MVER
(1 aughs)
You kidding? I’"mon the D1|ist
t hese days. Cone on, leme wal k you
in.

They turn, he escorts her to the entrance.

CUT TO JENNI FER ANI STON, the unintentional "star," as
beautiful as ever, she stands there with a big smle,
m crophone to her nmouth, the flash of unseen caneras al
around her.

JENNI FER ANI STON
...GALE is equally as strong as
SIDNEY, if not stronger. That is
the reason why | took on this role
for STAB 3.

REPORTER
And what spurred you to return this
time, for STAB: REBOOT?

JENNI FER ANI STON
(smles)
This time, |'’mreturning to ny
roots - HORROR
END "RED RI GHT HAND' | NSTRUMENTAL by NI CK CAVE AND THE SEEDS

CUT TGO



I NT. GRAUMAN S CHI NESE THEATER - CONTI NUQUS

PAN the inside of the filling theater. People search for
their seats or stand around chit-chatting.

TORI SPELLI NG and DAVI D SCHW MVR are escorted to their seats
by an USHER. He seats them across the aisle fromone
anot her. TORI SPELLI NG | ooks around.

TORI SPELLI NG
Where’'s JEN sitting?

DAVI D SCHW MMVER fiddles with his cell phone.

DAVI D SCHW MVER
Uh, | think she’s on the bal cony
sonewher e.

TORI SPELLI NG
The bal cony?! Are you ki ddi ng ne?!

DAVI D SCHW MVER
Hey, what are you going to do? She
is one of the highest paid
actresses in HOLLYWOOD.

TORI SPELLI NG
Yeah, well I'’msick of it. Have you
seen STAB 3? You' d think she was
the STARI At |least with this one
they couldn’t do anything nore than
exaggerate GALE s neasly stabbing.
[rolls eyes] |’ m SIDNEY FUCKI NG
PRESCOTT and if they think I’
come back and play this character
agai n - and EVERYONE knows soneone
is going to want to kill her again,
but if they think I'Il come back
for yet another one of these
pitiful box-office sequels, well
then, Sunrise Studios can just kiss
ny ass!

DAVI D SCHW MVER
You really do wear that ZI P CODE
proudly, huh?

She | ooks at himw th an unanused expressi on across her
face. The lights of the theater dim DAVID SCHW MMVER sti cks
his | phone back into his pants pocket. Everyone in the

t heater takes their seats.
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MOVI E SCREEN: Green colored words fade into a black screen;
"Based on the book, THE WOODSBORO MJURDERS REBOOT, by GALE
VEATHERS. "

DAVI D SCHW MVER | eans back in his chair confortably. Just
t hen, we hear the sound of a cell phone vibrating.

CUE "THE GAME BEG NS' by MARCO BELTRAM

He pulls the phone out of his pocket to see the caller ID
readi ng: PRI VATE NUMBER. He answers, bringing the phone to
his ear.

DAVI D SCHW MVER
(whi sper)
Hel | 0?

TORI SPELLI NG notices this fromacross the aisle, |ooking
over at him

The OH SO FAM LI AR VO CE answers on the ot her side.

VA CE
(V.0)
Hel | o, DAVID. Wat’'s your favorite
scary novie?

DAVI D SCHW MVER
[1ight 1augh] Wo is this?

VA CE
(V.0)
Third floor - PRQIECTI ON ROOM 1. Be
there or be DEAD.

The |ine ENDS. DAVID SCHW MVER | ooks at his phone, the five
second call tinme flashing before returning to his wall paper.
He | ooks around.

MOVI E SCREEN: Two UNKNOWN ACTRESSES sit on a couch, both
obV|oust pl ayi ng Marni e Cooper and Jenny Randal |l from
SCREAM 4

" JENNY"
(V.0)
If there were to be anot her
REAL- LI FE STAB, it would have to go
to the EXTREME

DAVI D SCHW MMVER sti cks the | phone back into his pants
pocket, stands and wal ks up the dark aisle of the theater.

( CONTI NUED)



CONTI NUED: 7.

" JENNY" ( CONT’ D)
(V.0)
| f SIDNEY doesn’t die, then she's
so obviously THE KI LLER

TORI SPELLING follows himw th her eyes.
CUT TO

| NT. HALLWAY - CONTI NUOUS

DAVI D SCHW MMVER cones t hrough the door fromthe stairwell. A
smal | sign next to the door has a "3" on it. He peeks out,
suspi ciously. He conmes out into the short HALLWAY, a nunber
of doors on either sides of the walls.

A WOVAN cones out of one of the doors and proceeds down the
hal I, passing DAVID SCHW MVER. The ACTOR snmiles and nods to
her as they pass. He notices a small silver plate on her
chest, reading: PRQIECTI ONI ST. She proceeds into the
stairwell. DAVID SCHW MMER stops at the door in the center
of the hallway - PROQJECTI ON ROOM 1, the door the

PRQIECTI ONI ST came out of.

Turni ng the doorknob, he realizes the door is |ocked. He
tries turning it once or twice before turning around and
pulling out his cell phone. Standing in front of the | ocked
door, he fiddles with his cellphone. Just then, the door
sw ngs open behind him A BLACK FI GURE waps their arns
around him pulling himinto the ROOM The door sl ans shut.

CUT 1O

| NT. PRQJECTI ON ROOM - CONTI NUQUS

DAVI D SCHW MMER i s aggressively pulled into the PRQIECTI ON
ROOM and thrown up against the wall. Looking up, he sees
sonmeone dressed in the GHOSTFACE COSTUME ahead of him
CGHOSTFACE steps up to his face. The mask is PULLED OFF. The
person in the costune is revealed to be JENNI FER ANl STON.
She | eans in and ki sses hi m passionately.

END " THE GAME BEG NS
They nmake out up against the wall next to the projector
projecting STAB: REBOOT through a window to the theater. The

sound of the novie plays in the background. They part from
ki ssi ng.
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DAVI D SCHW MVER
(1 aughs)
You al nost had ne there for a
second.

JENNI FER ANI STON
They don’t pay me TEN M LLION a
novi e for not hing!

She kisses him He pulls away.

DAVI D SCHW MVER
Wait. They paid you ten mllion for
STAB: REBOOT?!

JENNI FER ANI STON
Oh, shut up

The continue to nake out for a BEAT. He pulls away again.

He ki sses

DAVI D SCHW MVER
You know, it’s funny to think. Here
we are, nmaking out in the
PRQJIECTI ON ROOM of our novie
prem ere. Wio woul d’ ve t hought that
after all these years of working
together, that it would be STAB
FUCKI NG ElI GHT t hat brought us
t oget her.

JENNI FER ANI STON
Weird, huh? Alnost like, if the
WOODSBORO MASSACRE REBOOT di dn’ t
occur, we would never have gotten
t oget her.

DAVI D SCHW MVER
Yeah. It’s been so long since we’ve
wor ked together, it makes nme wonder

if we ever will again. Ya know, if
there’'s ever ANOTHER REAL- LI FE
SEQUEL.

her.

JENNI FER ANI STON
Oh, | think there will be.

DAVI D SCHW MVER
Do you?
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JENNI FER ANI STON
Yup. But one’s thing for sure,
t hough. ..

She kisses him

JENNI FER ANI STON( CONT’ D)
You won't be in it.

JENNI FER ANI STON br andi shes a BUCK 120 KNI FE and stabs DAVI D
SCHW MMER right in the mddle of his chest. SHOCK takes over
himimredi ately. He shakes a bit as BLOOD streans fromhis
partially opened nout h.

JENNI FER ANI STON( CONT’ D)
(1 aughs)
| wonder if our FRIENDS ever
t hought they’ d see the day when
Rachel finally killed Ross.

After holding the knife in his chest for a nonent, she pulls
it out. Hs eyes go to the back of his head and his body
slides down the wall, DEAD.

JENNI FER ANI STON stares down at his lifeless body for a
monment before turning and wal king to the door. She opens the
door and is startled by the sight of GHOSTFACE st andi ng
there! A BUCK 120 is brandi shed before being driven into HER
STOVACH. Wth JENNI FER ANI STON on t he bl ade, THE KILLER runs
her into the wall, the blade going deeper in. Upon hitting
the wall, she drops her knife, it landing next to DAVID
SCHW MVER' s body.

She chokes and coughs up BLOCD

JENNI FER ANI STON( CONT’ D)
But |'m..

She takes a BEAT to gag on her own bl ood.

JENNI FER ANI STON( CONT’ D)
THE KI LLER

The bl ack gl oved hand pulls off the GHOSTFACE mnask,
revealing TORI SPELLING with a nost deviant smle on her
face.

TORI SPELLI NG

(smle)
And the KILLERS al ways di e.
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Havi ng JENNI FER ANI STON pinned to the wall with the KN FE
TORI SPELLI NG reaches down and picks up the other BUCK 120
dropped next to THE BODY. She | ooks JENNI FER ANI STON i n t he
eyes, shaking her head with a fake synpat hetic expression.

TORI SPELLI NG
There can only be ONE STAR in this
novi e! Sorry, JEN.

TORI SPELLI NG holds up the other knife and drives it towards
JENNI FER ANI STON. A | oud SCREAM yel |l s out --

CUTTI NG TO

| NT. THEATER - CONTI NUOGUS

CLOCSE UP on the STAB: REBOOT TI TLE CARD appearing across the
Bl G SCREEN -- FAKE- QUT OPEN NG TI TLES.

CUT TGO

| NT. THEATER - LATER
TORI SPELLI NG cones wal ki ng down the dark aisle of the
theater to her enpty seat. A secretive, sadistic smle
pl anted on her face. She sits.
We hear the end of the novie.
MOVI E SCREEN: TORI SPELLI NG as SI DNEY shocks ASHLEY GREENE
as Jill's head with a defibrillator. "Jill" falls to the
floor.
TORI SPELLI NG nouths her novie line as it plays.
" S| DNEY"
(V.0)
Don't fuck with the original!

She smil es.
CUE "BAD KARVA" by | DA MARI A

CUT TO



11.

EXT. GRAUVAN S CHI NESE THEATER - NI GHT

TORI SPELLI NG cones wal ki ng out of the doors of the theater,
a crowd anongst her. She immedi ately squints her eyes upon
comng out, the bright |ights everywhere.

The CROND of fans remnains, scream ng and cheering,

especially at the sight of TORI SPELLI NG She enjoys the
attention and smles before confidently wal king dowmn the RED
CARPET toward her |ino.

PAN the exterior of the theater. The fans still cheering, a
trailer of STAB: REBOOT plays on the big projection screen.
Li mousines line up in the street.

CUT TGO

I NT. TORI SPELLING S LI MO - CONTI NUOUS
END "BAD KARVA" by | DA MARI A

TORI SPELLING sits in the backseat of her |ino, sucking down
a gl ass of chanpagne.

TORI SPELLI NG
Ugh! Can we get the fuck out of
here al ready?!

TORI SPELLING s cel |l phone rings. She | ooks at the phone
screen and contorts her face to an expressi on of defensive
curiosity. She answers the phone with an aggravated tone.

TORI SPELLI NG CONT’ D)

Uh, hell o?
VA CE

(V.Q0)

Hel | o, TORI

TORI SPELLI NG scoffs and rolls her eyes.

TORI SPELLI NG
Oh, it’s you. The GHOSTFACE VA CE
real ly necessary? It’'s done, by the
way - they’ ' re DEAD. W got our
OPENI NG KI LLS that no one saw
com ng. Bl ah!

She | ooks out the tinted w ndow.

CUT TO
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EXT. GRAUVAN S CHI NESE THEATER - CONTI NUQUS

The STAB: REBOOT trailer on the |arge projection screen cuts
and the footage of Jill and Charlie’s nurders begins with
the REAL Marni e Cooper’s nmurder. The volune on high, the
CROND i s captured by her SCREAMS. They all turn and pause -
wat ching the screen as if in a trans.

CUT TO

I NT. TORI SPELLING S LI MO - CONTI NUOUS

TORI SPELLI NG keeps her cell phone to her ear. THE VA CE
respondi ng on the other side.

VA CE
(v.0)
| know TORI. You did your job well.
But just one question - THE KILLERS
do always DI E don’t they?

TORI SPELLING s face contorts to that of cautious fear.
VO CE( CONT’ D)
(V.Q)
But what happens when THE KILLER i s

t he MAIN CHARACTER? Does she get
shot, stabbed OR

THE VO CE waits a BEAT.
VO CE( CONT’ D)
(V.0)
BLOWN UP?
TORI SPELLING s eyes immedi ately grow w de.

CUT TGO

EXT. GRAUVAN S CHI NESE THEATER - CONTI NUQUS

The CROAD continues to watch the nurders on the projection
screen, their backs turned to the street.

Just then, TORI SPELLING s |inp explodes right before the
di e-hard Stab fans.

A WOVAN S SCREAM -
CUTS TO
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| NT. PRQIECTI ON ROOM - CONTI NUGUS

The PRQIECTI ONI ST stands in the center of the ROOM
SCREAM NG

JENNI FER ANI STON | ay BLOODY on the floor, the GHOSTFACE ROBE
still on her body. Filmstrip is wapped nultiple tines
around her neck, streamed onto the projector. DAVID

SCHW MMER | ays sprawl ed a few feet fromher, H S GUTS

hangi ng out. The GHOSTFACE MASK is over his head.

In between the BODIES, witten in BLOOD on the fl oor:
"WHAT' S YOUR FAVORI TE SCARY MOVI E?"

CUT TO

EXT. GRAUMAN S CHI NESE THEATER - CONTI NUQUS
We continue to hear the PRQIECTI ONl ST SCREAM

The frantic CROAD runs around the burning |inousine at the
end of the RED CARPET.

ZOOM I N on a burning GHOSTFACE MASK | ayi ng on the RED
CARPET.

The PRQIECTI ONl ST' s SCREAM echoes- -
CUTTI NG TO

TI TLE CARD: SCREAM 5

The 1 CONI C "SCREAM' LOGO appears across a BLACK SCREEN. A
Large, RED, nunber "5" shoots toward the title from behind.

CUT 1O

CLOSE UP ON SI DNEY PRESCOTT' S FACE.
We hear the sound of typing.

| NT. SIDNEY' S APARTMENT/ LI VI NG ROOM - NI GHT

SIDNEY sits at her desk, typing away on her laptop. Her flat
screen TV is off. The roomis dimy |lit by the light of one
lanp in the corner, next to the couch. Under the |anp, the
FRAMED PHOTOGRAPH of SID and her MOTHER rests on the side
table. To the right of her is the open door to SID s

bedr oom

( CONTI NUED)
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She stops typing and | ooks over at the open w ndow. She can
hear the faint sound of traffic outside in the city streets.
But the sudden and short sound of a chair nobving across the
fl oor behind her catches SIDNEY's attention. She reflexively
j erks her head | ooki ng back.

CUE "SID S WNDOW by MARCO BELTRAM

SIDs view through the living roomarchway is to a | ong
HALLWAY which |leads to the KITCHEN. The two doors before the
archway to the KITCHEN is the front door and a coat closet.
SI D sees nothing down the hall. She hears nothing. She

i mredi ately stands and opens the top drawer of her desk
where lays a GUN - a black Taurus .357 Magnum(her gun from
SCREAM 3). She pulls it out and steps into the HALLWAY.

CUT TO

| NT. HALLWAY - CONTI NUOUS

SID steps slowy down the HALL. As she creeps toward the
KI TCHEN, she sticks close to the left wall, hearing the
sound of shuffling. She passes by the front door, cocking
the revol ver and peeking into the kitchen. \Watever or
rat her, whoever is in there, SID cannot see. She junps

t hrough the archway.

CUT TO

| NT. KI TCHEN - CONTI NUOUS
SID junps into the kitchen, the revol ver ainmed ahead of her.

MARK
(G S.)
VWhoa, SI D

MARK throws up his arns and steps away fromthe counter he
was unl oadi ng groceries onto. DETECTIVE KINCAID is now
thirteen years older fromthe last tine we saw himand tine
has taken it’s toll. Gaying, but still a handsone
forty-sonething year old, he is SIDs on again, off again
boyfri end.

SID sighs in relief and inmediately drops her aim

S| DNEY
Ugh, MARK!

She reaches up and nervously scratches her head. MARK steps
toward her.
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S| DNEY( CONT’ D)
You scared the shit out of ne! Wat
are you doi ng here?

MARK
Whoa. Hold on. First, give ne the
gun, please.

He reaches for the gun and gently takes it fromher, putting
it down on the small dining table which they stand in front
of .

MARK( CONT’ D)
Thank you.

S| DNEY
So?

MARK st eps back over to the counter, pulling out a bag of
chips fromthe grocery bag.

MARK
What ?

S| DNEY
(fol ds arns)
What are you doi ng here?

MARK
(pauses)
Uh, | live here - renenber?

S| DNEY
| just didn't expect you hone... |
t hought you were staying with
BRACKETT.

MARK pulls out a box of cereal, settling it down on the
counter, he just stares at SID for a second. He then wal ks
back up to her and waps his hands around her upper arns.
SID | ooks away fromhim clearly displeased.

MARK
Come on, SID, | don’t want to
fight. I hate when we fight |ike

this.
SID seens resistant to bury the hatchet. But secretly, she
knows she wants to. She hardly even | ooks at him choosing
to ignore his | ast coments.

BEAT
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S| DNEY
| didn’t even hear you cone in.

MARK [ et’s go and wal ks back over to the counter, continuing
to unl oad the groceries.

MARK
Wuldn't be the first time. You
were so busy typing away...

SI D | ooks down, catching MARK' s subtle comment. At that
monent, there is a hard knock at the front door. SID | ooks
over through the archway. MARK | ooks up, pausing.

NEI L
(0 S)
[calling out] SID, it’s DAD

SID | ooks to MARK before she turns and wal ks into the
HALLWAY. MARK wal ks over to the dining table and grabs the
revol ver.

CUT TGO

| NT. HALLWAY - CONTI NUOUS

SI D unl ocks the door. Behind her, in the KITCHEN, MARK hi des
the gun. SID opens the door to find her father, NEIL
standing there. NEIL is also thirteen years ol der since we

| ast seen himin SCREAM 3. Now in his md-sixties, he
remains close to his only daughter, but has noved on with
his Iife since the original Wodsboro nurders.

S| DNEY
(surprised)
DAD.

NEI L conmes rushing in, a frantic expression across his face,
he grabs SID

NEI L
Ch, KID - thank god you're alright!

S| DNEY
Huh? DAD, what’s goi ng on?

MARK steps into the archway, a curious | ook on his face.

NEI L
SID, did you forget?

SI DNEY | ooks at him confused.

( CONTI NUED)
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NEI L( CONT’ D)
Di nner wwith PAM JAME and | ?

SIDNEY' s face contorts to shock - at her own self. She
reali zes she conpletely forgot.

S| DNEY
(apol ogeti c)
Oh, shit! DAD, I'’mso sorry, | just
conpl etel y--

NEI L
SID, I"'mjust glad you' re alright.

NEIL waps his arnms around her. SID squeezes him

S| DNEY
|’mso sorry | worried you. |’ve
just been so focused on this damm
book and- -

NEI L
Well, we wouldn’t have worried so

much if we could get a hold of you.
SIDNEY reluctantly nods, already knowi ng what’'s com ng:
NEI L( CONT’ D)
What did | tell you about keeping

t hat phone on? How many tines have
| told you?

MARK puts up his finger.

MARK
Possibly nore tinmes than | have.

SIDNEY rolls her eyes.
NEI L
(nods)
How are you doi ng, MARK?

MARK
Fine, NEIL. And yourself?

NEI L
(smles)
Oh, I"mhanging in there.

They both |augh lightly before MARK turns and goes back into
the kitchen. SIDNEY follows, leading NEIL in.

CUT TGO
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I NT. KITCHEN - CONTI NUOUS

MARK wal ks back over, continuing to unload the grocery bags.
SID and NEIL wal k through the archway and stand at the
di ni ng table.

S| DNEY
So when are you | eaving for New
Yor k?

NEI L | ooks at the time on his cell phone which is in his
hand.

NEI L
Uh, in a few hours, actually. |
have to get back to the house
before I run to the L-A-X

S| DNEY
Where i s PAW?

NEI L
She, uh, brought JAM E back to her
dorm

S| DNEY
Vel |, when you see her, tell her
that 1'"mreally sorry about
tonight. I can’t | believe I

forgot. It’s just TH S BOXK and
t hese deadl i nes. [ shakes head]

NEI L
(nods)
[’11 tell her. She’'ll understand.

S| DNEY
(sm | es)
Yeah, PAM knows a thing or two
about deadl i nes.

NEI L just nods. A BEAT of silence is broken by him

NEI L
Anyway, | really have to get back
and pick up ny suitcase.

S| DNEY
Alright. I"mso sorry | scared you

NEI L

It’s alright, KID. 1'mjust happy
you’' re okay.

( CONTI NUED)
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SIDNEY and NEI L hug agai n.

S| DNEY
Call nme when you get hone, okay?

NEI L
Turn. that. phone. on!

S| DNEY
(sm | es)
Il will. [nods]

NEI L | ooks up at MARK and sticks out his hand. MARK reaches
in for the shake.

NEI L
MARK, al ways a pl easure.

MARK
Li kew se.

MARK wat ches SIDNEY wal k NEIL to the door which she opens.
NEI L steps out.

S| DNEY
Have a safe trip, DAD.

NEIL turns and SID | eans in, kissing himon the cheek.

NEI L
Love you.

NEI L turns back and starts down the hall

S| DNEY
Love you too.

S| DNEY cl oses the door and wal ks back into the kitchen. She
and MARK stare at each other for a BEAT.

MARK wal ks up to SID and waps his arns around her. She
doesn’t |l ook at him He noves his head, trying to get her to
turn and face him He contorts his face to a playful, sad
expression, sticking out his bottomlip. SIDtries to hold
back a smle, but falters and bursts into |aughter.

MARK
| knew you couldn’t stay nmad at ne.

SIDNEY | ooks up at him The two | ook eye to eye. MARK | eans
in and kisses her. The two began maki ng out, SID w apping
her arns around him

CUE "DEWEY' S THEME" by MARCO BELTRAM
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MARK hol ds SIDNEY, turning toward the dining table. SIDNEY
| ays back onto the surface of the table, MARK on top of her.
They continue maki ng out.

A SHOT from behi nd MARK' s shoul der shows them break apart.
SIDNEY |ifts her shirt over head. MARK | eans in, Kkissing
her.

CUT TO

| NT. WOODSBCORO POLI CE DEPARTMENT - NI GHT

The SHOT opens up with DEWEY RILEY sitting at his desk, his
SHERI FF’' s uniform on. The trunpet of "DEWEY' S THEME"' pl ays
in the background. There are stacks of papers all around
him He holds a small FRAMED PICTURE in his hands. He stares
at it, sadly.

CLOSE UP on the picture - it’s GALE. DEWEY stands and turns
to the bookshel f behind him Above copies of OUT OF DARKNESS
and the rest of DEWEY's book collection are nore framed

phot ographs. They’'re all of himand GALE. One is of Tatum

A knock at the door startl es DEWVEY.
ABRUPTLY END " DEWEY' S THEME"

DEVEY drops the franed photograph of GALE he still held in
his hand. It falls face flat, the glass is heard cracking.

JUDY cones through the door

JUDY
SIR

DEVEEY | ooks down at the picture on the floor. JUDY realizes
she startled him

JUDY
Sorry, SIR

DEVEY bends down and picks up the franme by it’s stand. He
turns the picture around, seeing the glass cracked right
into GALE s face. DEWEY stares at it for a nonent. JUDY

| ooks on.

DEVEY

(1 ooks up)
What is it, LIEUTENANT?
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LI EUTENANT JUDY HI CKS, well known throughout Wodsboro for
her heroism her fane does not exceed beyond that. Still a
devoted officer of the law, JUDY stays close to DEWEY,
personal reasons or not.

JubDY
LOS ANGELES County Police
Conmi ssioner is on line two with an
URGENT cal | !

DEVEY
Los Angel es County Conmi ssioner?
Uh, thanks, LI EUTENANT.

DEVEY eagerly and nervously picks up the receiver of the
phone on his desk. He presses for line 2.

DEVEY( CONT’ D)
Commi ssi oner ? SHERI FF RI LEY, here.

JuDY
(1 ow tone)
You're wel cone, SIR

JUDY stands there for a nonment, staring at DEWEY before she
| eaves, closing the door behind her.

CUT TGO

I NT. UNIVERSI TY OF LOS ANGELES/ JAM E'S DORM - NI GAT

A small flat screen TV sits on a dresser. It's turned on -
none ot her than GALE WEATHERS in the center of the

screen. At the bottomof the screen is a BREAKI NG NEW5S news
feed. The caption reading: "JENNI FER ANI STON, TORI SPELLI NG
AND DAVI D SCHW MVER MURDERED AT STAB: REBOOT PREM ERE." The
volune is on low, but it’s |oud enough to be heard.

GALE

(on TV)
W' re at the beginning of yet
anot her novi e! The STAB Franchi se’s
THREE BI GGEST STARS, DEAD. MJRDERED
tonight at the premere of the
|atest filmof the franchi se, STAB:
REBOOT - the controversial film
based of f of ny very own book, The
Woodsboro Murders Reboot. ..

GALE sits at a desk in a news studio, the logo at the bottom
right of the screen readi ng: Channel 5News.
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JAME, a curly haired brunette with soft, entrancing eyes

| ays sleeping in her bed. The lanp on the side-table at the
head of her bed is on and her cell phone | ays ringing and

vi brating on the surface. JAME tosses and turns. GALE is
barely heard.

GALE
(O S.; on TV
We have no further details at this
nonent. But we can confirmthe
popul ar STAB TRIO to be DEAD. W
will continue to bring the news to
you, LIVE, as it cones in.

JAMES groggily reaches over her head, her hand searching for
the ringing cell phone on the table. She finds it, grunting
as she lifts her head, bringing the cellphone to her ear.
She doesn’t even notice nor hear the news on the TV.

JAM E
Hel | 0?

There’s a BEAT of silence before THE VO CE responds.

THE VO CE
(V.0)
Hel | o, JAM E.

JAM E
(annoyed)

THE VA CE
(V.0)
What’ s your favorite scary novie?

JAM E
(unent husi asti c)
RAMONE, |I'mreally too tired for
STAB, right now.

We hear a chuckle on the other end. JAME sits up, yawning.
RAMONE
(V.0)
Well, you better get use to it! D d
you hear what happened?
Feeling too exhausted, she throws herself back down.

JAM E
No. And right now, | really don’'t
care.
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RAMONE
(V.0)
[ excited] Awesone! You don’t know,
so | can tell you

JAM E
RAMONE, | was sl eeping. Make this
qui - - ck.

JAM E turns her head toward the TV, reading the news feed.

RAMONE
(V.0)
JENNI FER ANI STON, TORI SPELLI NG and
DAVI D SCHW MVER were kil led at
the premere, tonight!

JAM E s face contorts. eyes glued to the flat screen.

JAM E
Holy -- you' re not bullshitting.
RAMONE
(V.0)
No, I"'mnot. It’'s all over the

news! "The TRIO is finally
nmurdered - at the STAB prem ere, no
less. | can’t believe this shit! |
can’t fucking believe it!

JAM E
Hol d on.

JAME pulls the covers off of herself and clinbs out of bed.
She stands in a t-shirt and her underwear. She | ooks around
the messy roomfor the renote, but doesn’'t immedi ately see
it. She wal ks over to the TV and turns up the vol une
manual | y.

GALE

(on TV)
...Police arrived only m nutes ago,
but sources close to Channel 5 News
tell us that TORI SPELLI NG was
killed in a car bonb right outside
GRAUMAN' S CHI NESE THEATER, where
the prem ere was being hel d.

RAMONE
(V.0)
| hear GALE. |’ m watchi ng her too.
She must be stoked... sort of.

JAME s eyes are glued to the screen.
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JAM E
This is insane. Typical. But
i nsane. CLARK is probably at the
newspaper office now as we speak.

RAMONE
(V.0)
Oh, he is. Just spoke to him Ya
know, | wonder what your

STEP-SI STER is feeling right now.

JAM E
| shutter to think.

Just then, the door to JAME s dormroom opens up and her
roommat e, TERRI GOMAN cones rushing in. There's a big snmle
on her face.

TERRI
Can you believe this shit?!

She tosses SOVETHI NG to JAME, who barely catches it.

RAMONE
(V.0)
That TERRI ?

JAME holds IT up, |ooking and realizing that it is a
GHOSTFACE mask.

JAM E
Yeah, she just canme in. 1'Il cal
you back.

RAMONE
(V.0)
Lat er.

JAM E pull's her cell phone away from her ear.

TERRI
Who was that? The STAB FANATI C?

JAM E nods and wal ks over to her bed, sitting down.

TERRI ( CONT’ D)
| bet he’s thrilled by all of this!

JAM E
He couldn’'t wait to disturb ny
sleep just to informne. Ugh, I
hate to i nagi ne what Facebook nust
| ook |ike, right now.
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TERRI
News sure does travel fast these
days. The whol e canpus is going
crazy! There's a huge "STAB" party
starting at the Ganma Phi Beta
house.

TERRI wal ks over to a mrror on the wall and begins fixing
her make-up. JAM E | ooks out the wi ndow on the side of her
bed. W& hear the sound of |aughter and screans from outsi de.

TERRI ( CONT’ D)
Com ng with?

JAM E
No. | can’t. | got to work on this
screenplay. W start shooting next
week.

TERRI
Ugh. Thank god I’ m a psychol ogy
maj or.

JAME pulls the MASK over her face.

JAM E

(playfully)
[ Ghostface imtation] Hey, TERRI

What’ s your favorite scary novie?
TERRI turns fromthe mrror and goes toward JAM E.

TERRI
(1 aughs)
[ ghost imtation] Qoooooh!

She wal ks up and pulls the mask off of JAME s head. JAME
has a smle on her face. TERR holds the mask in her hand as
she wal ks toward the door.

TERRI
So I'll catch you later, huh?

JAM E
Kay. Have fun.

TERRI | eaves the room JAME watches before throw ng herself
back onto the mattress.

CUE "TROUBLE | N WOODSBORO REM X" by DI SCOPHANTOM & MARCO
BELTRAM

JAM E | ooks at her cell phone. The background picture is of
her as a young girl with a man - her father.
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CUT TO

EXT. LOS ANGELES - DAY

PAN t he skyline of LOS ANGELES. A typical, beautiful, sunny
city day. A small plane flies by the SHOT. A banner attached
to the back reads, "WHATS YOUR FAVORI TE SCARY MovI E?"

The SHOT pul I's back, revealing the back of the "H' of the
HOLLYWOOD SI GN. Hanging fromthe mddle is a dummy dressed
as GHOSTFACE.

| NT. SIDNEY' S APARTMENT/ BEDROOM - CONTI NUOUS

SI DNEY wakes up in her bed. The sun shines in through her

w ndows. She yawns and stretches before | ooking over to the
side and seeing that MARK is not next to her, on his side of
t he bed.

CUT TO

I NT. LI'VING ROOM - CONTI NUOUS

SIDNEY holds a cup of tea in one hand and the TV renote in
the other. She sips fromthe cup, turning on her flat screen
TV. She sits.

The SHOT remai ning focused on SID, she flips through the
channel s before stopping and staring. Her face contorts from
early norning exhaustion to shock and quickly to anger. Her
wat ery eyes are glued on the inaudi ble OFF SCREEN

t el evi sion.

CUT TO

EXT. WOODSBORO POLI CE DEPARTMENT - CONTI NUOUS

DEVEY cones out of the building in his street clothes. He
hol ds a duffle bag in his hand and wal ks up to his navy bl ue
2010 Chevrolet SUV. He opens the back door and throws in his
bag before getting into the front seat. As he starts the
car, the passenger side door opens. In sits JUDY. She is
also in street clothes. DEWEY s expression shows surprise as
he stops and stares at her. She tosses her bag in the back
seat and | ooks at himand shrugs. DEVEY nods and | ooks
forward, noving the gear into drive.

The car pulls out, driving up the street. The SHOT draws

back, revealing WOODSBORO to be a GHOST TOM. The | anpposts
are once again coved by GHOSTFACE.
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CUT TGO

EXT. LOS ANGELES STREET - CONTI NUOUS

On a street in dowmntown, the LAPD try to contain two crowds
that stand on opposite sides of the street. Both crowds
consi sting of over fifty people, one side holds up posters
and signs of Jill Roberts. The crowd on the other side
chanting and al so hol ding up posters and signs, only of

SI DNEY PRESCOTT. The crowds scream at each other, bottles
are thrown.

CUT TO

I NT. GALE' S PENTHOUSE - CONTI NUOUS

GALE cones out of her bedroomtal king passionately into her
cel | phone, smling as she does so. She is as stunning as
ever, looking practically the sane only |iving her dream
life. She just can’'t get over the ONE THI NG m ssing. The
BACKGROUND MUSI C nmakes her inaudi bl e. She wal ks down the
hal | way of her apartnment and into the |arge open |iving
room One whole wall is just windows fromceiling to floor -
a view out onto the LOS ANGELES skyl i ne.

CLARK WEATHERS, GALE s nephew sits on the |uxurious bl ack

| eat her sectional couch, typing away on his conputer. He

| ooks up as she cones wal king by. She doesn’t notice nor
acknow edge him She wal ks over to a table, grabs her purse
and wal ks out the front door. CLARK turns his head, | ooking
out the wi ndows. He sees the PLANE W TH THE BANNER f I yi ng
by. He shakes his head.

END TROUBLE | N WOODSBORO REM X
CUT TGO

EXT. UCLA/ LECTURE HALL - CONTI NUQUS

A LECTURE HALL FULL OF STUDENTS sit before a single mddle
aged PROFESSOR. JAM E and RAMONE sit in the front row, they
| ook around curiously. CLARK sits in the back, with a penci
behind his ear, a notepad on the desk.

PROFESSCR
(1 ooki ng ar ound)
Well, either three quarters of ny
class hasn’t been show ng up al
senester or | over did it with the
Valiumthis norning. [smles]
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The students all |augh.

PROFESSOR( CONT’ D)
| guess | shouldn’t be surprised.
You shoul d’ ve seen this place when
Stab 3 started happeni ng. Peopl e
were |lined up down the hall trying
to get into this class.

He pauses and | ooks around, a bit overwhelned by all the
peopl e.

PROFESSOR( CONT’ D)
Al right, since you're all here for
one thing and one thing only, let’s
do it!

A young man - CHAD, sitting a few rows behind JAME and
RAMONE yel | s out.

CHAD
That’'s what she sai d!

The class bursts into | aughter. The PROFESSOR does as wel | .

PROFESSOR
Guess | wal ked into that one, huh?
Al right, guys. So, what do you
think? Are we really in the m dst
of a FIFTH | NSTALLMENT?

CHAD
OR is this another attenpt at a
remake?

Anot her young man, JOSHUA sitting on the other side of the
roomcalls out.

JOSHUA

(yells)
Just as long as it’s not Stab 3!

The cl ass | aughs, yet again.

RAMONE
(1 ow tone)
| like Stab 3...

PROFESSOR
Vell, let’s think about it. Wat
woul d be THE KILLER s nptive, this
tine?
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RAMONE s

We hear a

29.

RAMONE
Ya know, off topic, but why does
everyone always refer to the
culprits as THE KILLER or A KILLER?
| nmean, really, it’s always been
TWO KI LLERS si nce the original
with the exception of Stab 3, which
is a whole other discussion. | nean
really, too often is it forgotten
t hat when there’s one chasi ng you,
the other is holding your hand. Ya
know?

PROFESSOR
That’s a good point, MARTIN. But |
think only the Stab fanatics that
win contests to co-wite one of the
films would think of sonmething |ike
t hat .

| es proudly and nods agreeingly.

CHAD
Well, the SECOND KILLER is al ways
the surprise, is the thing. It’s
the person you "| east suspected.”
Al'l the evidence points to only one
person and then two people are
reveal ed. That’'s why the origina
STAB was geni us.

PROFESSOR
So is this another remake - a
sequel to the remake?

JOSHUA
Ugh! 1 hope not! Rob Zonbie’'s
Hal | oneen 11, anyone?

few "boo’s" fromthe crowd of students.

RAMONE
(points up finger)
Texas Chai nsaw - The Begi nni ng.

The "boo’ s" echo out agai n.

CHAD
Actual ly, that was a prequel. A bad
one at that.
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JAM E
Well, there’'s a difference between
a renake and a reboot. A renmake
woul d be sonething |ike A N ghtmare
On Elm Street--

JOSHUA
Yugh. That one was terrible.

JAM E
But a reboot can be a renake and at
the same tinme, serve as a sequel

RAMONE
Exactly the main thene of STAB:
REBQOOT!

JAM E

VWll, that's what it was. S| DNEY
survi ved, but The Wodsboro Reboot
was just that - a reboot of her

story.

CHAD
Sonmet hing we all thought ended in
Stab 3.

RAMONE

Clearly not.

JAM E
So again, this is sinply just
anot her sequel .

CHAD
But it’s the fourth sequel.

JAM E

(j oki ng)
O is it the eighth?

JOSHUA
Hope we don’t have a real life
Resi dent Evil or Zonbieland in our
near future. Wth a FIFTH
| NSTALLMENT, SIDNEY's story is
teetering on the edge of that
realm 1’11 tell ya.

CHAD
Bring on the Paranormal Activity!

Everyone | aughs.



31.

CUT TGO



