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MONDAY NOVEMBER 15t h 1993

I NT: DEBBIE S - KITCHEN ( NOON EST) 1

DEBBI E and ANNA, are sitting around the kitchen table. ANNA
is witing sonething down.

ANNA
Damm. You know, we coul d al nost
afford the Boston Con... if it

wasn't for the air fare.

ANNA pushes the piece of paper, with the figures on it, over
t o DEBBI E.

ANNA
We'd be able to afford a few
fanzines too. W’ d get free crash
space, by volunteering, but how the
hell do we get there?

ANNA is frustrated. Her favorite villain actor, Ni gel
Bennett, is going to be there. DEBBIE thinks of sonething,
and wonders why ANNA hasn’t thought of it. She’s not sure
she bring it up. She still hasn’'t told ANNA what happened
with DALE in PARIS. As far as everyone up here knew, she was
just away with ST. JOHN. She hasn’t seen ST. JOHN since he
brought her home on Hal |l owneen. She’s done a | ot of thinking
in the last two weeks and realizes that she wants hi m back.
Maybe this will be the perfect way to get back on track.

DEBBI E
(i nnocent | y)
You know, we haven’'t spoken to St.
John and M ke in..

ANNA

(snap)
So?

DEBBI E
(i nnocent | y)
| was just wondering what they were
doi ng on. ..

ANNA
(petul antly)
Wll, there’s the phone, why don’t
you just phone them

DEBBI E

(i nnocently)
Cee, | wonder where they d be?

( CONTI NUED)



CONTI NUED: 2.

DEBBI E can’t believe ANNA still hasn’t figured it out.

ANNA
They’' re probably. ..

ANNA consults her watch and does a quick time difference
cal cul ati on

ANNA
...at San...
(1'i ght bul b)
..tini Ar.

DEBBI E
No, really!

ANNA
(throw pen at Debbi e)
You knew all along. Didn't you?

DEBBI E
(smle)
Yeh, of course | did.

ANNA
You rat. Wiy didn’'t you just cone
out withit?

DEBBI E
| wanted to see the | ook on your
face when you thought of it.
(beat)
It sure took you | ong enough.

ANNA
Well, what are we waiting for?
Let’s call them
CUT TGO
I NT: SANTINI AIR - OFFI CE (10: 15PM MST) 2

M KE is working on the conputer. The phone rings.

M KE
| wonder who it is now

M KE wheel s chair over to desk and answer phone.

M KE
Santini Air.

CONTI NUE TO SPLI'T SCREEN



SPLIT SCREEN. SANTINI AR - OFFICE / DEBBIE S BASEMENT 3

DEBBIE is sitting at the desk. ANNA is sitting on the couch.
They’ re both on a phone extension.

DEBBI E
H M ke.

M KE recogni zes the voice. He hasn't heard it in al nost two
weeks, and was being to think he m ght never hear it again.
He wonders why she is calling.

M KE
Ah, St. John’s not here right now,
he and Jo..
DEBBI E
That’ s okay. W can...
M KE
Ve. ..
ANNA
H M ke.
M KE
Anna?
ANNA
Yeh.
M KE
You know we should all get together
soon.
DEBBI E
Real | y?
M KE

Yeh. What about this weekend? You
two doi ng anyt hi ng?

DEBBI E
Funny should nention that, M ke.
M KE
Ch?
DEBBI E
W were gonna ask you the sane
guesti on.

( CONTI NUED)
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M KE
Real | y?

ANNA
Real |y.

M KE
What did you two have in m nd?

JUWP TGO
THURSDAY NOVEMBER 18th 1993

I NT: DEBBIE S - KITCHEN (3: 00PM EST) 4

DEBBIE is sitting at the kitchen table. Her bag, is at the
top of the stairs. There is a knock on the door.

DEBBI E
11 get it.

She rises fromthe table, and descends the stairs. She opens
the door. It’s ANNA

ANNA
Hi .

DEBBI E
Cone on in.

ANNA enters and takes off her shoes. DEBBIE cl oses the door,
and heads back up the stairs. ANNA foll ows, placing her
bags, beside DEBBIE s. They sit at the table.

ANNA
You all set?

ANNA i s a bundl e of nervous energy. She can’t sit still.

DEBBI E
Yep.

ANNA
So when will they be here?

DEBBI E
Change of pl ans

ANNA
VWhat ?

( CONTI NUED)
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5.
DEBBI E
M ke called to say he’ll neet us at
t he Newran football field.
ANNA
Newman? As in Cardi nal Newran?
DEBBI E
Yes.
ANNA
Wy ?
DEBBI E
He didn't say.
ANNA
So, you want to get going or what?
DEBBI E
Now? M ke’s not neeting us til
5: 00.
ANNA
Yeh, so0?
DEBBI E
It’s only 3:00!
ANNA
(whi ni ng)

We can go to a doughnut shop, and
grab a coffee.

DEBBI E
| don’t think so.

ANNA
Why not ?

DEBBI E

You seemto be on a sugar high as
it is. The last thing you need
right now, is nore caffeine.

ANNA
(smle)
Don’t worry. | don’'t want to be
permanently wired, after all. But,
| really do feel like |eaving.
promse, I'Il stick to fruit punch
Ckay?

( CONTI NUED)
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DEBBI E
kay. Let’'s go. But, we’'re wal king
it. I want you to burn off some of

t hat energy.

DEBBIE rises fromthe table. ANNA gives DEBBIE a nock salute
as she rises fromthe table.

ANNA
(nock sal ute)
Yes boss.
They head to the stairs.
CUT TO
EXT: CARDI NAL NEWVAN HI GH SCHOOL - FOOTBALL FI ELD (4:55PM 5

DEBBIE is sitting in the field. ANNA is pacing. (NOTE: The
school is deserted. It was a P.D. Day. No School .)

ANNA
What tine is it now?
DEBBI E
5 mnutes later than the |ast tine
you asked.
ANNA
What tinme was it then?
DEBBI E
WIIl you sit down. You' re making ne

ner vous.

ANNA heads over to DEBBIE. She is about to sit, when DEBBIE
sees AIRWOLF flying in over the | ake.

DEBBI E
(rmutter)
Al rwol f?
ANNA

What did you say?

DEBBI E poi nts and ANNA turns. They both hear the soft whir
of AlRWOLF s bl ades, as she | ands.

ANNA
s that...

( CONTI NUED)
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DEBBI E
Yes.

ANNA
Guess M ke’s got her in Wisper
Mbde.

DEBBI E

No, really ?!7?!

DEBBI E rises and brushes herself off. She is wondering to
hersel f why AIRWOLF is com ng and not a regul ar chopper as
pl anned. DEBBI E and ANNA, pick up their bags.

DEBBI E

| wonder if St. John’s with him
ANNA

W' |l find out soon enough.

DEBBI E hopes that ST. JOHN is there. She knows that no-one

t akes Al RAMOLF out solo. Unless there’s a good reason. So the
odds of M KE being alone are slim A RAOLF |ands in the far
southern end of the field. DEBBIE and ANNA start to wal k
towards her. Al RWOLF shuts down and the pilot door opens.

M KE exits and wal ks toward t hem

DEBBI E
| guess not.

ANNA
What nekes you say that?

DEBBI E knows that if ST. JOHN was there he’d be flying and
M KE woul d be co-pilot. Since MKE exited fromthe pil ot
side, she knows ST. JOHN isn't there.

DEBBI E
Never m nd.

M KE
(reach them
H guys.

M KE hugs DEBBI E, then ANNA. M KE exchanges a | ook with
DEBBI E, as he hugs ANNA

DEBBI E
VWhere's St. John?

M KE
He’'s al ready down there.

( CONTI NUED)



CONTI NUED

ANNA
(suspi cious feeling)
What do nean, already down there?

M KE
(i nnocent | y)

Uh... well...

DEBBI E
Sonet hi ng cane up.

M KE
Yeh.

ANNA

Ch really? Li ke what, M ke?

M KE
Jason | earned, at the [ast m nute,
t hat Mal duke was reported in the
area. So, St. John’s gone to find
hi m

DEBBI E
VWhat ? Al one?

M KE
Hey, he promi sed to just |ocate
Mal duke, then wait for us at the
hotel . Besides, Jason, and Jo, are
on their way to Boston right now.

DEBBI E
| f anything happens to him M ke. .

M KE
Wi ch brings ne to another point.
W were hoping, that while we're
wai ting for Jason and Jo, that
you. .
(1 ook at Debbi e)
...mght help us out?

DEBBI E
You' re unbelievable Mke. | should
have known. Every tine we get
t oget her, sonet hi ng happens.
(beat)
| think I’m gonna have to have
another little talk with Jason.

( CONTI NUED)
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ANNA
She’s right Mke. W’ ve been
planning this for...

M KE
| said mght.

ANNA
How about we flip for it. The | oser
has to stick with M ke, okay?

ANNA has never worked with them before. And Mke really
doesn’t want her getting involved. He' d rather have DEBBIE
with him MKE and DEBBIE share a | ook. DEBBIE decides to
hunmor ANNA andpul | s a quarter out of her pocket. DEBBIE
hands the quarter to MKE.

DEBBI E
Her e.
M KE
(take it)
Thanks.

M KE no sooner has the quarter in his hands, then ANNA yells
out her choi ce.

ANNA
Heads.

M KE flips the quarter. Both DEBBIE and M KE hope it | ands
on heads. It lands on tails.

ANNA
Two out of three.

M KE shakes his head, fromside to side, pockets the
guarter, and wal ks of f. DEBBIE knows that even though ANNA
| ost the toss, MKE would never | et ANNA acconmpany him |If
t hey need anyone, it will be her.

DEBBI E
Ah, M ke? That was ny quarter.

M KE turns to her and continues wal ki ng backwards, towards
Al RAOLF.

M KE
So it was!

M KE turns back around, facing AlRMLF, and continues
wal ki ng. DEBBI E pi cks up her bag agai n.

( CONTI NUED)



CONTI NUED: 10.

DEBBI E
M ke? Mkellll

DEBBI E runs after him MKE hears her comng, and runs to
Al RWOLF. ANNA shakes her head back and forth.

ANNA
Chi | dr en.

ANNA wal ks t owards Al RWOLF
PAN TO
EXT: Al RANOLF 6
M KE reaches AIRANOLF. DEBBIE calls to him
DEBBI E
Where did you want ne? Front or
back?
M KE gi ves her a | ook. They both know she is referring to
position in AIRANOLF, and that it will probably be a | ot
"safer” if ANNA sat in the front as MKE can | ock down the
co-pilot controls.

DEBBI E / M KE
Back.

M KE opens the front pilot door and enters Al RWOLF

CONTI NUE TO
| NT: Al RWOLF 7
M KE di sengages the security systens. DEBBIE opens the back
door, and gets in. ANNA gets in the front, and passes her

bag back to DEBBI E. Once everyone is on board, MKE turns
around. He smles at her and hands her the quarter.

M KE
Her e.
DEBBI E
(smle and take it)
Thanks.
M KE

| didn’t want it anyway. It’s a
Canadi an quarter.

M KE turns back around, and starts up Al RANOLF, and engages
VWH SPER MODE. M KE | ooks at ANNA

( CONTI NUED)
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M KE

Don’t touch anythi ng okay.
ANNA

| won’t.
DEBBI E

You sure don’'t want nme up there?

M KE
"1l need you back there if
anyt hi ng happens.

ANNA
What’ s that suppose to nean?

DEBBI E puts on her headphones, and activates the conputer
systens in the back. ANNA puts on her headphones. M KE puts
on hi s headphones.

DEBBI E
| could help up there too.

M KE
| can handl e the flying.

ANNA
(turn to Debbie)
You can fly this? You never told ne
you could fly this?

DEBBI E
|’ve only flown her a few tines.
St. John was always there. 1’ve

wor ked the conputers back here nore
times than I can count though.

ANNA
So you’' ve actually gone on
"m ssions” wth..

DEBBI E
Yeh.

M KE t akes Al RAWOLF up.
CONTI NUE TO:



10

11

12.

EXT: Al RAOLF 8
Al RWOLF ascends, turns around, and heads out over the |ake,
t o Boston.

CUT TO
EXT: ABANDONED AREA - QUTSKI RTS OF BOSTON (6: 30PM 9
There is a wooden structure in the center. A RALF | ands
close to it. MKE exits and runs to it. He opens the doors,
returns to AIRWOLF, and "drives" AIRAMOLF inside it.

CONTI NUE TGO

| NT: STRUCTURE 10
Al RWOLF parks and conpletely shuts down.

PAN TO
I NT: Al RANOLF 11

M KE takes off his headphones and turns to DEBBIE

DEBBI E gi ves ANNA a "you put himup to this" |ook.

gi ves her

M KE
So, Deb. You going to enter the
masquer ade as Ace?

DEBBI E
VWhat is it with people thinking I'm
pretending to be Ace? If | could be
any conpanion |’d probably be..

M KE

(j okingly)
But, you look just like her. Wth
your bl ack jacket, ponytail, and

bag slung over your shoul der. You'd
be perfect.

a "Who, nme?" | ook

M KE
Are you at | east gonna be attending
the con in a costunme?

DEBBI E
Yes. |’ve got ny Starfl eet
uni form ..

(pat bag)
...right here.

ANNA

( CONTI NUED)
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M KE activates the security systens, then turns to ANNA

M KE
What about you?
ANNA
Nope. | just wear everyday cl ot hes.
If anything, | pretend to be a
Muindane.
(beat)
Look M ke, um about earlier...
(beat)

l’msorry | was angry. It’s just

that | was, am really | ooking

forward to this convention.
(beat)

| don’t want to miss it. Can you

forgive nme?

M KE
(smle)
Sure, no problem Forget it. |
al ready have.

ANNA drifts off into a daydream M KE and DEBBI E exit
Al RWOLF and head to the door.

ANNA (VO
| wonder if he realizes the effect
his smle has on ne. | hope not.
Why? Because, M ke Rivers goes
through girlfriends, |ike soneone
with a cold goes though Kl eenexes.
And | don’'t want to be one of his
di scards. But oh, that hair, those
eyes, that oh so very handsone
face. No wonder | rarely see him
Too much M key, would be too nuch
for ny system But, I...

ANNA is called out of her daydream by the sound of DEBBIFE s
voi ce.

DEBBI E
(yell)
You comn’, Anna?

ANNA gi ves herself a nental shake, grabs her bag and exits
Al RAOLF.

CONTI NUE TGO



14.

12 | NT: STRUCTURE 12
ANNA runs over to them
CONTI NUE TGO
13 EXT: STRUCTURE 13
M KE and DEBBI E are standing by the door, waiting for ANNA.

ANNA exits. MKE pulls the doors over and | ocks them ANNA
| ooks around at the deserted area.

ANNA
Wiy are we way out here?

M KE
It was the cl osest, safest place,
to hide her.

ANNA

Closest? Close to what, we're in
the mddle of...?

M KE
The hotel .
(beat)
Cone on, the car’s over there.

The three of them walk to the car.

M KE
St. John and | rented two cars.
(beat)
He took off after Ml duke in one,
and | drove the other back here.
(beat)
Then went to pick you two up

CONTI NUE TGO
14 EXT: CAR 14

They reach the car. It’s a 1986 sky-blue Pontiac Firebird
Trans- Am M KE t akes the keys out of the pocket of his
flight suit, and opens the trunk.

DEBBI E
Ni ce car M ke.
(beat)
Mat ches your eyes.

( CONTI NUED)
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M KE
(smle)
Thanks.

ANNA | ooks from M KE to DEBBIE, then back at M KE. She
thinks to herself "If | didn’'t know better, |1’'d swear they
were flirting with each other."

ANNA
A sports car? | don’t think I’ ve
ever seen you in a sports car
bef ore.

M KE
It was the only car left.

DEBBI E
Oh, sure it was MKke. You' re just
trying to inpress us, aren’t you?

M KE
(flash Debbie a snile)
Before we head off, |I'’mtaking off
this suit.
DEBBI E
(1 eering)

Go right ahead.

M KE gives DEBBIE a "ha" | ook as he takes off the flight

j acket, and suit. DEBBIE and ANNA put their bags in the
trunk. MKE puts his flight jacket and suit, in the trunk
He then takes off the black shoes he’s wearing, and puts
themin the trunk. He renpves a pair of gray sneakers from
the trunk, and puts themon. (NOTE: MKE, is wearing a sky
bl ue shirt, and faded jeans.) MKE then closes the trunk,
and opens the back, and front passenger side, doors. DEBBIE
and ANNA are just staring at him

M KE
Ainb in.

ANNA gets in the back, and DEBBIE gets in the front. MKE
cl oses the doors, and goes around the front of the car to
his door. He enters.

CONTI NUE TGO
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15 | NT: CAR 15
M KE starts the car, and drives off.

DEBBI E
So, what hotel are we staying at?

M KE
The conventi on one of coursel!

ANNA
| thought it was booked solid?

M KE | ooks at her through the rear-view mrror.
M KE

It’s amazi ng what a government |ID
will get you.

ANNA
Right. | forgot.
JUWP TO
16 | NT: HOTEL - LOBBY (7: 00PM 16

DEBBI E, ANNA, and M KE, walk in. They head for the el evator.
ANNA still gets the feeling there is sonething between
DEBBI E and M KE and thinks "Stop it. They're just friends.
Debbie’s in love with St. John. Not M ke."

PAN TO

17 ELEVATOR 17

They reach the el evators, and one opens as they get there.

M KE

Now, that’'s what | call service.
DEBBI E

Well, there is a Sci-fi con on this

weekend.

Al enter el evator.

PAN TO



18

19

17.

| NSI DE THE ELEVATOR 18
ANNA
And in Sci-fi, elevators are
automati c.
M KE presses button five.

ANNA
Deck fi ve.

DEBBI E and M KE both raise their eyebrows at her.

ANNA
What ?
The doors cl ose.
CUT TO
| NT: HOTEL - FIFTH FLOOR 19

M KE, DEBBIE, and ANNA, get off the elevator. MKE points
down the hall.

M KE
Thi s way.

They wal k that way. MKE stops in front of room 575.
M KE
St. John and | are next door. In
577.

M KE renoves the roomkey fromhis pocket, and tosses it to
DEBBI E. She catches it.

M KE
They’ re adj oi ni ng roons.

M KE flashes themhis ice nelting smle, and wal ks to room
577.

M KE
See ya in a couple of mnutes.

M KE enters room 577. DEBBI E pl aces the key in 575, and
unl ocks the door.

PAN TQO



20

21

18.

| NT: ROOM 575 20
DEBBI E and ANNA enter.

ANNA
Wi ch bed do you want ?

There are two beds. One beside the wi ndow, and one beside

t he adj oi ni ng room door. DEBBIE knows, that ANNA wi || take
t he one she says she wants, so she points to the one beside
t he wi ndow.

DEBBI E
That one.

ANNA
kay.

ANNA t hrows her bag on bed besi de w ndow.

ANNA
You can have the ot her one.

DEBBI E snmles. ANNA realizes she's been had.
ANNA
You liar. You cheat, you scoundrel!
You wanted that one all al ong,
didn't you?

DEBBI E unl ocks the adj oi ni ng room door.

DEBBI E
[’11l never tell.
CONTI NUE TGO
| NT: ROOM 577 (7:25PM 21

MKE is sitting on the bed, watching TV. The door opens. ST.
JOHN alnost falls in the room He |ooks like hell. MKE goes
to himand helps himto the bed.

M KE
What . . .

ST. JOHN
| mokay. Did you manage to pick
up. .

M KE

Yeh. They’ re next door.

( CONTI NUED)
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ST. JOHN
How does she | ook?

M KE
Deb?

ST. JOHN nods affirmatively.

M KE

Fi ne.
ST. JOHN

You sure?
M KE

Just |like the old, Deb.
ST. JOHN

| hope so. | mss her MKke.
M KE

Yeh. | know.

(beat)

Un | don’t think Anna is aware of
what happened, so..

ST. JOHN
Il watch what | say.
M KE
(beat)
So what happened?
CUT TO
22 | NT: ROOM 575 (7:30PM 22

DEBBI E and ANNA are lying on their beds.

DEBBI E
You know sonet hi ng?

ANNA
What ?

DEBBI E

When | stayed at the Regal
Constel l ation, during Toronto Trek
VI and VIl, you know what room I
stayed in?

( CONTI NUED)
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DEBBI E op
wal k to t
t he door

DEBBI E i s

ANNA
No, what roon?
DEBBI E
Woul d you believe #575.
ANNA
Real | y?
DEBBI E
Yeh, really.
ANNA

That’s a strange coi ncidence. |I...
wait, shouldn’t Mke and St. John
be here by now?

DEBBI E
(consult watch)
Yeh.
(junp of f bed)
Let’s go see what’s keeping them

ens the adjoining roomdoor, on their side. They
he door on the guys’ side. DEBBIE turns the knob,
is | ocked.

DEBBI E
That’' s strange!
ANNA
What ?
DEBBI E
It’s | ocked.
about to knock when ANNA stops her.
ANNA
Wait. What if it’s locked for, a
reason?
DEBBI E
Li ke what ?
ANNA

Maybe there is a man in there,
right now, with a gun on them
Maybe it’s Mal duke, or one of his
men. Maybe they caught St. John,
and have cone for M ke. Maybe. ..

( CONTI NUED)
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DEBBI E
Maybe you’ ve been readi ng too nmany
bad detective novels. O watching
too many bad TV shows.

ANNA
But. ..
DEBBI E
Then again. ..
(beat)

|”ve | earned to expect the worst
W th these guys.

(beat)
Nothing is ever as it seens.

DEBBI E notices the door knob, is the sanme as the ones on the
roons in her house. It has a single hole init.

DEBBI E
Wait here, | have an idea.

DEBBI E runs to the closet in their room takes out a wire
hanger, and starts unraveling it.

ANNA
What are you doi ng?

DEBBI E
Maki ng a | ock pick

ANNA
A | ock pick? Now who’'s been
wat chi ng too nmany Detective shows.
(beat)
You plan to open that...
(point to door)
...door, with that?!

ANNA points to the hanger. DEBBIE finishes unraveling the
hanger .

DEBBI E
Yep.

ANNA
Si nce when can you pick | ocks?

DEBBI E
(return to | ocked door)
Wat ch, and | earn.

DEBBI E kneel s, on one knee, and pokes the wire in the hole.
She presses the wire in, and a tiny "pop" is heard.

( CONTI NUED)
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24

25

CONTI NUED: 22.

DEBBI E
Voi | a.

ANNA
How d you. ..

DEBBI E notions ANNA to be quiet, and gradually turns the
knob.

PAN TO
| NT: ROOM 577 23

ST. JOHN is lying in bed. MKE is sitting on the edge of the
bed, talking to him

M KE
Does it hurt?

ST. JOHN
Only when | [ augh.

M KE
Wl | then, don't |augh.

ST. JOHN
Her e.

ST. JOHN hands M KE a slip of paper.
PAN TO
ADJO NI NG ROOM DOCR 24

The adj oi ni ng room door opens. DEBBIE and ANNA enter and
quietly wal k over.

PAN TO
BED 25
DEBBI E sees ST. JOHN

DEBBI E
Oh ny God! What happened? Are you
all right?

ST. JOHN

Deb! 1...

M KE gets up off the bedside, and DEBBIE sits beside ST.
JOHN

( CONTI NUED)
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DEBBI E
Sh. Don’t talk.

DEBBIE turns to M KE and punches himin the arm M KE | ooks
at her then decides to get out of there. ST. JOHN tries not
to | augh.

M KE
Deb, | ook after him okay.
(head for door)
| " m goi ng after Mal duke.

ANNA
(grab his arm as he passes)
" mgoing with you.

M KE
No, you’'re not.

ANNA
M ke.

M KE gives her a hard stare, then, against his better
j udgnent, nods affirmatively.

M KE
Okay. But only if you agree to do
exactly what | say. No argunents.

ANNA
You got it, Major.

M KE and ANNA exit.

DEBBI E
| knewit. | told Mke he had no
ri ght sending you after Ml duke
al one.
(beat)

| knew somet hi ng woul d happen.
didn't want to | ose you after..

ST. JOHN
(beat)
After what?

DEBBI E
|’ ve mi ssed you
(beat)
|’ve had two weeks to think, and, |
want us back. | love you Stj. I...

( CONTI NUED)
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28

CONTI NUED

ST. JOHN
(put hand on hers)
| ve m ssed that.

DEBBI E gi ves hima | ook.
ST. JOHN
"Stj". No-one ever called ne that
bef ore.

DEBBIE smles at him

ST. JOHN

|’ ve mi ssed you too.
(beat)

Do ne a favor?

DEBBI E
Anyt hi ng.

ST. JOHN
Shut -up and ki ss ne.

DEBBI E
But. ..

ST. JOHN
No buts.

She | eans over, and kisses him

| NT: HOTEL - LOBBY (8:00PM

The el evat or doors open and M KE and ANNA exit.
t hrough the | obby and exit the hotel.

EXT: HOTEL

They wal k to the parking |ot.

EXT: PARKI NG LOT

They wal k to the car.

24.

JUWP TGO
26

They wal k

CONTI NUE TGO
27

CONTI NUE TGO
28

CONTI NUE TO
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25.

EXT: CAR 29

They get to the car, and get in. MKE has not said one word
since he left room577. He's nad.

CONTI NUE TGO
I NT: CAR 30

M KE starts the car, and drives out of the parking lot. Once
on the road, ANNA breaks the silence.

ANNA
Don’t you think he should see a
doctor, or go to the hospital,
or... sonething.

M KE
No. He’'s fine. He’'ll be all right.
Deb can | ook after him

ANNA has a worried | ook on her face. MKE notices it.

M KE
Trust nme. It looks a |lot worse than
it really is.

ANNA
You sure?

M KE
Positive. If I know St. John, he’ll
be up and around by this tine
tomorrow. Maybe sooner, since Deb’s
back.

ANNA' s not sure, but she thinks she hears sonething in

M KE s voice. In the way he tal ks about DEBBIE. She’ s not
quite sure what it is, or if it’s anything at all. She

m ssed the fact that MKE said "back"” and not "here". MKE
makes a sharp right hand turn.

ANNA
Do you even know where we’re goi ng?
O are we just going nowhere fast?

M KE doesn’t answer. He seens a mllion mles away. He is
driving really, really fast.

ANNA
M ke. Mke. M KE!

( CONTI NUED)
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CONTI NUED: 26.

M KE

Yes, yes.
(beat)

| know where we’re going. St. John
gave ne the | ocation, where he
found Mal duke.

ANNA
How d St. John manage to get away.
| nmean it | ooks |ike he got caught.

M KE
| don’t know. All | managed to get
out of him before you and Deb
entered the room was the |ocation.

ANNA
Well, don't you think it would have
been a good idea to warn Debbie
before we left?

M KE
Warn her? About what?

ANNA
Mal duke. Maybe he let St. John
escape. You know, so he could get
all of you. And Airwolf. Maybe
soneone is watching St. John right
now. Maybe. .

M KE
Maybe you' re right. Look, you cal
the hotel and talk to Deb. 1’1
call Jason, and fill himin.

ANNA
And ask himto send sone nen to the
hot el .

M KE
Ckay. Now, all we have to do is
find a phone.

CUT TO
| NT: HOTEL - ROOM 577 (8:30PM 31

DEBBI E has just conpleted cleaning ST. JOHN up. She is

surprised, tl _ (
cuts and bruises -- nothing serious or permanent.

that it wasn’'t as bad as it | ooked. Just a few

( CONTI NUED)
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DEBBI E
There. Al done.

ST. JOHN
(smle)
Thanks.

DEBBI E
No problem

DEBBI E gets up. ST. JOHN grabs her arm

ST. JOHN
Where are you goi ng?
DEBBI E
To nmake a phone call.
ST. JOHN
Who to?
DEBBI E
The hotel operator.
ST. JOHN
Why ?
DEBBI E

| " m gonna have ny calls transferred
over here. That way, if anyone is
trying to find me, I won’t have to
worry about m ssing them

ST. JOHN
Oh.

ST. JOHN lets go of her arm She goes to the phone and calls
the front desk.

CLERK (VO
Front Desk.
DEBBI E
H, |I'’mstaying in room575 but,

1’1l be in 577 for a while, and |
was wondering, could you cal
forward the phone in 575 to 5777?

CLERK (VO

Sure, no problem Just call back
when you want the phone rel eased.

( CONTI NUED)
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CONTI NUED: 28.

DEBBI E
Thanks. Bye.

DEBBI E hangs up the phone.
JUWP TO
EXT: GAS STATI ON (9: 00PM 32

MKE s car pulls in. In the corner are two phones. MKE and
ANNA get out of the car, and head to the phones. MKE gets
to the phone, and starts to call JASON s cell phone. Soneone
el se beat ANNA to the other phone, so she has to wait. She
decides to see if she can hear what MKE is saying to JASON.

CONTI NUE TGO
FOCUS ON M KE 33

M KE

Jason, Mke. W ve run into sone
troubl e down here. Can you send a
few guys over to the Hotel ASAP?

(beat)
Yeh, room 577 St. John’s been hurt.
| don't think it’'s serious. Just
| ooks like a few cuts and brui ses.
But, we m ght need sone security
posted, just in case.

(beat)

Deb’s with him..
(beat)

Seened okay.
(beat)

| hope so too.
(beat)

|’ mtaking care of things at this

end.
(beat)

Yes, that’s right.
(beat)

| know.
(beat)

I will.

The ot her phone, is free. ANNA goes to it.

M KE
You' | | probably be there by the
time we get back.
(beat)

" (beat)
( MORE)

Ckay

( CONTI NUED)
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CONTI NUED: 29.

M KE (cont’ d)
Don't worry. She’s hidden.
(beat)
Bye.

M KE hangs up and goes to the car.
PAN TG
FOCUS ON ANNA 34

She had to | ook up the hotel phone nunber, so she has just
finished dialing the nunber.

ANNA
Room 577 pl ease.

CLERK (VO
One nonent.

ANNA hears the call being transferred, then hears a phone
ring. It rings once.

DEBBI E (VO

Hel | 0?
ANNA

H. It’s me. How are things going?
DEBBI E (VO

As well as can be expected.

ANNA
And St. John?

DEBBI E (VO
Much better. You know he wasn’t as
bad as | ooked.

ANNA
That’ s what M ke said

DEBBI E (VO
But, he keeps trying to get out of
bed.

ANNA

Maybe, if you joined him he
woul dn’t try.

DEBBI E (VO
Anna!

( CONTI NUED)
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CONTI NUED

I NT: CAR

ANNA
Listen, Mke just tal ked to Jason,
and arranged for sonme protection
for you guys. So, be careful okay?

DEBBI E (VO
Yes, nother. Same goes for you two.

ANNA
You know nme, cautious is ny mddle
nane.

DEBBI E ( VO
(sarcastic)
Yeh, right.
ANNA
Look, I'Il call you within 3 hours.

| f you don’t hear fromne by then,

you can send in the cavalry. Ch, by
the way which roomcan | reach you
in?

DEBBI E (VO
|1l probably stay here. But, the
front desk, is forwarding all calls
for 575, to 577.

ANNA
Good thinking. Gotta go, Mke’s
wai ting. Talk to ya soon.

DEBBI E (VO
O key, Doe-key. Bye.

ANNA
Bye.

ANNA hangs up the phone, and runs to the car.

30.

PAN TO
35

M KE has started the car and is waiting. Once ANNA is in,
M KE drives off.

CONTI NUE TGO
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31.

EXT: CAR 36
The car is driving down the road.

CONTI NUE TGO
| NT: CAR 37

They are driving along in silence. ANNA is staring at M KE,
and daydream ng again. She is thinking to herself again.

ANNA (VO

(t hi nki ng)
Wiy do | keep forgetting just how
gorgeous he really is? Ohn, how l’'d
| ove to have his arns around ne. To
have himhold nme. So why. ..

(beat)
... because, he can’t hold down a
relationship that’s why... But,
maybe it’s not him Maybe it’s
them | bet if the right woman cane
al ong he’d, be able to commit...

M KE | ooks over at her for a second, then | ooks back to the
road. M KE breaks the silence.

M KE
Penny for them

At the sound of MKE s voice, ANNA cones out of her
daydr eam

ANNA
For what ?

M KE
Your thoughts. A penny for your
t hought s.

ANNA
(smle)
Make it a dine, and you got a deal.

M KE
A di ne?

ANNA
| nfl ati on.

M KE
| nfl ati on?
(beat)

( MORE)
( CONTI NUED)
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M KE (cont’ d)
It’s a saying. You can’t put
inflation on a saying.

ANNA
It’s a very old saying.

M KE
Ckay. | owe you a dine. So, what
wer e you thinking about?

ANNA
Us.

M KE
Us?

ANNA

What we’'re gonna do when we get
t here.

M KE
Ch.

ANNA
VWhat are we gonna do when we get
t here? Do you have a plan?

M KE
O course | have a plan
ANNA
Oh? And what is it?
M KE
Well, once we get there, we’ll | ook

the place over, then take it from
t here.

ANNA
Then take it fromthere? You cal
that a plan? Sounds nore |ike...
we'll make it up as we go al ong.

M KE | aughs.

ANNA
How nuch further is it, anyway?

M KE
About 10 m nut es.

The car drives on.

32.
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33.

CONTI NUE TGO
TI ME FLI ES 38

The drive is continued in silence. MKE stops the car. He
parks it behind a series of bushes lining the roadside. They
are close to a series of natural caves, |ocated on the
outskirts of the city.

CONTI NUE TO
TI ME RESUMES (10: 00PM 39
M KE points to the caves.
M KE
According to St. John, Ml duke’'s
made this his hide out.
M KE | ooks at her. She | ooks nervous.
M KE

You know, you can wait in the car,
if you want?

ANNA
No way. |’m staying with you. |
don’t want you to take off. I1'd
only worry nyself to death till you
canme back

M KE
Ckay. But stay cl ose.

ANNA
Count on it.

M KE renoves his gun fromthe gl ove conpartnment. ANNA
tenses, she has never seen real gun before. She recovers
fromthe initial shock. She prays that MKE didn't see her
reaction.

M KE
Let’ s go.

CONTI NUE TGO
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34.

EXT: CAR 40

They exit the car.
CONTI NUE TO

EXT: BUSHES SURRCUNDI NG THE CAVES 41

They creep forward, keeping to the cover. They find a spot
where they can survey the cave entrance. They stop. There
are two guards posted outside the entrance. MKE turns to
ANNA.

M KE
Now we wait.

ANNA
Wait! For what?

M KE
To see who cones, and who goes.

JUWP TO

| NT: HOTEL - ROOM 577 (10: 15PM 42

ST. JOHN and DEBBIE are sitting on the couch, watching a
novi e. The phone rings. DEBBIE answers it.

DEBBI E
Hel | 0?

JASON (VO
Debbi e, Jason.

DEBBI E
H Jase.

ST. JOHN gives her an "I don’t want to talk to hini |ook.
JASON (VO
Just calling to let you know t hat

Jo and | are on the way to the
hot el .

DEBBI E
Ckay.

JASON (VO
How s St. John? M ke said..

( CONTI NUED)
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DEBBI E
He's fine. A few cuts and brui ses,
but not hi ng seri ous.

JASON (VO
Can | talk to hinf

DEBBI E
He's sl eeping right now. You can
talk to himwhen you get here. Bye

Jase.
JASON (VO
Bye.
DEBBI E hangs up.
JUWP TGO
EXT: BUSHES SURROUNDI NG THE CAVES (10: 45PM 43
The entrance area is deserted. MKE turns to ANNA
M KE
kay, the coast is clear. Ready?
ANNA
Ready as |I’'Il ever be.
M KE
Foll ow ne. And, keep | ow.
ANNA
Roger .
They run for the cave entrance, and enter.
CONTI NUE TGO
| NT: CAVE 44

There are three paths inside the entrance. (Left. Right.
Straight.) They follow the path that goes straight. They
wal k for a while. MKE spots an entrance to a tunnel. They
enter.

CONTI NUE TGO
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36.

| NT: TUNNEL 45
M KE
(turn to Anna)
Wit here.
ANNA
But. ..

M KE gives her a "do it" | ook. She stops. MKE runs ahead.
He’s back in a few seconds. He | ooks di sappoi nt ed.

ANNA
Dead end?
M KE
Yep. Cone on let’s go back to the
pat h.
CONTI NUE TO
| NT: CAVE 46

They exit the tunnel and turn to head the way they were

goi ng. They stop dead in their tracks in the doorway. For
standing on both sides of themare five arnmed nen. The nen,
are pointing nachine guns at M KE and ANNA.

M KE
(mutter)
Uh- oh.

MKE is not surprised when a tall man steps out from behind
the armed nen in front of them MKE | ooks at the man in
recognition.

M KE
(rmutter)
Mal duke.
MAL DUKE

Maj or Rivers. You wal ked right into
my trap. As | knew you woul d. You
are so predictable.

MALDUKE is now standing in front of MKE and ANNA. He snaps
his fingers.

MAL DUKE
Search t hem

( CONTI NUED)
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CONTI NUED: 37.

Two of the nmen, one fromeither side, go to MKE and ANNA
One relieves MKE of his gun, and searches him The other,
searches ANNA. (NOTE: The man searching MKE, also takes his
wat ch.)

JUWP TGO
| NT: HOTEL - ROOM 577 (11: 00PM 47

The novie that ST. JOHN and DEBBIE were watching is over.
There is a knock on the door. ST. JOHN turns off the TV, as
DEBBI E goes to answer the door.

DEBBI E
Com ng!

DEBBI E opens the door. It’s JASON and JO

DEBBI E
Come on in guys.

JASON and JO enter. They go over to ST. JOHN. DEBBI E cl oses
t he door then goes over to everyone.

JASON
Ckay, would one of you like to fil
us 1 n on what’s happened al ready?

ST. JOHN and DEBBI E exchange a "who is going to tell this
story?" | ook.

JUWP TO
I NT: CAVE - CELL (11:15PM 48
M KE and ANNA, are pushed into a cell like room A guard
cl oses the door, and locks it. MKE | ooks around the room

After a few nonents, he | ooks at ANNA. He notices she is
shaki ng.

M KE
Hey, it’ll be okay. It’s ne he
want s.
ANNA
| can’t help it, Mke. I'’m scared.

| renenber the tine he went after
Debbie to get to St. John. And..

M KE wal ks over to her.

( CONTI NUED)
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ANNA
This m ght be normal stuff for you,
even Debbie’s gotten used to it,
but. ..
(beat)
|’ ve never been in a situation |ike
this before.

M KE knew it was a bad idea to bring her. And now he’s
regretting it. He tries to "liven" the nood.

M KE
Vel l, you know what they say...
There’'s a first time for
ever yt hi ng.

ANNA
| " m serious M kel

M KE puts his arns around her, and holds her. She lets
herself melt into his arms. She holds onto himas if her
life depends on it. She buries her head in his shoul der, and
gradual |l y cal ns down.

M KE
It 11 be okay.

ANNA
(shift head, |look at hin
Prom se?

M KE
Prom se.

M KE | ooks at her. He can see she is scared. He knows he has
to get her to cal mdown. M KE bends his head towards her

and ki sses her. After a few seconds, they break the kiss.
ANNA | ooks at him and gasps quietly to herself.

ANNA
Wow,

M KE smles at her. She kisses himagain. He plays al ong.
The kiss lasts a little longer. They break the kiss, and | et
each ot her go.

M KE
Better?
ANNA
For now.
ANNA wal ks a few steps away. She’'s still in a daze fromthat

kiss. MKE | ooks at her as if seeing her for the first tine.

( CONTI NUED)
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ANNA
What are we gonna do now?

M KE nmekes a playful grab for her and hugs her from behi nd.

M KE
VWhat about. ..

M KE ni bbl es her ear. ANNA squirnms out of his grasp.

ANNA

No, M ke! |’ m serious.
M KE

(smle)

So am |.
ANNA

M kel

M KE st ops.

ANNA

| nmean to get out of here.
M KE

Onh.

M KE conti nues | ooki ng around.

ANNA
(beat x3)
Vel | ?

M KE
| don’t know.

ANNA
You don’t know. That’'s just great.
...

M KE i ndicates that he thinks the roomis bugged. ANNA
under st ands the gesture, because she’s seen it used in the
nmovi es. ANNA nout hs the word "bugged?” M KE nods. ANNA wal ks
over to him

ANNA
Hol d ne.

M KE gets this | ook of confusion on his face. But, he holds
her. ANNA whi spers in his ear.

( CONTI NUED)
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ANNA
(whi sper)
Do you think he can see us?

M KE
(whi sper)
|’ mnot sure, | doubt it. Wy?

ANNA
(whi sper)
| have a pen and a piece of paper
in ny jacket pocket.
M KE
(whi sper)
How cone they didn’'t find them
when. . .

ANNA
(whi sper)
| don’t know. Maybe it was |uck, or
fate, or sonething.

M KE
(whi sper)
O maybe he wanted you. ..

ANNA nmoves out of MKE s grasp, and unzips her jacket. She
is about to renove the pen and paper from her pocket, when
they hear a key in the | ock. ANNA takes her hand out of her
pocket. M KE steps away from ANNA. The door opens. One of
MALDUKE s nen, your typical run-of-the-mll| thug, enters and
points a gun at them

VAN
Come with ne.

M KE nmakes a sweeping notion with his arm and turns to
ANNA.

M KE
After you.

ANNA gi ves M ke the same gesture.

ANNA
No. After you

M KE
Pl ease, | insist.

( CONTI NUED)
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CONTI NUED: 41.

ANNA
It’s your party.
M KE
Ladies first.
MAN
(angry)

Move it! Both of you!

M KE and ANNA exchange an "oh well" |ook. MKE wal ks toward
the man. As M KE passes him MKE spins and tries to grab
the gun. As MKE and the man struggle with the gun, MKE
yells to ANNA

M KE
&t

ANNA hesitates for a nonent. Then, realizing there is
not hi ng she can do except get in the way and naybe get shot,
she exits.

CONTI NUE TGO
| NT: CAVE 49

ANNA runs left fromthe cell entrance. She reaches a path,
and takes it. The path is a zig-zag path. After running for
a few seconds, she hears a gunshot from behind her. She

st ops.

ANNA
M ke. GCh god, please, not M ke. Not
NOW.

She is about to run back the way she canme. But stops
hersel f.

ANNA
No. Don’t go back.

She continues running the way she was going. After a few
nmonments, she passes an enornous cavern. She stops and
enters.

CONTI NUE TO
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42.

I NT: CAVERN 50

The cavern, is approximately 50 feet high, and 300 feet

wi de. ANNA wal ks in, and notices that, there are two ot her
entrances. One is at the far right. And one is at the far
left. At the back of the cavern, there are stacks of crates.
The crates are of various sizes. ANNA goes over to them She
noti ces that one of themis open. She looks in. It's filled
wi th guns.

ANNA
| think I"ll just wait here for
Mke. He'll...

A hand cl asps her right shoulder. ANNA thinks to herself, "I
didn’t hear anyone enter." ANNA takes a deep breath, and

swi ngs around. She knocks the hand off her shoul der. She is
all prepared to deck whoever it is. She stops.

ANNA
M ke! Thank god. |I...

ANNA stops. She sees another MKE enter fromthe far left.
ANNA renenbers the story of MALDUKE s androi d doubl e.

ANNA
Andr oi ds?!

ANNA backs away fromthe MKE in front of her, and runs to
the entrance she cane in by. She exits.

CONTI NUE TGO
FRI DAY NOVEMBER 19t h 1993

| NT: CAVE (M DNI GHT) 51

ANNA runs in the direction she cane from going deeper and
deeper into the cave. As she runs, she | ooks back over her
shoul der, to see if the androids are still there. After a

whil e, she |oses them She is turning her head back around,
to face in front of herself, when she crashes into soneone.
The person she crashes into grabs her by her upper arns.

M KE
Whoa.

She | ooks up. It’s MKE. Again. MKE has a machi ne gun sl ung
over his shoul der. She | ooks behind her. The androids are
still not there. She is confused. Is this really MKE? She
sees the twinkle in his eye, and knows it has to be him She
hugs hi m

( CONTI NUED)
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ANNA

Oh Mke! |... There are...
M KE

| know. | know.

M KE t akes her by the shoul ders and make her | ook him

M KE
Do you trust ne?

ANNA ki sses him After a few seconds she rel eases him

M KE
|, take it, that was a yes?
ANNA
(smle)

It’s definitely you. No machine
could kiss |ike that.

M KE rai ses his eyebrow at that statenent. He’'s not sure how
to take it.

ANNA
Vel Major, what’s the plan?
(beat)
There are two android s foll ow ng
me. They’ re back there.
(point)
Somewher e.

M KE pulls sone frayed electrical cable wires out of his
j acket pocket. ANNA | ooks at the wres.

ANNA
Where’' d you get them fronf

M KE
Back there.

(poi nt)
You said there were two after you?

ANNA nods affirmatively.
M KE
Ckay. You take one of them and
"1l take the other.
ANNA

Wuldn't it be easier to just nake
arun for it?

( CONTI NUED)
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M KE
Are you kidding? | think one M ke
Rivers is enough. | don't want to
have two nore of ne out there.
ANNA
Right. What would this world cone

to?

M KE divides the wires into two sets. He hands one set to
ANNA.

M KE
Her e.
ANNA
What am | supposed to do with
t hese?
M KE

Find an entry port on the android,
and insert the cable.

ANNA
And t hen?

M KE
Then we run an electrical current
t hough the cabl e and short circuit
t hem

ANNA
Oh and where, pray tell, to you
plan to find an electrical current
in this cave?

M KE | ooks up at the track lighting in this section of the
passageway. He renoves a |light bulb, and attaches the ends
of the wires to the socket.

ANNA
Oh.
(beat)
| think I hear them com ng.

M KE
You take the first one, and ||
take the second, okay?

ANNA
kay.

( CONTI NUED)
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CONTI NUED: 45.

M KE touches her arm and fl ashes her a smle. Then, he runs
ahead a bit to wait for the androids to approach. ANNA al so
waits.

JUWP TGO
| NT: HOTEL - ROOM 577 (12: 05AM 52

ST. JOHN, DEBBIE, JO and JASON, are sitting around the
room

DEBBI E
| don’t like this. She was supposed
to call 5 mnutes ago.

JO
Rel ax. It’s only 5 m nutes.
DEBBI E
| just have this feeling that,
they’'re in trouble. | knew

shoul dn’t have |l et her go. She’s
never done this sort of thing
before. She could do sonething to
get. ..

JASON
| f she doesn’t call by 12:30, Jo
and I wll take The Wl f, and go
after them GCkay?

DEBBI E
kay.

JUWP TO
| NT: CAVE (12: 07AM 53
The two androi ds approach. MKE lets the first one pass.
Then he trips the second one -- knocking it out. The other
android doesn’t turn around, he just keeps on going.

PAN TGO
FOCUS ON ANNA 54

The androi d, approaches her. She runs to it and flings her
arnms around its neck.

ANNA
Oh, Mke! AmI ever glad to see
you.

( CONTI NUED)
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She kisses him She runs her fingers through his hair,
trying to find a port of entry. She finds one right above
his I eft ear. She releases himfromthe kiss, and hugs him
tightly. She | ooks over at MKE. They exchange a "now' | ook.
They both put their cables in the entry ports, and back
away. Sparks fly. The androids shudder for a few seconds,
then burn out. ANNA's one, falls to the floor. MKE s one,
since it was on the ground already, just stops noving. ANNA
runs over to MKE, and hugs him He hugs her back. Then he
backs away and | ooks her in the eye.

M KE
VWhat was that all about?

ANNA
(confused)
VWhat was what all about?

M KE gives her a "don’t play dunb with nme" | ook.

ANNA
On! You nean the kiss?
M KE
Yeh, the Kkiss.
ANNA
Vll, | had to find a socket right?
M KE

(confused)
Yeh.

ANNA
| figured if | distracted him |
m ght be able to find one easier.

M KE
Distract hin? It’s a nmachi ne!!
ANNA
Do | detect a hint of jeal ousy
Maj or ?
M KE

Me? Jeal ous? O a nachi ne?

ANNA
You are jealous. And here | thought
you didn’t care.

ANNA starts to walk away. M KE turns and follows her. (NOTE

They are heading in the direction that the androids came
from)

( CONTI NUED)



CONTI NUED

M KE
Well?
ANNA
(stop)
Vel | what ?
M KE

(stop beside her)(sarcastic)
Who was the better kisser?

ANNA
(teasingly)
| don’t know. Kiss ne again, and
| et ne conpare.

M KE gi ves her a short Kkiss.

ANNA
You call that a kiss?

M KE pulls her to him and ki sses her again.

monments, he rel eases her

ANNA

Definitely... him

M KE
What ?

ANNA
Just ki ddi ng.

M KE
Ki ddi ng?

ANNA

Yes. Now can you get serious, and
find us a way out of here, Mjor.

M KE
Ri ght. Cone on.
(beat)
And stop calling me Mjor.

ANNA
(nock sal ute)
Yes sir.

47.

After a few
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48.

TI ME FLI ES 55

They go down the passage. They reach the weapons cavern that
ANNA spotted before. MKE wal ks past it, but ANNA stops.

CONTI NUE TGO
TI ME RESUMES (12: 25AM 56
ANNA
M ke. In here.
M KE stops, and conmes back. They enter.
CONTI NUE TO
| NT: WEAPONS CAVERN 57

M KE and ANNA go to the crates. MKE starts to open sone
ot her ones.

ANNA
What are we | ooking for?
M KE
Pl astique. O expl osives of sone

ki nd.
ANNA gets an "of course. Wiy didn't | think of that?!'" | ook
on her face. MKE opens a box that is full of renote
controll ed plastique expl osi ves.

M KE
Bi ngo.

ANNA goes over to him

M KE
Fit as many as you can into your
pocket s.
ANNA starts to fill her pockets with the devices. MKE

plants a few inside the cavern. Then cones back to the box
and fills his pockets with the devices.

ANNA
Wiy do we have to blow this place
up?
M KE
| saw the | ab, and fromwhat | saw,
Mal duke can wipe out all life from
this planet. W’ ve got to stop him
( MORE)

( CONTI NUED)
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M KE (cont’d)
And there is no reasoning with a
man |i ke him

(beat)
Ready?
ANNA
Yeh, ready.
M KE

(grab renote from box)
kay, let’'s go.

They exit through the far left exit.
CONTI NUE TGO
| NT: CAVE 58
M KE and ANNA are wal ki ng and t al ki ng.
M KE

We' || pick up Mal duke and his nen,
as they try to escape.

ANNA
Uh, M ke?
M KE | ooks at her.
ANNA
What am | supposed to do with
t hese?
M KE
Here, 1’1 show you.
M KE renoves one from his pocket, and presses it against the
wall. It stays. Then he presses the red button, armng it.
M KE
W' Il plant one of these every 50

feet, to the entrance. Then, once
we’' re far enough away. ..

M KE holds up the renote. A small rectangular box, with an
antenna, and a red button on it.

M KE

Al I have to do is press this
button, and kaboom

( CONTI NUED)
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ANNA
Oh.

50.

M KE and ANNA conti nue down passageway. M KE pl ants one
devi ce every 50 feet, along the right hand wall. ANNA,

pl ants one device every 50 feet along the |eft

hand wal | .

(NOTE: ANNA' s devi ces, are between MKE s devi ces.
Therefore, there is one planted every 25 feet.)

| NT: Al RACLF (1: 00AM

JUWP TGO
59

JASON is starting her up. JO, is in back, activating the

conput ers.
JASON
Call the hotel. See if Mke and
Anna have checked in yet.

JO
Ri ght.

JASON t akes Al RWOLF up.

FOCUS ON JO

She calls the hotel.

JO
Room 577, pl ease.
The call is transferred, and the phone rings.
DEBBI E (VO
Hel | 0?
JO

H, it’s ne. Any word?

DEBBI E (VO
None. \Where are you guys?

JO
On our way to the location St. John
gave us. Talk to ya later. Wl f
out .

JO cuts transm ssion, and enters the | ocation
conmputer. The conputer displays a "searching"

PAN TO
60

into the
nessage.

( CONTI NUED)
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JO
Not hi ng yet.
JASON
Damm. | hope we’'re not too | ate.
CUT TO
| NT: THE CAVE (1:45AM 61
M KE and ANNA are still running. They’ ve run out of

expl osives. The entrance is visible, it’s about 200 feet in
front of them ANNA can’t run anynore. She’'s getting a cranp
in her side.

ANNA
Mke... I... need... a... rest.
M KE
W can’t stop now. The entrance is
ri ght there.
ANNA
Mke... I..
ANNA al nost falls, but balances herself on the wall. MKE

goes to her, and puts her armaround his shoul der. They

continue. They get to the fork in the path. MKE | ooks down
the paths, and sees MALDUKE com ng down the right one. MKE
lets go of ANNA, and raises the gun. He ains it directly at
MALDUKE s heart. ANNA stands, and tries to catch her breath.

M KE
Don’t cone any closer. Place your
hands where | can see them

MALDUKE chuckl es evilly, and keeps right on com ng. MKE
pulls the trigger, and fires the gun. The bullets seemto
have no effect on MALDUKE. He just keeps on advanci ng. MKE
| ooks at ANNA, and tosses her the car keys. ANNA catches
them MKE turns to face MALDUKE, and yells to ANNA

M KE
& 'l nmeet you at the car.
ANNA
But. ..
M KE
[cORNN

ANNA runs for the entrance.

CONTI NUE TO
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EXT: CAVE - ENTRANCE (1: 50AM 62

ANNA exits the cave, and goes right. She starts up the hill,
and is blinded by a bright light in the sky. She puts her
hands over her eyes, and hears the unm stakabl e sound of

Al RWOLF s bl ades.

ANNA
A rwol f?

Al RAMOLF hovers in front of the cave entrance.

JASON (VO
Everyone out of the cave!

ANNA, still a little disoriented and blinded by AlRNLF s
glare, stunbles and falls. (She is about 30 feet up the
right side of the hill.) MKE runs out of the cave and heads
left -- which, is the direction of the car-- and, not seeing
ANNA anywhere on the left hill bank, assunes she nmade it to
the car. Once he is far enough away, he presses the red
button on the renote control. At the exact noment he presses
the button, he just happens to see ANNA rise on the right
side of the hill.

M KE
Damm!

There’ s not enough tine for MKE to try to yell a warning.
The ground rocks fromthe force of the massive expl osion,
caused by the plastique and Al RANOLF. The shock wave knocks
ANNA back to the ground. MKE wants to run to her, but knows
it’s not safe. He makes his way around to the right side of

the hill. The expl osion has quieted enough that he can run
to her. He slides down the hill to her side. She s covered
in scratches, cuts, and blood. Her eyes are cl osed.
M KE
Anna. .. Anna..
ANNA
(slowy open eyes)
M.. Mke?
M KE

|"’mright here.

ANNA
... I'"m..

M KE squeezes her hand and strokes her hair.
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M KE
Sh. Don't worry. 1t’Il be okay.

JASON
(runni ng over)
Jo called the paranedics, as soon
as Anna went down. How is she?

M KE gives hima "see for yourself" |look. MKE turns back to
ANNA. She is trying to say sonet hing.

M KE
Sh. Don’t try to talKk.

ANNA tries to get up, but MKE stops her.

M KE
Lie still.

ANNA hears JO approaching. ANNA is fading in and out of
consci ousness. In the background, an anbul ance siren can be
hear d.

JO
The anbul ance will be here shortly.
| can see it’s headlights.

The anbul ance arrives and stops. Two nen get out and cone
over with a stretcher. They give ANNA a qui ck once over, to
make sure there are no broken bones. Then they put her on a
stretcher. MKE takes her hand as they wal k towards the
anbul ance.

M KE
" mcomng with you

JO
(turn to a nedic)
What hospital are you taking her

to?
MEDI C
Faith Menori al .
JASON
(to Mke)

"1l neet you guys there. First,
| m gonna take The Lady back.

JASON wal ks away. The paranmedics |ift the stretcher into the
anbul ance. M KE gets in beside ANNA

CONTI NUE TGO
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| NT:  AMBULANCE 63
ANNA
Mke I... | dropped... the keys.
M KE

Don’t worry about it.

M KE | ooks at JO, who is standing in the doorway, on the
out si de.

M KE
Jo?

JO
Sure. I'Il ook for them Meet you
t here.

M KE
(smle)
Thanks Jo.

JO gives MKE an "anytine" smle, and wal ks off to find the
keys. In the background, can be heard the sound of Al RAOLF

as she lifts off. (NOTE: You can hear her, if you know what
you're listening for. Qtherwise you can’t.) MKE turns back
to ANNA, but she has passed out. One of the nedics, closes

t he anbul ance doors. M KE | ooks at ANNA.

M KE
" msorry. | should have kept you
out of this.
(thi nk of sonething)
Onh boy, Deb’'s really gonna kill ne.

The anbul ance starts up, and drives off.
CUT TO
I NT: FAI TH MEMORI AL HOSPI TAL - ANNA' S ROOM (4: 00AM 64

MKE is sitting in the chair beside the bed. ANNA is |ying
on the bed, asleep. She has been cl eaned and patched up. All
the cuts that needed to be stitched, have been. She opens
her eyes, and turns to MKE

ANNA
M ke?

M KE
Everything' s fine. The doctor said
there are no broken bones. You're
very | ucky.
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ANNA
De... Deb... Debbie..

M KE
VWhat about her?

ANNA
D d you...

M KE realizes he never call ed DEBBIE

M KE
| conpletely forgot.
(rise)
"Il go do that right now.
ANNA
M ke?
M KE
(turn to her)
Yeh?
ANNA

Coul d you ask her to bring nme a
change of cl othes?

M KE
(smle)
Sur e.

M KE wal ks to the door. As he opens the door to exit, JO
enters. JO goes over to ANNA

JO
Were’ s he goi ng?
ANNA
To call Debbie. Let her know what’s
goi ng on.
JO

Wiy didn’t he just use the phone
right there?

JO points to the phone on the table beside the bed. ANNA
gets this confused | ook on her face. Again she wonders j ust
what is going on with DEBBIE and M KE

ANNA
| don’t know.

( CONTI NUED)
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JO
| s he gonna get Jason to give her a
lift here?

ANNA is not really listening to JO she is thinking about
DEBBI E and M KE

ANNA
What ?

Before JO has a chance to repeat her question, MKE returns.

M KE
She’ s al ready on her way. Jason
call ed and picked her up on the way
here. | talked to St. John. He
sounded terrific. Whatever Deb’s
doing, I'd say it’s working. Wnder
if he | ooks as good as he sounds?

JO
What exactly happened to you two,
anyway? M ke?

M KE
Vell, it...

The door opens and DEBBI E enters.

DEBBI E
What the hell happened to you?

ANNA

DEBBI E
(turn on M ke)
First St. John, then Anna, who's
next M ke?

ANNA
Debbie, it wasn't his fault,
really.

DEBBI E t akes a deep breath, calns down, then | ooks at M KE.

DEBBI E
Sorry. | know it wasn’t your fault.
It’s just...
M KE
(flash her a smle)
It’s okay. | understand. It’s been

a long day, for all of us.
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(beat)
VWhere’'s Jason?

DEBBI E
Par ki ng the car
(beat)
So, what happened?

M KE opens his nouth to say sonething, and JASON enters.

M KE
What happened to Mal duke and his
boys?
JASON

Sorry Mke. He got away. Again. W
did manage to round up a few of his
men though. So, tell ne, what
happened?

M KE opens his nmouth to say sonething, and the doctor
enters.

DOCTOR
Wel | young lady, you' re free to go.
My only prescription, is to take
two of these...

(hand her a bottle)

...before you go to sleep, and..
conpl ete bed rest for the next 72
hours. Under st ood?

ANNA
Yes doct or.
DEBBI E
We'll make sure of it, doc. Even if

we have to tie her to the bed.

ANNA
(smle weakly)
Sounds ki nky, guys.

The doctor turns to | eave. JASON stops him DEBBIE and M KE
| ook at each other, then at ANNA

JASON
Can | speak to you for a nonent?

DOCTOR
Sur e.

JASON and the doctor exit the room They stop outside the
door and exchange words.
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ANNA
What’' s that all about?
M KE
Ch, he’s just telling themto bill
The Conpany.
ANNA
On.
CUT TO
| NT: HOTEL - ROOM 577 (9: 00AM 65

ST. JOHN, DEBBIE, JASON, JO MKE, and ANNA, are all sitting
around a table. They have just finished breakfast. M KE has
just finished telling everyone what happened. Wl |l not
everything, just all the inportant stuff.

M KE
And that’s it. That’'s what
happened.

ANNA feels dizzy. She raises her hand to her head, in an
effort, to regain, her bal ance.

DEBBI E
You all right?
ANNA
| think I'll just go lie down. It’s
been a long 24 hours, and |'m..
(yawn)

...tired.

ANNA gets up and wal ks to the adjoining roomdoor. She opens
it and goes through it. DEBBIE turns to ST. JOHN and ki sses
hi m

DEBBI E

| m gonna go nmake sure she’s okay.
Be right back.

DEBBI E gets up fromthe table, and wal ks to the adjoi ning
room door. She wal ks through it.

CONTI NUE TGO
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ANNA is just getting confortable on the bed, as DEBBIE
enters. ANNA turns to her.

ANNA
You know, you really should take up
nursing as a profession. St. John
| ooks great.

DEBBI E
(def ensi ve)
What’ s that supposed to nmean?

ANNA
Not hi ng. Honest. He just | ooks nuch
better. Must’ve been all your TLC

DEBBI E
What ?
ANNA
TLC. Tender |oving care.
DEBBI E
| know what it neans.
ANNA
| wish I could inprove that fast.
DEBBI E
(teasingly)
Maybe 1’1 ask Mke to give you

sone of his TLC.

ANNA
(def ensi ve)
What do you nean?

DEBBI E
| saw the way you were | ooking at
himat the table. | also noticed

how he seened to watch what he said

in certain places of the recap.
(beat)

| know when M ke is avoi di ng

sonet hing, so, cone on, tel

What happened | ast ni ght?

ne.

ANNA
(change the subject)
VWhat tinme does registration open?
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DEBBI E
11: 00 | think.

ANNA
(1 ook at cl ock)
That’s in 90 m nutes.

DEBBI E
Yeh.

ANNA
Do me a favor? Hang the "Do Not
D sturb” sign on the door as you
| eave. That way. ..

DEBBI E
Sure. Now. About M ke.
ANNA
| promise I'll tell you the whole
story. Later.
DEBBI E
kay.
ANNA

See ya when | get up

DEBBI E goes back through the door to room 577. ANNA takes
her pills, with a glass of water that is on the table, and
goes to sl eep.

CONTI NUE TGO
| NT: ROOM 577 67

ST. JOHN, MKE, JO and JASON, are still sitting around the
tabl e. DEBBIE enters through the adjoining roomdoor. She
closes it on 577's side, and goes over to the table.

M KE
How i s she?

DEBBI E
Sl eepi ng.

DEBBI E sits back down, beside ST. JOHN. He puts his arm
around her.

ST. JOAN
VWhat tine does the con start?
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DEBBI E
One o’ clock. But registration opens
at 11:00.
ST. JOHN
| guess we should go line up then.
DEBBI E
we?
ST. JOHN

Yeh. M ke and | have decided to get
into the Con spirit. W' ve never
been to one before.

M KE
| hear they’ re |oads of fun.

DEBBI E
(l ook at Jason and Jo)
What about you guys? Are you..

JO
W’ ve got work to do.

JASON
W' re going to go back to the caves
and see if there’s any sign of
Mal duke, or his men. O any clue as
to where they’ ve gone.

DEBBI E
You will join us for dinner, won't
you?
JO
What tinme?
DEBBI E
Good question. W'll let you know.
| have to check the schedule first.
JASON
W'l |eave you an Airwolf

conmuni cat or

DEBBI E
| already have one. Renenber?

DEBBI E i ndi cat es her TNG conmmuni cat or which she i s wearing.

JASON smi |

es. DEBBIE turns to ST. JOHN
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DEBBI E
(turn to St. John)
We better go |ine up.

ST. JOHN
Ri ght.

ST. JOHN, DEBBIE, and MKE, rise, and wal k toward the door.

ST. JOHN
See you two | ater.

JO
Have f un.

M KE
wWe'll try.

JASON
OCh M ke.

M KE | ooks back.

JASON
Her e.

JASON of fers hima box. MKE cones back over and takes the
box. M KE opens the box. It’s a new | ocator watch, and an
Al RAMOLF communi cat or sti ck.

M KE
A new wat ch. Thanks Jason.

JASON
Don't nention it.

M KE puts the watch on. He then places the box, which stil
contai ns the Al RAOLF communi cator stick, on the dresser, and
wal ks back to the door.

DEBBI E
Bye guys.

JO / JASON
Bye.

ST. JOHN, DEBBIE, and MKE, exit.
JUWP TGO
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| NT: HOTEL - MAIN LOBBY (10: 00AM 68

ST. JOHN, DEBBIE, and MKE, exit the elevator. DEBBIE
notices that the registration line is |longer than she
t hought it would be -- but not too nmuch |onger. MKE
whi stles at the sight of the |ine.

DEBBI E
It’s not that bad, should only take
about... an hour to get to the

front. Once they open.
The three of them head over to the line.
CUT TGO
| NT: HOTEL - CONVENTI ON REG STRATI ON DESK ( NOON) 69

ST. JOHN, DEBBIE, and MKE, reach the front. DEBBIE
addresses the registration clerk.

DEBBI E
Three. For the whol e weekend.
CLERK
Nanes?
DEBBI E

Debbi e Roche. R-O-C-H-E.

The clerk makes out DEBBIE s |ID badge. O erk hands DEBBI E
her I D, booklet, and Convention schedule. The O erk | ooks at
M KE. M KE addresses the clerk, as DEBBIE puts on her badge.

M KE
M ke Ri vers.

The clerk makes out MKE s | D badge. O erk hands M KE his

| D, bookl et, and Convention schedule. The Cerk |ooks at ST.
JOHN. ST. JOHN addresses the clerk, as MKE puts on his
badge.

ST. JOHN
St. John Hawke. S-T J-O-H-N
H A- WK- E.

The clerk makes out ST. JOHN s I D badge. Cerk hands himhis
| D, booklet, and Convention schedul e. The d erk | ooks at
themall, as he's putting on his badge.

CLERK
That’ s $75.

They each hand cl erk $25. Then enter the convention area.
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CONTI NUE TO:
| NT: CONVENTI ON AREA 70
They wal k over to a bench, and sit.

DEBBI E
VWhat tinme is it?

MKE / ST. JOHN
(consult wat ches)
12: 05.

DEBBI E | ooks at her convention schedule. (see attached)

DEBBI E
kay. The opening cerenonies start
at 1:00. That neans we have 45
m nutes, to check out the dealer’s
room now.

M KE
Let’s go then.

They rise and head for the Dealer’s Room

CONTI NUE TO:
| NT: DEALER S ROOM (12: 55PM 71
ST. JOHN, DEBBIE, and MKE, are each carrying a plastic bag
of stuff. DEBBIE is looking at the itens on a table of
sci-fi jewelry. ST. JOHN whispers in her ear.
ST. JOHN
It’s 12:55. Don’t you think we
shoul d get goi ng?
DEBBI E
You're right. Let’s go.
They head out of the room
CONTI NUE TO:
| NT: CONVENTI ON AREA 72

They exit the Dealer’s Room and head for Hol odeck 1 & 2.
They reach them and enter.

CONTI NUE TO
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I NT: HOLODECK 1 & 2 73

They find three seats together, near the front. DEBBIE takes
the m ddl e seat. Then places her bag on the floor and takes
her canera out of her purse. The entee cones on stage.

(After each guest is introduced -- the crowd cheers; the
guest waves and smles; DEBBIE, and others, take pictures;
The guest sits.)

EMCEE
| f everybody woul d pl ease be
seat ed.
(beat x3)
Thank you. 1'd like to wel cone all
of you to The Boston Sci - Fi/ Fant asy
Con.

BEAT

First 1'd like to introduce our 4
guests. Then, each of themw |
give a brief hello.

(beat)
Qur first guest is fromthe TV
series "Forever Knight", M. N gel
Bennett.

Nl GEL cones on st age.

EMCEE
Qur second guest, is fromthe TV
series Doctor Who. M. Peter
Davi son.

PETER conmes on st age.

EMCEE
Qur third guest, is fromthe TV
series Blake's 7. M. Paul Darrow.

PAUL cones on stage.

EMCEE
Qur fourth guest, is also fromthe
TV series Blake’s 7. M. M chae
Keat i ng.

M CHAEL cones on stage. MKE turns to DEBBIE, and whi spers
in her ear.

M KE
| think I'lIl go check on Anna.

( CONTI NUED)
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DEBBI E
Okay. Meet us back here.

M KE
Sur e.
(rise)
G ve ne your bags and I’'l1 put them
in the room

DEBBI E
Good i dea.

ST. JOHN and DEBBI E hand their bags to M KE

DEBBI E
Ch, Mke. Call Jo and Jason and ask
themif they nmeet us at...
(1 ook at schedul e)
...3:30, for lunch instead.

M KE
(flash her a smle)
kay. See ya.
DEBBIE / ST. JOHN
Bye.
M KE exits.
JUWMP TGO
| NT: ROOM 577 (1:15PM 74

M KE enters the room and places the bags in the closet. He
wal ks over to the adjoining roomdoor, and opens it. He

wal ks through. He opens the door on 575’ s side, and peeks
in. ANNA is still fast sleep. He closes the door, and goes
back through to 577. He closes his door, and wal ks over to
the dresser. On the dresser, is an AlRANOLF conmuni cator. He
picks it up, sits on the bed, and signals Airwolf.

M KE
Ai rwol cone in. Do you copy

f,

Ai rwol f?
JO (VO

W read you M ke.

M KE
Deb was wondering, if you could
make it back for lunch around 3: 30,
i nstead of di nner.
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JASON (VO
No problem W' re just about
finished out here anyway.

M KE
Fi nd anyt hi ng?

JO (VO
Not hi ng.

M KE
Not hi ng?

JASON (VO

Not a thing. WIf out.

M KE turns the comruni cator off and decides to keep it on
him He puts it his shirt pocket and exits room

JUMP TGO
| NT: HOLODECK 1 & 2 (1:27PM 75
M KE enters, as a group of people are |eaving, and anot her

bunch are entering. MKE goes to ST. JOHN and DEBBI E. DEBBI E
turns to him as he sits.

DEBBI E
wel | ?
M KE
Anna’s still asleep, and Jo and
Jason said they’' d be here.
DEBBI E
Good.
M KE
What’ s next ?
DEBBI E
Ni gel Bennett has a one hour Q and
A wth us.
M KE

Who i s he agai n?
DEBBI E

He plays a vanpire, named LaCroi X,
on the series "Forever Knight".
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M KE
That’'s the show about a vanpire
cop, right?

DEBBI E
Ri ght.

M KE
What’s LaCroix’s relationship to
the cop again?

ST. JOHN
LaCroi x, is the vanpire who brought
Ni ck over.

M KE

Right. | knew that.
The EMCEE cones back on stage.

EMCEE
Can | have your attention please.
(the crowd falls quiet)
Thank-you. If those people stil
standing, could all find a seat.
(pause as crowd sits)
Coul d the security guys at the
back, close the nmain doors?
(doors are cl osed)
Thank- you.
(beat)
Ckay. Ladies, gentlenen, other
beings, it is ny pleasure to
i ntroduce our first guest speaker
for this afternoon. M. N gel
Bennett.

NIl GEL cones on stage and the EMCEE exits. The crowd cheers.
NIl GEL waves and sm | es. DEBBIE, and others, take pictures.
NIl GEL takes the m crophone out of the stand.

NI GEL
Hel | o.

The crowd cheers again. NI GEL wal ks over to, and sits on,
the chair. The crowd falls silent. N GEL addresses the room
(NOTE: The follow ng speech, is actually N GEL BENNETT. It
appeared as a letter on a conputer bulletin board, and in an
i ssue of "THE RAVEN' newsletter.)

NI GEL
Firstly, let nme say how gratifying
and inportant it is to all of us on
( MORE)
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NI GEL (cont’ d)
Forever Knight that you people are
so ent husi astic about our work.
Believe ne, it is appreciated.

cheers.

NI GEL

Now, about LaCroi x.

(beat)
Al of what follows, is nmy personal
opi nion, the witers, and producers
may well differ, but this is where
| amcomng fromw th the guy.

(beat)
| don’t know who LaCroix was as a
human, but | do think that he is
very, very old. There were probably
as many years before Nick, as there
have been since. Maybe nore.
LaCroi x was alone during this tine.
This, is very inportant to nme and

explains, | think, a lot of his
behavi ors since. This al oneness was
not, necessarily, physical. |1’ m not

suggesting that he was the first or
only vanpire but his intelligence,
his attitude, and his estheticism
put himapart fromhis fellows. He
is not an animal -- he sinply has
an animal’s appetite and anorality.
It was as a result of this

al oneness, that he carefully sought
out over the centuries, his

conpani ons. First Janette, then

Ni ck. He chose them because of who
they were, and quite consciously
brought them over to be his

conpani ons. They are now, in
vanpire ternms, of his blood. They
are his famly -- and yet not. For
his relationship with both of them
is far deeper and nore conpl ex,

t han any between

f at her/ son/ daught er/ br ot her/ si ster.
VWhat is inportant to LaCroix, is
that he chose themto be his own.
They are his. That is why he,
protects Nick, fromthe Enforcers.
He doesn’t mind N ck being
chal | enged and endangered, but only

he will do it. This sense of
possession -- body & soul -- also
( MORE)
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NI GEL (cont’ d)

expl ains why LaCroix will never |et
Nick go. | |ike LaCroix. He has an
ani mal sense that appeals to ne. He
is, in a way, absolutely honest. He
says "This is what | am.. this is
what | do... what’'s the problenP" |
enj oy playing LaCroix very nuch.
You can’t get rid of soneone |ike
LaCroix as easily as that. He is a

survivor. Like the evil in man’s
soul that he partly represents, he
w Il never disappear.

People start raising their hands to ask hi mquestions. N CGEL
is surprised at the show of hands. He takes a drink of

water. (The following Q &\ s were taken from an interview
that appeared in "The Knightly News".)

NI GEL
Questions. | hope | can answer
t hem
(point to a young girl)
Yes.
GRL #1
(stand up)
How did you get the role of
LaCroi x?

Grl #1 sits back down.

NI GEL
Wel |l | auditioned.
(1 augh)
Al ong with many ot hers, and that
was basically it. | auditioned and
they clearly like ne, that was it.
(beat)

There was a problemat first. W
weren't sure |I’'d be able to do it
because |1’'d already been contracted
t o anot her Canadi an series, Two for
Joy. W& made the pilot, and nothing
happened. So, there was a little
bit of the possibility that I m ght
not have been able to do Forever

Kni ght, because it woul d have

cl ashed with Two for Joy. But,
not hi ng happened. And they were
very good about it. You know, they
said that if it did clash, they
woul d allow ne to | eave Forever

( MORE)
( CONTI NUED)



CONTI NUED

Monent ary

Moment ary

71.

NI GEL (cont’ d)
Kni ght, and do Two for Joy because
that was the first one. But, that
didn’t happen, which was a shane
'cause, it was a nice series. But |
I i ke doing LaCroi x.

pause, then NIGEL points to a boy.

NI GEL
Yes.

BOY #1
s LaCroix the first vanpire you' ve
portrayed?

NI GEL
No, | played Dracula on stage. |
did quite a bit of research then on
who the original Dracula was, and
t his whol e thing about bl ood, and
the idea of drinking blood, and the
canni balistic el enent. Canni bal s,
in battle, would drink their
eneny’ s bl ood. Because they
believed it gave themtheir eneny’s
power. And, they' d eat their
eneny’s flesh. There was a woman,
way back, a queen, who sl aughtered
hundreds of young virgins, and
bathed in their blood. Because she
believed it would keep her
beautiful, and all sorts of,
strange things. And yet, the guy
who was supposed to be the original
i dea of Dracula, Vlad the I|npaler,
didn’'t actually do that. He just,
use to, inpale people. But, there’'s
no record of himactually drinking
bl ood.

pause, then NIGEL points to a wonan.

NI GEL
Yes.
WOVAN #1
What appeals to you about playing a
vanpire?
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NI GEL
well..
(beat)
...1t"s very erotic. | think

vanpirismis a very erotic thing. |
think, originally it was, sort of,
i ke pornography back in Victorian
tinmes. The idea of wonen in
particular. A woman pursuing a nan
at that time was unheard of. And
pursuing himthen biting himand
sucki ng his bl ood, were extrenely
erotic back then.

(smle)
And still are. That side is
interesting. But also that they're
out side normal noral |aws and
codes. And | like that... that
LaCroi x has his own, absolutely his
own, noral code which nakes
conplete sense to him My not mnake
sense to anyone else but it does to
himand, that’s all that matters.

NI GEL takes a drink of water, then points to DEBBIE.

NI GEL
Yes.

DEBBI E
LaCroi x ends up com ng across very
much in the sane way as Lestat in
Anne Rice’s The Vanpire Chronicles.

NI GEL
Yes, |’ve been told that.

DEBBI E
Have you read t he books?

NI GEL
| was going to but deci ded agai nst
it. I’ve got ny own handle on this
guy. | don’'t want to start making

himlike Lestat. Know what | nean?

DEBBI E
It’s interesting then, that you ve
evol ved a very simlar
interpretation of the way a vanpire
woul d see hinsel f.
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NI GEL
Yeh well it is interesting, but
maybe that’'s a given for this sort
of character. Maybe in order to do
it you have to |l ook at yourself in
that way. You know what |’ m sayi ng?
In order to live with yourself. |
don’t think they see thensel ves as
evil. They' re sinply doing what is
right for themto do. It’s natural.
And it’s the rest of the world
that’ s unnatural. They don’t see
t hensel ves as villains. They have
absol ute justification for
everything they do. And to themit
makes sense. There's an actress,
Carlin dynn, that was in The Best
Littl e Whorehouse in Texas and The
Trip to Bountiful she said: "that
in every character, no matter how,
on the surface, repugnant the
character may be if you' re going to
play that character, you have to
like him There has to be sonething
about the character that has to be
appealing to you." And for ne, |

nmean, | certainly find LaCroix
appealing. | like his sense of
where he is, and who he is... and

why he does what he does... and the
fact that he enjoys it.

NIl GEL takes a drink of water, then points to a young man.

NI GEL
Yes.

MAN # 1
Do you see a sexual aspect to N ck
and LaCroi x’s rel ationship?

NI GEL
|’ mnot sure. The way | see it,
Nick is LaCroi X’ s possessi on.
LaCroi x made him And in a way,
what he’s saying a ot of the tine
is "look, he’s mne. Get away from
him" | think that’s the reason
he’s fighting to prevent N ck
from.. going straight, if you
like... He’s his, and he will do
hi s dammedest to keep it that way.
| m not sure about the sexuality...

( MORE)
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NI GEL (cont’ d)
I n one episode, Father Figure, Nick
is "baby-sitting" alittle girl,
and she asks him quite bluntly
"Are you straight?" to which N ck
replies "Yeh." So, | guess that
could say... there isn't a
rel ati onshi p between LaCroix &
Nick... | think that LaCroix
brought N ck over for two reasons.
One, as a male intell ectual
conmpani on for hinmself... And two,
for Janette... | believe that
LaCroi x probably had no tine for
Janette. And Janette wanted soneone
to love her. A lover... And
LaCroi x, wanting to make Janette
happy, agreed to bring soneone el se
into their little famly.

MAN #1
Perhaps, it only plays that way
because LaCroix is sort of
alternately caressing, and then
puni shi ng N ck.

NI GEL

Hmm .. | know what you nean... but
it’s quite paternal in that way...
Isn’t it? Don't parents do that?
Alternately caress and then puni sh?

(hunorous accent)
"Isn’t that the problemw th kid s
t oday?" that their parents have
smacked them and said "don't hit
people." And then hit themto stop
them fromhitting people. Wich is
absurd... And then turned around
and said "oh, never m nd" when the
kidis really upset? It’'s al
conf usi on.

(beat)
Pl easure and pain. | nean it’s the
same with sexuality and with
rel ati onshi ps and everything. It’s
this intermngling of pleasure and
pai n. You see LaCroix nust |ike
Ni ck, because | don't think he's
consci ously brought anyone over for
a long tine, because he gets too
carried away with it. He gets so
carried away with the physical act
of drinking the bl ood..
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(chuckl e)
...that by the tinme he’ s finished,
there’s none left. So, it takes
quite an... effort of self control.
| think it was a very deliberate
act. A very, very, deliberate
deci sion on his part, to create
this conpani on for hinself.

SOVEBODY
(yell)
What about Daniel ? Any idea on what
happened to hinf

NI GEL
The little boy? No, nothing. There
are quite a fewthat... | nean |
said that LaCroix doesn’ t make
many... but in the very first
epi sode, he nekes Alyce, the nuseum
curator. He turns her into a
vanpire... and she's left at the
end. There are quite a few people
fl oati ng around who have been
turned... brought over if you
like... and then conveniently
forgotten. Now, whether they’l
return or not... | really don’t
know. That’s not ny decision. You
never know. The peopl e who inhabit
The Raven club have to cone from
sonewhere, don’t they?

NI GEL takes a drink of water, then points to DEBBIE.

NI GEL
Yes.

DEBBI E
Speaki ng of Alyce, | always thought
she was accidentally brought over.
| nmean... LaCroix is feeding on
her... when all of a sudden N ck
comes at himw th a wooden pl ank.
Wul dn’t LaCroi x’ s survival
instinct junmp in? In the novie N ck
Kni ght Alyce is definitely dead..
But in Dark Knight, LaCroix is only
getting started on Al yce when he
senses Nick comng at him and
drops her.
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NI GEL
Yeh, | never thought of that. It
makes sense | guess.

Nl GEL points to a man.

NI GEL
Yes.

MAN #2
Is it harder to project a character
who is only shown in glinpses in
fl ashbacks?

NI GEL
In a way it’s easier. You don’t
have to worry about the character
devel oping. He's very nuch the sane
in the glinpses. And what’s
happened, | think, is that the ful
character has been exposed, if you
i ke, over a very long period of
time... rather than being exposed
in one episode in all his facets. |
mean, it’s been 22 episodes, so
far... and we still don’t know
everyt hing about him.. So, in a
way, it’s a bit of easier ’cause
you can concentrate on just one
speci fic area.

Nl GEL takes a drink of water, then points to a woman)

NI GEL
Yes.

WOMAN #2
| s there any indication of exactly
when LaCroi x was brought over?

NI GEL
In an episode called Dead Air... he
mentions Qedi pus. But, whether he
mentions himsinply out of sone
sense of being obtuse, or whether
he actually knew him.. I'mreally
not sure. In the pilot he talks to
Ni ck about all the people he’s
known. "1 taught Nero the tune, and
t oget her we wat ched Rone burn. |
rode with Charl emagne, and taught
CGenghi s Khan the | essons of war."
Ronme burned in 64 AD. So he’s been

( MORE)
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Nl GEL (cont’ d)
around since at |east then. \Wether
he was at that tine a nortal, or a
vanpire... | like to think that he
was the very first vanpire. But,
don’t know. Who brought hi mover?

Nl GEL takes a drink of water, then points to a man.

NI GEL
Yes.

MAN #3
How | ong has Janette been with
LaCroi x? In Dead Air, when LaCroiXx
is torturing that derelict, Janette
says, "He does | ook |ike your
fat her?" How coul d she know what
his father |ooked |ike, unless she
knew his father...? | nean
phot ographs weren’t invented as of
then. Therefore, she couldn’t have
seen a photo.

NI GEL
Good question. She coul d have seen
a painting though, or she could
have seen a picture of himin
LaCroi x’s mnd... Renenber, that
when vanpire’'s feed on each other,
t hey not only exchange bl ood... but
menori es. Renmenber Nick’s
girlfriend Erica? The one who kills
herself in Last Act? Wien she drank
Ni ck’s blood... she sawinto his
menories. Janette coul d have seen
himthat way... As to how | ong
Janette’s been with LaCroi x? |
really don’t know. W know that in
1228 she was al ready a vanpiress...
But, | think that whol e scene, was
an act... A gane, a scripted
conversation... And Janette...
Janette was only playing her role.

NIl GEL takes a drink of water then points to ST. JOHN.

NI GEL
Yes.

ST. JOHN
What about The Enforcers? There’'s
the inplication that they re very
ol d, and powerful.
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Nl GEL takes a drink of water,

NI GEL
The Enforcers are an interesting
problem .. There are sonme conputer
network things that tal k about the
epi sodes, and | got a |ook. They
were quite, not, concerned, but,
coul dn’t understand why LaCroi x
woul d put hinself at risk with The
Enforcers, to save Nick. It seened,
to them such a strange thing to
do. | don’t think that it was,
because... it’s that argunent, that
Nick is his. You know? "No one’s
going to hurt him because he's

mne! | want him"
SOVEBODY
(yell)
No one can hurt him but ne!
NI GEL
(1 augh)
Yes absolutely... "He's mne. 1’1

do things to himif | want to, when
| want to, but no-one else will."
And, he stood up to The Enforcers
and there were peopl e saying...
"Well, LaCroix could probably take
them on, and kick their ass..." and
others were saying: "Well, why' d he
put hinself at risk in that
way...?" | don’t know, to ne, it’s
sort of, gotten a little bit like,
the Chiefs of Staff of the arnmy and

the Prime Mnister. ... You know
that the Chiefs are nore powerful
on the surface... and if you | ook

at The Enforcers, they would fil
that sort of role. But, the Prine
M ni ster actually controls them
And | wonder, how nuch LaCroi x
actually controls The Enforcers. |
don’t know.

NI GEL
Yes.

A RL #2
I s Forever Knight, a fun production
to work on?

78.

then points to a young girl.
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NI GEL
Yeh. It’s great... The crew s
amazing... They're one of the

nicest crews | ever worked with. |
just hope we get themall back when
we go back into production. Because
they' ' re off working on other things
now. The canera people, the | ook
that they create for the series, is
just unique on television at the

nmonent. | don't think there's
anything el se that | ooks quite that
way. And the cast... Ger is a

| ovely guy. We knew each ot her
before the series. Wien | first
cane to Canada, six years ago, |
rented his house. He was off in
Vancouver shooting a series at the
time. It’s like we’ve been

foll owi ng each ot her around for a
long tinme. And everyone, it’'s a
really, really happy show It
really is. That sounds I|ike

rubbi sh, but it’'s true.

A RL #2
What about the rest of the cast?
Has it becone a sort of comunity?

NI GEL
It’s beconme two conmunities in a
way. Because there are certain
peopl e who, as of yet, |’ve never
wor ked with. Like John Kapel os.
|"ve never worked with him because
we just don't inhabit the sane
worl d. There tends to be the
vanpi res -- nyself, Deborah, and
Geraint -- and then there’s the
real world. Geraint, John
Cat herine, and Gary... So we sort
of are separate. But, we all get
along very well. John is a very
funny guy. Very funny... He really
is. As a person, |let alone the
character he plays. He's very
funny. And, occasionally, we go out
and have di nner.

NIl GEL points to a young nan.
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NI GEL
Yes.

MAN #4
What’ s your average week |ike?

NI GEL
It’s a 6 day shoot with 2 days off
in every 7. So, you don’t get a
whol e epi sode shot in 1 cal endar
week. There's always a little bit
left over. So, if we start shooting
t he epi sode on Sunday, we shoot
Sunday- Thursday with Friday &
Saturday off, and finish the
foll owi ng Sunday. Then we’d start
one after that. So it sort of

staggers itself along... An episode
I’min, I"min for about 2 or 3
days. It depends. | was in 14 of

the 22 epi sodes.

NIl GEL takes a drink of water, then points to a woman.

NI GEL
Yes.

WOMAN #3
How do feel about flying? Do you
hate it?

NI GEL

(1 augh)
No, but Geraint does. He has a fear
of heights. | find it fun. Wen
you're in the harness, and you're
being flipped up in the air, that’s
a buzz... There was one scene, in
1966, when LaCroix burns a library
down to prevent Nick fromgetting
hi s hands on The Abarat, an ancient
book of cures. Nick arrives as the
building’s in flames. And LaCroi x
is standing there, on the top of
t he building, |ooking down at him
and sort of... laughing. Wen we
started shooting the scene, | was
perfectly ok. No safety harness or
anyt hing. Then they said: "Can you
nove a bit closer to the edge?" So
| wal ked to the edge and sai d:
"Like this...? Aaaaah" at which
poi nt the stunt coordinator just

( MORE)
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NI GEL (cont’ d)
knelt down behind nme and grabbed ny
belt. H's hand up ny back hol di ng
my belt, during the whol e scene...
But, that was weird, that was,
standi ng there, going "Aaaaah".

Nl GEL takes a drink of water, then points to a nman.

NI GEL
Yes.

MAN #5
The contacts. Are they real, or
pai nted? And, can you see through
t hen?

NI GEL
They’'re not painted. They' re just
pl ai n, specially nmade, yellow
contact lenses, with alittle green
edge... You can see though them
but the aperture in the center is
fixed. So, everything tends to be a
little bit blurred through them..
They’ re getting new ones for next
season, which are like the ones
that were used in Innocent Bl ood,
whi ch can apparently be any col our
you want. So we’' ||l have to see.

NIl GEL points to a woman.

NI GEL
Yes.
VWOVAN #4
Do you have a favorite episode?
NI GEL
It’s difficult to say... | Ilike

what | did in Dead Air. | nean...
it was just, when | killed that
derelict there... | don’t know what
the heck I was thinking of but it
was just... it really | ooked

bl eech. It | ooked disgusting. So,
that was nice. | make nyself |augh
occasionally, with the little
comments that he throws across at

Ni ck. LaCroix says: "It was breed

into ne." and N ck responds "No,

we're killers, not... torturers.”
( MORE)
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NI GEL (cont’ d)
To which LaCroi x responds "I was
referring to a nore insidious form
of breeding." Then N ck says: "You
sicken ne LaCroi x." And LaCroix
responds with "Don’t watch." In
Unreality TV, the epi sode whose
past was set in The Anerican Cvil
War, in which LaCroix says he hates
war, but loves the free food... |
| ove those sort of comments... But
a favorite episode...? No, | don’t
know, | don’t think so.

Nl GEL takes a drink of water, then points to a boy.

NI GEL
Yes.

BOY #2
How d you get into acting?

NI GEL
Un | went to, what in England, we
call secondary school. You go at
age 11, so it would be Iike Junior
Hi gh, | suppose... W did schoo
pl ays every year, and | did school
pl ays every year... and, suddenly
announced, to ny teachers and
parents and everyone, that | wanted
to be an actor. Wen | was 15, |
suppose |’ d absolutely no idea how
todoit... I went along, and
audi tioned for the Royal Acadeny of
Dramatic Art, in London. And didn’t
get in. Then, | went to University
and studi ed drama and education. |
came out as a teacher of dranma and
wor ked doing that for a year. Then,
| sinply applied. In England it’s
not easier... it’'s difficult, but,
| applied for a job in a conpany
t hat was expandi ng and had Equity
cards to give out. Equity, is the
British equivalent of Actra and The
Screen Actors Guild. | was |ucky
enough to get an Equity card. And
it just sort of went fromthere...
Before | canme to Canada in '87, |
was doi ng 95% stage work and 5%
tel evision. Then, when | cane over,
it just reversed itself. It was the

( MORE)
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NI GEL (cont’ d)
strangest thing. As far as | could

see, | wasn’'t doing anything
different. But suddenly, | was
doing lots of television... and

very little stage. And, that’'s the
way it’s been.

Nl GEL Takes a drink of water, then points to alittle girl.

NI GEL
Yes.

G RL #3
Do you prefer TV because if you
muf f sonet hing they can al ways

reshoot ?
NI GEL
(1 augh)
Yeh. It’s al so easier than stage.
But it's, the fact that... you can

concentrate your energy in bursts
rather than having to maintain it
for a full two hours or whatever
for a performance. That demands a
very | arge anount of enotional and
physi cal and all sorts of energy
you need to put into a performance.
And to do it 8 tines a week is just
dr ai ni ng.

NIl GEL takes a drink of water, then points to a woman.

NI GEL
Yes.

WOVAN #5
s there a difference between stage
and tel evision?

NI GEL
Yes, yes. People used to say...
"It’s the sane thing as on stage,
only you do less of it." Wll,
that’s not strictly true. It’s far
more difficult in front of the
canmera. You have to be aware of
where the canera is... where the
lights are.. the sound... You have
to be able to split yourself into
different |levels of, awareness if
you | i ke. You have to be perforn ng

( MORE)
( CONTI NUED)



CONTI NUED: 84.

NI GEL (cont’ d)
wi th anot her actor who, may be
standing right next to the lens to
give you an eyeline. ... and at the
same tine, you have another part of
your brain that’s renmenberi ng where
you’' re casting shadows... and
t hi nking of the lights... and
anot her part of you, that’s
t hi nki ng on sone other level... So,
it’s quite difficult in that way.
Wen | say it's easier to do than
stage... | don’t nmean the actua
acting is easier, not at all. It’s
just that the anpbunt of energy...
no, not even the anmount of energy,
'cause you have to put the sane
energy in... even in these short
l[ittle takes that we do. But it’s
easi er because you don’t have to do
it for two solid hours.

NI GEL takes a drink of water, then points to a girl.

NI GEL
Yes.

G RL #4
What about repetition? It seens
li ke you do a scene three different
times because it’s fromthis angle,
then that angle..

NI GEL
At least... Yeh, yeh... And that’s
assum ng you only do one take. You
can see this on television
sonetinmes... where actors have
given a slightly different
perfornmance when it’s their shot,
fromthe performance they give when
it’s another actor’s shot. And you
can actually see the difference in
expression or body posture. That’s
anot her one of those things you
have to be aware of. You have to
try and maintain the sane
performance, the sane, |evel of
per f or mance.

Nl GEL takes a drink of water, then points to a boy.
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NI GEL
Yes.

BOY #3
Is there a role you haven't played
that you really would |ike to?

NI GEL
Ch, god...! There are thousands of
t hem Thousands of them.. 1'd

| oved to have done Hanni bal Lector,
in Silence of the Lanmbs. | think
|"d do better than Anthony Hopki ns.
(1 augh)
On stage, any of the great
Shakespearean rol es are just
wonderful to do... Now, Geraint’s
very lucky... He's done a |ot of
them He’'s done a | ot of these
things, and | haven’'t. Because Cer
was, and is, a |leading man, very
much a | eadi ng actor. You know, the
young boyi sh good | ooks... all that

sort of thing... And I was always a
character actor, never had that
sort of boyish thing. So, | never

pl ayed the | ead roles. But, there
are lots, lots.

Nl GEL takes a drink of water, then points to a boy.

NI GEL
Yes.

BOY #4
| hear you're a big Star Trek fan.
s that true?

NI GEL
God, | love Star Trek. 1'd give ny
eye teeth, to be on Star Trek. W
tal ked about that during shooting.
Just short of jokingly one day...
Ger and | were sitting and talking
and saying that we should do guest
shots on every series that’s on at
the nonent... You know, on Star
Trek, they should discover a pl anet
i nhabited by vanpires. Should be

great... God, I'd love it.... Just

think about it, a vanpire crew

menber... There’s no daytine in

space... | worked on an episode of
( MORE)

( CONTI NUED)
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NI GEL (cont’ d)
Beyond Reality and the producer
was Hans Bei ner, who, was a
producer on the first season of The
Next Ceneration. So | was just
"Ahhh" you know, to neet a guy
who’ d been a producer on TNG, that
was a thrill.

NIl GEL takes a drink of water, then points to a boy.

NI GEL
Yes.

BOY #5
Do you prefer TNG or DS9?

NI GEL
It would be great to be on DS9,
wouldn’t it...? Definitely nore of
a thinking person’s space adventure
t han TNG

NI GEL | ooks around and points to a wonan.

NI GEL

Yes.

WOVAN #6
Are you married?

NI GEL
Yes.

WOVAN #6
Ki ds?

NI GEL

Yes, two... Both boys... Mchael J,
is 7, and Sam is 2... Mchael is
as nuch a Star Trek fan as | am

But he’'s very dism ssive about the
original series... | renmenber
watching it in University. It was a
big thing to go and watch Star
Trek. And we were watching in black
and white. And you look at it now,
it’s just sooo... | nmean, it was
amazing for its time, but conpared
to the technical effects and the
tricks they have now... it’s just
very naive, very innocent sort of

t el evi si on.

( CONTI NUED)
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(beat)
One nore question.

Nl GEL points to a wonan at back

The cr owd

NI GEL
Yes.
WOVAN #7
| was wondering... Is it just

Earth’s sun, SOL, that Vanpire’'s
are allergic to? O is it any sun?
Because if it was just SO,

woul dn’t that nean that... if they
lived on a planet in another Sol ar
System .. they would be able to
wal k in the sunlight...?

NI GEL
Vell to answer the first part, |
honestly don’t know. But, if the
first part was true, and it was
just Earth’s sun, then yeh, the
second part woul d be true.

(beat)
And, on that note, that’'s all we
have tinme for, for today. | thank

you all for being here, and |’|
see you around the hotel. Bye.

cl aps, and cheers, and NI CGEL exits the stage.

Nl GEL is off, people start exiting the room ST. JOHN
DEBBI E and MKE, rise and head for the exit.

M KE
2: 27.
ST. JOHN
Jason and Jo are neeting us at
3:30, right?
M KE
Yeh.
ST. JOHN

That gives us al nost an hour. Wat
do you want to do?

DEBBI E
We coul d go back to the Dealer’s
Room for a while.

87.

Once
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M KE
Agai n?

DEBBI E
We never finished | ooking around.

ST. JOHN
(put arm around Debbi e)
What ever you say, hon. You're the
boss.

DEBBI E fl ashes hima smle, as they wal k out the door.

CONTI NUE TO
76 EXT: HALLWAY 76
M KE
Who is scheduled to talk at 2:307?
DEBBI E
Yes.
M KE
(conf used)
Yes what ?
DEBBI E
Yes Who is scheduled to tal k next.
M KE | ooks at DEBBI E i n confusion.
DEBBI E
The next speaker is Peter Davison.
He played the fifth Doctor.
M KE
Ha, ha, very funny.
They head for the Dealer’s Room
CONTI NUE TGO
77 TI ME FLI ES 77

They enter the Dealer’s Room They | ook around the Dealer’s
room And buy sone nore things.

CONTI NUE TGO
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TI ME RESUMES ( 3: 15PM 78

MKE is looking at an itemon a table. DEBBIE | ooks at ST.
JOHN.

DEBBI E
|’ mgoing to go put these bags in
the room [’'|l neet you guys at the
restaurant, okay.

ST. JOHN
kay.

DEBBI E ki sses ST. JOHN and exits the Dealer’s Room M KE
wat ches her | eave and then goes over to ST. JOHN

M KE
Where' s Deb goi ng?

ST. JOHN
To put the bags in the room

M KE

(beat)
| want to show you sonet hi ng.

Oh.

MKE | eads ST. JOHN to a table.
CUT TO

ROOM 575 (3: 17PM 79

ANNA i s asl eep. The door opens. DEBBIE enters. She notices
ANNA is still asleep. She heads to the spot where the other
bags are. (note: She doesn’t conpletely close the door
because she is not planning on staying |ong.)

DEBBI E
| shoul d organi ze t hese bags
a tle better.
(1 ook at cl ock)
Hmm Maybe later. Don't really have
the tine for it now

Maybe
lit

DEBBI E turns to head back to the door and is startled to see
M KE st andi ng behind her. (Note: The room door is now
cl osed)

DEBBI E
Gee, M ke. Don’t do that.

( CONTI NUED)
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M KE
Sorry.

M KE | ooks at the sleeping ANNA. DEBBIE notices that |ook
agai n.

DEBBI E
Okay M ke. What happened bet ween
you two out there?

M KE | ooks at her.

M KE
What do you nean?
DEBBI E
| saw the way she was | ooki ng at
you earlier. | know that | ook.
M KE
Ah. ..
DEBBI E
M ke.
M KE
Vell... Wien we were trapped in
that cell, she was.. well, she was
scared. | knew | had to do
sonet hing to cal m her down.
DEBBI E
What did you do?
M KE
l.
DEBBI E
M ke.
M KE
| kissed her.
DEBBI E
(rmad) (I oud)
You ki . ..
(quieter)
You ki ssed her?
M KE
Yes. It was just a kiss Deb. It
meant nothing. | just...

( CONTI NUED)
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DEBBI E
| don’t think she thinks it neant
not hi ng.
M KE
| know.
DEBBI E
VWhat ?
M KE
A few noments |later, she kissed ne.
DEBBI E
Oh M ke, what have..
M KE
" msorry. |...
DEBBI E

Sorry? How are you...

M KE wal ks right up to DEBBIE, giving her this | ook. DEBBIE
stops talking. MKE brings his hand up to the side of her

f ace.

M KE
You know I | ove you.
DEBBI E
Yes, but. ..
M KE
When Cai ne sent you away, | saw

what it did to St. John. | was
feeling the sane only couldn’t show
it.

DEBBI E

M KE

Sh. | have to say this now

(beat)
St. John was going through hell. W
tried everything and couldn’t find
you. then, Arkov called and said he
saw you in Paris. W dropped
everything to go get you and bring
you honme. | saw a light in St. John
t hat had been m ssing for weeks.
When we got to Paris and found out
we only nonents to get to St

( MORE)
( CONTI NUED)
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M KE (cont’d)
M ke s | prayed we’'d get there on
tinme.

DEBBI E goes to say sonething but knows MKE isn’t finished.
M KE

And we did. Didn't we. Just in
time. But, things weren't the sane.

Dal e had left a mark on you. | know
it was killing ne, so | could only
i magi ne what is was doing to St.
John.

(beat)

Dale did the right thing and |eft
but, you also left.

DEBBI E
| didn’t leave. | just...

M KE
| know. And St. John agreed to give
you the tinme you needed. So when

you called, he was... W’ ve m ssed
you so much and we are glad you' re
back.
(beat)
You are back, right?
DEBBI E
(smles)
Yes. |’ m back. |1’ve m ssed you al
so mnuch.
M KE
(smles)

He really has m ssed you. He just
hasn’t been the sanme since Paris.
He needs you.

DEBBI E
| need himtoo.

M KE
| can’t be responsible for hurting
himlike that again.

DEBBI E
What are you...

ANNA starts to wake up. They don’t notice. MKE kisses her
Real |y ki sses her. M KE breaks the kiss and | ooks at DEBBI E

( CONTI NUED)
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M KE
My original offer stands. If things
don’t work out...

DEBBI E
M ke, I..

M KE
As much as | hate saying this, |
can’t keep doing this. Al we can
be is friends. Nothing nore.

M KE | eaves the room DEBBIE watches him go. ANNA pretends
to go back to sl eep. DEBBIE | ooks at ANNA.

DEBBI E

Maybe she can forget what happened
| ast night. Maybe. ..

(beat)
Wiy do | et Mke get to ne so
much? | love St. John. | have him
back and I"'mnot letting go.

(beat)
Mke is right. W can’t keep doi ng
this.

DEBBI E exits the room
JUW TGO

HOTEL RESTAURANT ( 3: 30PM 80

ST. JOHN and M KE are seated at round table, that has 6
chairs at it. The entrance to the restaurant is visible from
the table. There are six nenus on the table. DEBBIE wal ks
over and takes a seat between M KE and ST. JOHN. She | ooks
at ST. JOHN and gives hima kiss. There are 6 gl asses of
water on the table. One at each setting.

DEBBI E
Anna is still asleep. | wonder how
much of her adventure |ast night
she wi Il renenber.

ST. JOHN
One can never tell. She m ght

remenber everything, or nothing, or
just bits and pieces.

DEBBI E
Did the doctor say if the
medi cati on woul d have any
si de-effects?
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M KE
He said that in sone cases one
m ght experience hal |l uci nati ons.

DEBBI E
Real | y?

M KE
Yeh.

DEBBIE files that piece of information away for |ater.
CONTI NUE TO
81 TI ME FLI ES 81

They drink the water, and study the nmenus, while waiting for
JASON and JO.

CONTI NUE TO.
82 TI ME RESUMES ( 3: 40PM 82

ST. JOHN
They’' re | ate.

DEBBI E
VWhat el se i s new.

M KE
| say we start w thout them

DEBBI E
(1 ook toward door)
Here they conme now.

DEBBI E waves to JASON and JO, who spot her and head over. JO
sits beside ST. JOHN, and JASON sits beside JO. (There is an
enpty chair between JASON and M KE.)

JASON
Sorry we're | ate.
JO
You guys having fun yet?
DEBBI E
| can’t speak for these two, but I
am
ST. JOHN
It’s... different.

( CONTI NUED)
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M KE
But, it kinda grows on ya, you
know?

ST. JOHN

(to Jason and Jo)
What about you? Turn up anything?

JASON
No. Not a thing. Not a single
thing. Looks |ike Ml duke’ s slipped
t hrough our fingers again

JO
Ckay. Enough talk. | don’t know
about you but I'’mstarving. | say

we order.
Gang | ooks at their nenus.
JUWP TO
| NT: ROOM 575 (4:30PM 83

ANNA is fast asleep in bed. The adjoining room door opens,
and M KE | ooks in. He sees that she is still asleep. He
shakes his head, and cl oses the door.

EXT: HOTEL - GARDEN (4: 35PM 84

ST. JOHN and DEBBI E, are wal ki ng back through the garden,
towards the hotel. He has his arm around her, and her head
is on his shoul der.

DEBBI E
You know, Anna’s gonna be real
di sappoi nted she m ssed this
convention. | nean she | oves
Bl ake’s 7 and Doctor Wo and
For ever Kni ght.

ST. JOHN
| s there any show she doesn’t
wat ch?

DEBBI E
| don’t think so.
(beat)
| only came to see Nige. I..

ST. JOHN

(1 ook at her)
Ni ge?

( CONTI NUED)
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DEBBI E
Yeh, Ni gel Bennett.

ST. JOHN
You call him N ge?

DEBBI E
Everyone does.

(beat)

Anyways |ike | was saying. | never

wat ched Bl ake’s 7 and |’ve only
seen a handful of Doctor Wo
epi sodes. Sone of the ones with Tom
Baker and K9.

(beat)
| just wish there was sone way we
could bring the convention to her.

ST. JOHN
(idea)(smle)
Maybe there is.

DEBBI E
(l ook at him

What ?

ST. JOHN
|’ ve got an idea.

DEBBI E
VWhat is it?

ST. JOHN

(consult watch)
"1l tell you while we're in the
aut ograph line. Cone on, let’s go.
M ke’ s probably waiting.

ST. JOHN takes her hand in his, and they run to the hotel
doors.

JUWP TO
| NT: HOTEL - DOWNSTAI RS FOYER (6: 50PM 85
ST. JOHN, M KE, and DEBBIE, are in line. DEBBIE has a N GEL
BENNETT photo, that she wants hi mto autograph. ST. JOHN has
just finished telling themhis idea. They are close to the
front.

ST. JOHN
What do you think?
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DEBBI E
| think she’'ll love it.
(Kiss him
| | ove you.

M KE
Only one problem how are we gonna
pull it off?

They think. ST. JOHN is about to say sonething, but stops.
They are next in line. DEBBIE hands ST. JOHN her canera, and
approaches NI GEL.

DEBBI E
Hi .

DEBBI E hands NI GEL the photo. NI CGEL | ooks at her and sniles.

NI GEL
Hi . Debbie isn't it?
DEBBI E
(surprised)
Yes.
NI GE
| nmet you in the sumer at Toronto
Trek, didn't |7?
DEBBI E
You rem.
NI GEL
(smle)

You bought Ger’s fangs. One doesn’t
qui te forget that

NIl GEL signs the photo and flashes her another smle.

DEBBI E
By the way, Happy birthday.

NI GEL
Thanks. Love’ d your questions
earlier about Lestat and Al yce.

DEBBI E
Thanks

NI GEL
| actually never thought of Alyce
being an "accident". It’s

i nteresting.

( CONTI NUED)
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DEBBI E sm | es.

DEBBI E
Can | take your picture?

NI GEL
Only if you get init with ne.

DEBBI E gives hima smle, and goes to the other side of the
table. NICGEL notions her to sit on his |ap. She does. He
noves the hair to one side of her neck, and pretends to be
biting the bare side. ST. JOHN takes the picture. DEBBIE
turns to NI GEL.

DEBBI E
Merci .

NI GEL
De Rei n.

Nl GEL sm | es and hands her the autographed picture. She
takes it and | eaves with ST. JOHN. MKE gets NIGEL to sign a
picture "To Anna". MKE goes to ST. JOHN and DEBBIE, who are
wai ting for him

ST. JOHN
(consult watch)
It’s 7:00 now. When' s the next
panel you want to see?

DEBBI E
9: 30.

ST. JOHN
What do you say we go have dinner,
and work out the details of this
pl an?

M KE
Sounds |i ke a great idea. Want ne
to go round up Jo and Jason?

ST. JOHN
Sure. You can neet us at the
rest aur ant.

M KE
Ckay. See ya.

ST. JOHN / DEBBIE
Bye.

M KE runs off. ST. JOHN and DEBBIE wal k to the restaurant.
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JUWP TO
| NT: RESTAURANT (9: 00PM) 86

ST. JOHN, DEBBIE, MKE, JASON, and JO, are sitting at the
sanme table as before. Sane positions. They’ ve finished
di nner and di scussing the plan.

ST. JOHN
So, everyone know what they’'re
supposed to do?

Everyone nods.

ST. JOHN
Good.
(1 ook at Jo)
Try to have the information by
[ unch time tonorrow.

JO
M ght even have it before then.
Depends on. ..

ST. JOHN
Yeh, | know.

JASON
(turn to Jo)
Guess we should get The Wl f’s
conputers started on that
i nformati on.
(to everyone)
See you guys later.

JASON and JO ri se.

MKE / DEBBIE / ST. JOHN
Bye.

JASON and JO exit.

DEBBI E
| can’t wait to see the | ook on
Anna’s face. She’'s going to be so
happy. Thanks guys. You're the
best .

DEBBI E gi ves them both a kiss. MKE on the cheek and ST.
JOHN on the Iips.

( CONTI NUED)
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M KE
VWhat are friends for.

ST. JOHN
Conme on. W better get a nove on if
you want to nake it to that Vanpire
panel .

DEBBI E
Yeh.

ST. JOHN and DEBBIE rise. MKE renai ns seat ed.
his armaround DEBBIE, and turns to M KE

DEBBI E
Aren’t you com ng?

M KE
What ? Yes, of course |’ m com ng.

M KE rises. They exit.

| NT: HALLWAY - FI FTH FLOOR (11: 15PM

ST. JOHAN, DEBBIE, and M KE, exit the el evator,
the hall to room 575.

ROOM 575
ST. JOHN and DEBBI E st op.

M KE
Ni ght Deb.

DEBBI E
Ni ght M ke.

M KE continues to Room 577. He opens the door,
DEBBI E turns to ST. JOHN.

DEBBI E
| guess this is good night for us
al so.

100.

ST. JOHN puts

JUWP TGO
87

and wal k down

CONTI NUE TGO
88

and enters.

ST. JOHN ki sses her. She waps her arnms around his neck. He
pull's her to him After about 6-7 seconds, they break the

ki ss.

( CONTI NUED)
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ST. JOHN
Ni ght Deb.

DEBBI E
Ni ght Stj.

ST. JOHN wal ks to 577. DEBBIE puts the key in 575. They | ook

at each other, and open their doors. They enter their roons,
and cl ose the doors.

CONTI NUE TQO
ROOM 575 89
DEBBI E enters ANNA i s awake.

DEBBI E
You' re awake.
ANNA
W need to talKk.
DEBBI E
(rai se eyebrow)
About what ?
ANNA
M ke.
DEBBI E
M ke?
ANNA
| heard you two earlier.
DEBBI E
What ?
ANNA
You thought I was asleep. I woke up

whil e you were tal king.
DEBBI E wonders exactly how nmuch she heard.

DEBBI E
Are you sure it was us? | nean
we' ve been downstairs npst of the
day. 1I...

ANNA
| know what | saw.

( CONTI NUED)



90

CONTI NUED: 102.

DEBBI E
Do you?

ANNA
Yes.

DEBBI E

You sure it was real ? Maybe your
m nd was playing tricks on you?

ANNA
You think | imagined it?

DEBBI E
A | ot happened to you the other
ni ght. And those pills your taking
have been known to produce
hal | uci nati ons. Maybe your mnd is
trying to cope with what..

ANNA
But it was so real

ANNA gi ves her a | ook, and thinks to herself.
ANNA (VO
(t hought)
Is it possible? Could it have just
been a drean?

JUWP TGO
SATURDAY NOVEMBER 20t h 1993

| NT: ROOM 575 (11: 00AM 90

ANNA i s asleep. DEBBIE is gone. ANNA wakes up with a start.
She gets out of bed, and struggles to the bathroom She
conmes back, and goes to the wi ndow. She opens the curtains,
and | ets the sun shine in. Then, she goes back to her bed.
She |ies down, and gl ances at the clock.

ANNA
11: 00an®? |1’ve only been asl eep for
two hours? That can’t be right?

She | ooks at the clock again and sees "SAT" in the corner.

ANNA
SATURDAY! !
(sit up straight)
Geat. |I’ve already m ssed one

conpl ete day of the convention.

( CONTI NUED)
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She junps off the bed and starts to get dressed. She has a
fl ash of M KE ki ssing DEBBI E

ANNA
Was that real? No way. It..

She gets another flash of DEBBIE telling her it was a dream
ANNA

Ww. Those nust have been sone
potent pills.

CONTI NUE TGO
TI ME FLI ES 91
ANNA conti nues getting ready.

CONTI NUE TO
TI ME RESUMES (11: 20AM) - ROOM 575 92

ANNA is dressed, and is just about ready to walk to the
door. There is a knock on the door.

ANNA
Just a m nute.

She wal ks over to the door and | ooks through the peep-hole.
It’s MKE

ANNA
(rmutter)
Wy woul dn’t he have used the
adj oi ni ng door?

She takes a deep breath and opens the door. MKE gives her a
di sapprovi ng | ook, when he notices she is all dressed.

ANNA
M ke, cone on in.

M KE enters. ANNA cl oses the door.

M KE

Where do you think you re going?
ANNA

Uh... downstairs to get sonething

to eat?
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M KE
You can eat here. That’'s what room
service is for. Renenmber, the
doctor said conplete bed rest for

72 hrs.

ANNA
Ah, conme on Mke. It’s only
br eakf ast .

ANNA goes around him MKE turns, and she | ooks at him
(NOTE: ANNA is in front of the bed. Her back is toit. MKE
is standing in front of her, facing her.)

M KE
No way. Now get back into bed.

M KE advances toward her. She wal ks backwards. ANNA calls
out for DEBBIE. Her voice rises with each DEBBI E.

ANNA
Debbi e.
(beat)
Debbi e!
(beat)
DEBBI E!'! I'!

M KE
She not up here. She’s downstairs,
with St. John.

ANNA
Oh.

ANNA backs into the bed. She stops. So does M KE.

ANNA
kay, okay. You wi n.
(sit on bed)
But, I"mbored Mke. WII you at
| east stay and...
(beat)
...play cards with ne.

M KE
Car ds?

ANNA
Yeh, cards.

M KE t hi nks.

( CONTI NUED)
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ANNA
Vel | ?

M KE
Ckay. What do you want to play?

ANNA
Crazy 8 s?

M KE
Sur e.

ANNA noves back on the bed and renpbves a deck of cards from
the bedside table. MKE sits in front of her, on the bed.
ANNA deals the cards. MKE thinks to hinself.

M KE (VO
| guess Deb nmanaged to convince her
it was a dreamafter all. | should

stay for a while just to be sure.

JUWP TO
| NT: CONVENTI ON AREA - OBSERVATI ON LOUNGE ( NOON) 93

The brunch has ended, and everyone is exiting the room ST.
JOHN turns to DEBBIE.

ST. JOHN
VWhere to?

DEBBI E
The Autograph line. | want to get
some aut ographs for Anna.

ST. JOHN
But . ..

DEBBI E
| know. But if | don't, she m ght
think I’mup to sonething.

ST. JOHN
(sm | es)
You're so smart. Let’s go.
They exit and head for the Autograph |ine.

JUWP TGO
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94 | NT: ROOM 575 (12: 30PM 94

M KE and ANNA are still playing Crazy 8 s. MKE has two
cards left the 7 and 3 of hearts. ANNA, has three cards
left, the 7 of spades, the 6 of dianonds, and the Jack of
clubs. The last card thrown, was the 5 of hearts. It’s
MKE s turn. He throws his 3 of hearts.

M KE
Last card.

ANNA can’t go, so she picks up a card. She picks up the
Queen of spades. She still can't go. It’'s now MKE s turn.
He throws his 7 of hearts.

M KE
| " m out .

ANNA drops her cards. There is a knock on the door.

ANNA
Who is it?

JO (VO
Jo.

ANNA

Cone on in, it’s open.

JO enters. She is surprised to see MKE there. She thought
he woul d have been wth ST. JOHN and DEBBI E. She says her
line, as she cl oses the door.

JO
Ch, hi M ke.

M KE
Hi .

ANNA

Wanna play cards with us?

JO wal ks over, and says her line while she pulls a chair up
to the side of the bed.

JO
What are you pl ayi ng?

ANNA
We were playing Crazy
getting sick of it. M
W nni ng.

8 s, but I'm
ke keeps

( CONTI NUED)
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JO
| guess | could stay for a while.

M KE gives JO an "any |uck" | ook. JO nods her head "No."
ANNA doesn’t notice the exchange as she is gathering up the
cards.

ANNA

You guys know 1000 and 17
M KE

No.
JO

It’s been a while since | played
it.

ANNA
Ckay. The first hand will be a
test. 1'lIl show you as we go. Ckay?

M KE and JO nod okay. ANNA deal s.
JUMP TGO
| NT: HOTEL - DOWNSTAI RS FOYER (1: 00PM 95

DEBBIE is standing in line for Peter Davison’s autograph.
She al ready got Paul Darrow s, and ST. JOHN was |ining up
for Mchael Keating s. ST. JOHN approaches.

DEBBI E
Did you get it?

ST. JOHN
Yep.

ST. JOHN hands her two photos. One is signed "To Debbie" and
the other is signed "To Anna." DEBBIE puts the photos in her
shoul der bag. (NOTE the other photos are also in the bag.)
ST. JOHN | ooks at the size of the line, then |ooks to
DEBBI E.

ST. JOHN
You think we' Il make it to the
front by 1:307?
DEBBI E
What tinme is it now?
ST. JOHN
(consul t wat ch)

1: 02.

( CONTI NUED)



CONTI NUED: 108.

DEBBI E
W'l nake it. Here.
(hand hi m one phot 0)
You get Anna’s.

ST. JOHN
(flash a smle, nock salute)
Yes boss.

She | aughs, and playfully punches himin the arm He puts
his arm around her, and pulls her to his side.

ST. JOHN
Were to after here?

DEBBI E
Nige is giving another Q & A at
2: 00.

ST. JOHN

Didn't we just listen to him
yest er day?

DEBBI E
There’' Il be different questions
this tine.
ST. JOHN
Oh.
DEBBI E
Jo and Jason still joining us for
[ unch at 3:007?
ST. JOHN
As far as | know. | haven't seen
them yet.
JUWP TGO
| NT: HOTEL LOBBY - BY THE ELEVATORS (3: 10PM 96

ST. JOHN and DEBBIE are waiting for an el evator. JASON runs
over to them

JASON
Quys.

They turn around. JASON reaches them

JASON
|"ve got the information. Here.

( CONTI NUED)
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JASON hands ST. JOHN two pieces of paper. One says: M ke.
PD. Rm 946. The ot her one says: ST. JOHN. PD. Rm 777. MK Rm
779. (AJR)

ST. JOHN
Thanks. Now all | have to do is get
this piece of paper to M ke.

The el evat or opens, and they get on.
JUWP TGO
| NT: FIFTH FLOOR - HALLWAY 97

The el evator door opens. DEBBIE, ST. JOHN, and JASON, exit.
A room service waiter gets on. They wal k down hall to room
575. They can hear M KE, JO and ANNA, | aughing. ST. JOHN

and DEBBI E exchange a | ook. DEBBIE gets her key out of her
pocket. They continue to room DEBBIE inserts the key, and
opens the door.

CONTI NUE TGO
| NT: ROOM 575 98

M KE, JO, and ANNA, are sitting at the table, eating. As
soon as the door opens, they fall quiet. ST. JOHN, DEBBIE
and JASON, enter. ST. JOHN and DEBBI E head over to the
tabl e, as JASON cl oses the door. Then, JASON heads over.

DEBBI E
Sorry we're late. But, |I'’mglad you
went ahead and ordered. Looks
great.
ST. JOHN

(1 ook at M ke)
M ke, can | see you for a nonment?

M KE
(rise)
Sur e.

DEBBI E and JASON sit. ST. JOHN and M KE, wal k over to a
corner.

PAN TO
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FOCUS ON M KE AND ST. JOHN 99

ST. JOHN hands M KE the piece of paper. It reads "M KE. PD
Rm 946. "

ST. JOHN
Her e.

M KE
(take it)
Is this what | think it is?

ST. JOHN
Yeh.

M KE
Thanks.

ST. JOHN and M KE head back over to the table.
JUW TO
| NT: ROOM 575 (5: 30PM 100

DEBBI E, ST. JOHN, M KE, ANNA, JO and JASON, are all sitting
around the table, tal king. DEBBIE | ooks at the cl ock.

DEBBI E
Ah... Mke, Stj... if we want to
get a good seat for 6:00, we better

get goi ng.

M KE / ST. JOHN
Ri ght.

ST. JOHN, DEBBIE, and MKE, rise.

ANNA
Where are you goi ng?

ST. JOHN, DEBBIE, and M KE, exchange an "ahhh" | ook.

DEBBI E
Vi deo Room 1.

ANNA
Oh? What's on?

DEBBI E
FK: Love you to Death.

( CONTI NUED)
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ANNA
Can | cone?

DEBBI E
No. Renenber what the doctor said?

ANNA
Yeh, yeh, yeh.

DEBBI E
Come on guys.

ST. JOHN, DEBBIE, and MKE, walk to the door. M KE opens the
door. ST. JOHN, DEBBIE, and MKE, turn to JO, JASQN, and
ANNA.

ST. JOHN/ MKE / DEBBIE
Bye.

JASON / ANNA / JO
Bye.

ST. JOHN, DEBBIE, and MKE, exit. MKE, closes the door
behi nd him

CONTI NUE TO
| NT: FI FTH FLOOR - HALLWAY 101
ST. JOHN, DEBBIE, and M KE, walk to the el evator.

ST. JOHN
Qui ck thinking, hon.
M KE
But, what if she | ooks at the
schedul e?
DEBBI E
She won't.
M KE
But what if she does?
DEBBI E
Vell, if she does... she’'ll find it

listed at 6:00.

M KE
Oh.

CONTI NUE TO
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| NT: ROOM 575 102
ANNA
What do you guys want to do til
7: 307
JASON
7: 307
ANNA

That’ s when they’ || be back.

JASON
What makes you. .

ANNA
M ke told nme, this norning, that we
were all getting together at 3:00
for lunch, and then at 7:30 for
di nner.

JASON
Ch.

JO
Anyt hi ng but cards.

ANNA
What about... hang-man?

JO and JASON exchange a | ook.

JO/ JASON
Sur e.

JUWMP TGO
| NT: HALLWAY - SEVENTH FLOOR (5: 40PM 103

The el evator doors open. ST. JOHN and DEBBI E exit, talking
to M KE.

M KE
Good | uck guys.

ST. JOHN
You too. Meet ya in the | obby
after.

M KE
Ckay. Bye.

( CONTI NUED)
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DEBBI E / ST. JOHN

Bye.
ST. JOHN and DEBBIE, start wal king down the hall, | ooking
for Rm777.
DEBBI E
God, I'’m so nervous.
ST. JOHN

Rel ax. Just let me do the tal king.

As they approach 777, they hear voices in 779. They realize
that PAUL and M CHAEL are together in 779. They go to 779,
and knock on the door. M CHAEL answers.

M CHAEL

Yes?

ST. JOHN
M chael Keating?

M CHAEL
Yes.

ST. JOHN
|s there a Paul Darrow here as
wel | ?

M CHAEL

Yes. But, what’'s this...
ST. JOHN
(flash DNS I D)
St. John Hawke. DNS.

M CHAEL
DNS?

ST. JOHN
Can we talk to you for a nonent?

M CHAEL
Unhhh... Yeh sure, | guess. Cone in.

ST. JOHN and DEBBI E enter. M CHAEL cl oses the door.
JUW TO
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| NT: HALLWAY - NI NTH FLOOR (5: 45PM 104
M KE is wal ki ng down the hall, |ooking for room 946. He
finds it, and knocks on the door.
PETER (VO
Com ng.
Door opens.
PETER
Yes.
M KE
Pet er Davi son?
PETER
Yes.
M KE

(flash DNS ID)
M ke Rivers, DNS. Can | speak to
you for a nonent?

PETER
Uh... sure, cone on in.

M KE
Thank- you.

M KE enters and PETER cl oses t he door.
JUWP TO
| NT: HOTEL LOBBY (6:55PM 105

MKE is waiting for ST. JOHN and DEBBIE. He is sitting on a
bench, readi ng the newspaper. He | ooks up, as ST. JOHN and
DEBBI E, are wal ki ng over. ST. JOHN and DEBBI E reach him and
join himon the bench.

M KE
Wll, howd it go?

DEBBI E
Once they realized we weren’t there
on official business, it went
great. They said they’d love to do
it.

ST. JOHN
VWhat about Peter?

( CONTI NUED)



CONTI NUED: 115.

M KE
He said he'd love to do is as well.

DEBBI E
| can’t believe we pulled it off.
She’s going to be so thrilled. Too
bad we couldn’t find Nigel. On
well. Three' s better than none. And
she’s nmet Nige before. C non.
They’' re probably waiting for us
agai n.

ST. JOHN, DEBBIE, and MKE ri se.
CONTI NUE TGO

106 ROUTE TO ELEVATORS 106
They wal k towards the el evators.

M KE
Actual ly, they shouldn't be
expecting us back until 7:30.

ST. JOHN and DEBBI E | ook at M KE

M KE
| told Anna, earlier, that we'd all
get together for dinner at 7:30.

DEBBI E
Ch. Are you two coming to the
Masquer ade at 8:007?

ST. JOHN
Wuldn't miss it.

M KE
Think 1"l pass.

ST. JOHN

You sure M ke?
M KE
Hey, | can always have The Lady
tape it and watch it later.
They reach the el evators as one opens. They get on.

CONTI NUE TGO
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| NT: ELEVATOR
M KE presses button five. The doors cl ose.

DEBBI E
What about the dance?

ST. JOHN
Definitely. I wouldn’t dare |eave
you at the Gal actic hangout by
yourself. | mght |ose you to sone
bei ng from anot her planet, gal axy,
tinme. ..

DEBBI E
Ch, Stj.
(beat)
What about you M ke?

M KE
| don't know. 1'l| see.

ST. JOHN
You okay M ke?

M KE
(look at St. John)
What do you nean?

ST. JOHN
| thought you'd have junped at the
chance to neet all these exotic
Wonen.

The el evator doors open, and they exit.

I NT: FI FTH FLOOR - HALLWAY

M KE
| said |I'd think about it.

M KE wal ks on ahead of DEBBIE and ST. JOHN. ST
DEBBI E st op, exchange a | ook, then follow M KE.

116.

107

CONTI NUE TGO
108

JOHN and

JUWP TGO
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| NT: ROOM 575 (7: 50PM) 109
The gang is finished dinner.

DEBBI E
You sure you don’t want to cone to
t he Masquer ade, M ke?

M KE
|’ msure. You two go on.

DEBBI E
O kay. See ya | ater guys.

MKE / ANNA / JO/ JASON
Bye.

ST. JOHN and DEBBIE wal k to the door. ST. JOHN opens the
door. They wave good-bye to MKE, ANNA, JO, and JASQON, and
exit. ST. JOHN cl oses the door behind him JASON | ooks at
everyone.

JASON
Everyone know how to play Euchre?

Everyone nods affirmatively.

JASON
Good. W' Il play 3 sets. The first
set will be Mke and Anna vs. M
and Jo. The second set, wll be

@Quys vs. Grls. And the third set,
will be Mke and Jo vs. Me and
Anna. Ckay?

Everyone nods affirmatively.

JASON
G eat. Pass ne the cards.

ANNA passes JASON t he deck.
CONTI NUE TO

TIME FLIES: (CUT BACK AND FORTH BETWEEN ROOM 575 AND THE
MASQUERADE / DANCE) 110

ROOM 575 JASON separates the cards. He takes out the 9's,
10's, J's, Q@s, Ks, and A's. Then, they play. M KE and ANNA
W n set one. The guys win set two. And MKE and JO wi n set

t hree.

MASQUERADE: ST. JOHN and DEBBIE watch as all the contestants
show of f their costunes, then they head for the DANCE.

( CONTI NUED)
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DANCE: ST. JOHN and DEBBIE sit at a table, and dance every
sl ow song, and a few fast songs.

CONTI NUE TGO
SUNDAY NOVEMBER 21st 1993

TI ME RESUMES (1: 00AM -- ROOM 575 111

M KE, ANNA, and JO are all |aughing. The door opens, and
they all fall quiet. So quiet, you can hear a pin drop. ST.
JOHN and DEBBI E stand in the open doorway. DEBBIE has her
arnms crossed.

DEBBI E
What’s going on in here! W could
hear you guys all the way down the
hal | !

M KE
Ahhh, not hi ng Deb.
(rise)
Honest .

JO
(consul t wat ch)
Oh, gee, look at the tinme. | better
get back to ny room

JOrises. MKE can tell that DEBBIE | ooks mad so he deci des
to get out of there.

M KE
(to Jo)
1”11 wal k you.

M KE turns to ANNA and fl ashes her a snile.

M KE
See ya tonorrow.

ANNA
Yeh. See ya.

M KE and JO wal k towards the door. ST. JOHN | ooks at M KE
as he passes them

ST. JOHN
VWhere’s Jason?

JO
He | eft about 1/2 hour ago.

( CONTI NUED)
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M KE and JO exit into the hall. ST. JOHN cl oses over the
door. ANNA is cleaning up the ness. ST. JOHN and DEBBIE, are
wal ki ng towards the adjoining roomdoor. They reach it. ST.
JOHN turns, and | ooks at ANNA.

ST. JOHN
Ni ght Anna.

ANNA
Ni ght St. John.

ST. JOHN
(1 ook at Debbie) (Kiss her)
Ni ght Deb.

DEBBI E
Ni ght Stj .

ST. JOHN opens the adjoi ning roomdoor and wal ks through it.
DEBBI E wat ches him | eave then cl oses the door.

DEBBI E
(turn to Anna)
Oh, by the way...
(beat)
| got sone autographs for you.

ANNA
Real | y?

DEBBI E t akes the pictures out of her shoul der bag, and hands
themto her. ANNA takes them and | ooks at them

ANNA
Thanks.
(beat)
Li sten, could I borrow your
con- badge and schedul e?

DEBBI E
| don’t know, |I..

ANNA
| just want to go downstairs and
| ook around.

DEBBI E

ANNA
Pl eeeeeeeease.

( CONTI NUED)
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DEBBI E
Vell... o-kay.

DEBBI E renoves her con badge, points an accusing finger at
ANNA, and offers her the badge.

DEBBI E
But if anything happens, | was fast
asl eep when you took it. | know
not hi ng about it.
ANNA
(smle and take badge)

Thanks.

ANNA puts on the badge, and wal ks over to the dresser. She
pi cks up the schedule, and wal ks to the door. She turns
around, and | ooks at DEBBIE

ANNA
Ch, can | have the room key, too?

DEBBI E tosses her the key. ANNA catches it.

ANNA
Thanks. See ya later.

DEBBI E
See ya.

ANNA opens the door, and exits. She closes the door behind
her. DEBBI E shakes her head from side to side, and turns.
She | ooks at the adjoining roomdoor, then the nain door,

t hen back to the adjoining roomdoor. She snmles, and wal ks
to the adjoining roomdoor. She opens the one on her side,
and wal ks through. She knocks on the door on 577's side.

ST. JOHN (VO
Yes?

DEBBI E turns the knob, and is surprised to find it unl ocked.
She opens the door, and stands in the doorway. ST. JOHN
wal ks over to her. DEBBIE puts her arnms around his neck.

DEBBI E
|, uh... managed to uh... get rid
of Anna for a while. So, uh... why
don’t you cone over and..

ST. JOHN puts his arnms around her, and pulls her to him He
ki sses her. Wiile they are kissing, they wal k through the
adj oi ning room doors, into 575. Wen they get to 575, ST.
JOHN cl oses the door, and locks it. They break the kiss. He

( CONTI NUED)
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nuzzl es her neck, as she whispers in his ear. (NOTE ST
JOHN i s | eani ng agai nst the door.)

DEBBI E
| ve m ssed you

ST. JOHN
|’ ve m ssed you too.

He ki sses her again, passionately. They wal k over to, and
fall on to, the bed. He breaks the kiss, and | ooks at her.
She snmiles at him

DEBBI E
Are you sure you're up for this?
ST. JOHN
| could ask you the sane thing.
DEBBI E
| want you, Stj. I'’msorry |I’ve
been. ..
ST. JOHN
Sh. | understand. And |I'm gl ad your
back.

She flashes hima snmle. He and ki sses her passionately. She
pulls himclose to her.

JUWP TGO
I NT: CON SU TE - THI RD FLOOR - ROOM 310 (1: 30AM 112

ANNA enters the room The room is full of Starfleet
personnel. (Uniforms: TOS, TNG DS9, even the novies.) There
are also various Doctor’s, even sonme of his conpanions. In
one corner there’s a Blake’'s 7 group. (G oup consists of: an
AVON, and a BLAKE, who are actually getting along. Al so, a
VI LA, CALLY, TARRANT, and a DAYNA.) In another corner, there
is a JENNA, who is in a deep conversation, with a JANETTE,
and a LACRO X. ANNA nmekes her way through the crowd, to the
bar .

CONTI NUE TO
TI ME FLI ES 113
She gets a drink, then sits on a couch, and listens to all
t he conversations going on around her. She stays for a
while, then exits. She walks to the elevators. She waits for

an el evator. She enters the elevator, when it opens, and
takes it to the | obby. ANNA, gets off the elevator, and

( CONTI NUED)
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makes her way to the Video Roons. She passes the Dealer’s

Room Which, of course, is closed. Then she passes the art
room She enters the art room and |ooks around. Then, she
exits, and heads to the Video Roons. Wen she reaches the

Vi deo Roons, she consults the schedul e on the door.

CONTI NUE TO
TI ME RESUMES (2: 55AM 114

She notices that VD-1 is showi ng an epi sode of QED which she
hasn't seen. It starts at 3:00am She checks her watch. It
reads: 2:55am

ANNA
Fi ve m nut es.

She enters VD-1, and takes a seat.
JUW TO
| NT: ROOM 575 (3:55AM 115

ST. JOHN and DEBBIE, are lying in bed. Their clothes, are on
the floor. DEBBIE is resting her head on his chest. He is
running his fingers through her hair. DEBBIE raises her

head, and | ooks at him

DEBBI E
| | ove you.

ST. JOHN
| love you too.

He ki sses her. They break the kiss after about 7 seconds.

DEBBI E
| don’t know how rmuch | onger Anna
will be gone, so you better get

goi ng.

ST. JOHN gets up and dressed. Then he ki sses DEBBIE
good- ni ght and opens the adjoining door. He notices that the
door on his side, has been closed. Which neans, that MKE s
back. ST. JOHN | ooks at her.

ST. JOHN
M ke’ s back.
DEBBI E
You still have your room key?

ST. JOHN checks his pocket. It’s there.

( CONTI NUED)
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ST. JOHN
Yeh.

DEBBI E
Then go around. You can tell M ke
that we, went for a wal k.

ST. JOHN
(smle)
Good idea. As long as he didn’'t
hear us, he'll...

DEBBI E
Stj!
ST. JOHN
(ki ss her again)
Ni ght.
DEBBI E

See ya in the norning.

ST. JOHN wal ks to the door. He opens the door and exits.
Then cl oses the door behind him

JUWP TGO
| NT: HOTEL - FIFTH FLOOR - HALLWAY (5: 00AM 116

ANNA exits the el evator and wal ks down the hall to 575. She
takes the key out of her pocket, and opens the door.

CONTI NUE TGO
| NT: ROOM 575 117

ANNA enters and cl oses the door. She wal ks over to the
dresser, puts the schedule, the roomkey, and DEBBIE s con
badge, on it. She looks in the mrror and notices that the
adj oi ning room door on their side, is wide open. She turns,
and | ooks at it. She could have sworn that door was cl osed
when she left. She raises her eyebrow, and | ooks over at
DEBBI E, who is fast asleep. ANNA shakes her head back and
forth, and gets ready for bed.

JUMP TGO
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118 | NT: ROOM 575 (9: 30AM 118
ANNA wakes up. DEBBIE is dressed and brushing her hair.

ANNA
| forgot to ask you last night. Dd
you manage to find any of those
fanzi nes we were | ooking for?

DEBBI E
Yeh. They're in the dresser. Bottom
dr awner .

ANNA gets out of bed, and goes over to the dresser. She
opens the bottom drawer. There are big ones, snall ones,
TREK ones, KNI GHT ones, and even sone BLAKE' S 7 and DOCTOR
WHO ones. ANNA | ooks through them and sees GOOD GUYS VEAR
FANGS 1.

ANNA
You found it! I think 1'll read
this one today.

ANNA i s about to take it out of the drawer. DEBBIE stops
her.

DEBBI E
Ahhh. Sorry. You won’t have tine.

ANNA
VWhat ? WAy not? |’ m not goi ng
anywher e.

DEBBI E
No, but... we’ve arranged a
surprise for you

ANNA
We? Who's we?

DEBBI E
The guys and |I.

ANNA
What kind of surprise?

DEBBI E
(grin)
If I told you that, it wouldn't be
a surprise now would it?

ANNA cl oses the drawer and goes back to bed.

( CONTI NUED)
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ANNA
No, but 1'd feel better.

DEBBI E
No way! The guys woul d have ny head
on a silver platter if | told you.

ANNA
How about a hint?

DEBBI E
Uh-uh. But if | were you, |I'd go
have a shower and put on sonet hi ng
ni ce.

ANNA
Now you’ ve really got me curious.
Just one...

There is a knock on the adjoining room door.

DEBBI E
Conme in.
ST. JOHN
(enter)
Ready?
DEBBI E

Yep. Let’s go.
(Turn to Anna)
Bye.

ANNA
Fi ne! Leave. See ya.

I NT: FI FTH FLOOR - HALLWAY

ST. JOHN and DEBBI E | eave.

hal|. DEBBIE pulls the door closed behind her.

| NT: HOTEL LOBBY (9: 55AM)

ST. JOHN,

DEBBI E, and M KE, exit the el evator.

M KE
What panel is first?

125.

CONTI NUE TGO
119

MKE is waiting for themin the

CUT TGO
120

( CONTI NUED)
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DEBBI E
"Sci-Fi TV: Then and Now', starts
at 10:00. Followed by "Tine in
Tel evi sion" at 11:00.

M KE
Oh.

They head towards Hol odeck 1

JUWP TO
| NT: ROOM 575 (12: 05AM 121
ANNA is dressed. She is wearing a long blue jean skirt, a
bill ow ng white bl ouse, and a funky multi-col ored vest. She

is just finished her nake-up when the door opens. DEBBIE
enters. She | ooks at ANNA and cl oses the door.

DEBBI E
Not bad.
ANNA
Cee, thanks.
DEBBI E
No, really. You | ook fine.
ANNA
Real | y? You’'re not just saying
t hat ?
DEBBI E
Real |y.
Knock on door.
DEBBI E

Com ng.

DEBBIE sm | es, and wal ks over to the door. She opens it.
It’s PAUL "Avon" DARROW ANNA can’t believe her eyes. PAUL
gi ves DEBBI E a hug, and a peck on the cheek.

DEBBI E
H Paul. Conme on in.
PAUL
(entering)

Thanks Deb.

( CONTI NUED)
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DEBBI E
(turn to Anna)
Well, here's part of your surprise.
Gotta fly. The guys are waiting.

See ya.

DEBBI E exits, closing the door behind her. ANNA tries to get
a hold of herself, pull herself together.

ANNA
Pl ease, grab a chair, and sit down.
PAUL
(smle)
Thanks.
PAUL sits.
ANNA

Can, | get you sonething to drink?

PAUL smles that killer "Avon" smle of his.

PAUL
Sure. Wuld you happen to have a
beer ?
ANNA
Ah. 1711 check.

ANNA wal ks over to and checks the courtesy bar.

ANNA
Is a Coors, okay?

PAUL
Coors is fine. Thanks.

ANNA brings himover a can of Coors, and a glass. She stil
can’t believe she’s face-to-face with PAUL "Avon" DARROW

PAUL
You know, your friend Deb is, very
persi stent.

ANNA hands him his can and his glass. And sits on the edge
of the bed.

PAUL
Thanks.

PAUL opens the can and pours it into a gl ass.

( CONTI NUED)
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PAUL

Her and her boyfriend St. John,
managed to find nmy room | stil
don’t know how they did that. But |
suppose it has sonething to do with
St. John’s governnment contacts.

(take a drink from gl ass)
Anyway, they told ne how you cane
all the way to the convention, then
couldn’t attend. They told nme how
much you | oved Bl ake’s 7, and wel |,
after such an appeal, how could I
refuse?

(smle)
| just couldn't let one of ny fans
wal k away di sappoi nted now could I7?

PAUL fl ashes her another snile.

ANNA
Thanks for coming. I...

Knock on door.

ANNA
| wonder who that could be?
(to Paul)
Excuse nme for a nonent.
(rise)
Com ng.

ANNA wal ks to the door, and opens it. She freezes when she
sees who it is. It’s MCHAEL "Vila" KEATING M CHAEL is
rubbi ng his hands together, as if they are cold.

M CHAEL
s this where the party is?

M CHAEL sees PAUL, and enters.

M CHAEL
H Paul .

ANNA cl oses the door. M CHAEL turns to ANNA.
M CHAEL
Sorry I’"’mlate. | forgot the room
nunber .

M CHAEL sees PAUL’'s can on counter.

( CONTI NUED)
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M CHAEL
Say, is there anynore where that
cane fron? |'mfeeling rather
thirsty.

ANNA pul | s hersel f together.

ANNA
Yeh, sure. 1’|l get you one.

M CHAEL
Thanks.

CONTI NUE TO
TI ME FLI ES 122

M CHAEL pulls up a chair and sits beside PAUL. ANNA brings
M CHAEL a can and a glass. M CHAEL pours his drink into his
glass. ANNA is again sitting on the edge of the bed. PAUL
and M CHAEL tell ANNA stories about their time on BLAKE S 7.
Blown |ines, mssed cues, props falling apart, everything.
They even slip in and out of their characters. They answer
all her questions. She gets themto autograph her BLAKE S 7
zines. Then they goof around with the canera.

CONTI NUE TO:
TI ME RESUMES 123
PAUL ( AVON)
Qut of ny way, idiot! She wants to
take nmy picture!
M CHAEL (VI LA)
But she wants m ne too.
(l ook to Anna)
Don’t you?
ANNA | aughs and starts snappi ng phot os.
CONTI NUE TO:
TI ME FLI ES 124

Some shots are serious ones. Sone have them goofing around.
And sone are just down right silly. M CHAEL takes sone

pi ctures of her and PAUL, and PAUL takes sone pictures of
her and M CHAEL. The three of them are having a great tine.

CONTI NUE TO
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125 TI ME RESUMES (2: 15PM 125
M CHAEL' s watch i s beepi ng.

ANNA
VWhat's that?

M CHAEL
(turning it off)
Alarm Looks |Iike we’ve got to go.
W have a panel in 15 mi nutes.

PAUL
Duty calls. It was nice neeting you
Anna.
M CHAEL
Yeh. Can’t believe it’s 2:15
al r eady.
ANNA
Thanks guys. | really had fun.
PAUL
So did we.
M CHAEL
Say bye to Deb and St. John for ne.
PAUL
Yeh, ne too.
ANNA
Wl do.
PAUL / M CHAEL
Bye.
ANNA
Bye.

PAUL and M CHAEL | et thensel ves out. ANNA goes over to the
dresser, and puts the BLAKE S 7 zine back in. She sees GOOD
GUYS on the top, and is about to take it out when, there is
a knock on the door.

ANNA
(knock at door)
Com ng.

ANNA goes to the door and opens it. It’s MKE. He is holding
a single red rose in his hand. He offers it to her.

( CONTI NUED)
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M KE
Here. This is for you.

ANNA
(take it)
Thanks.
(ki ss himon cheek)
Cone on in.

M KE enters and cl oses the door. ANNA finds a glass, and
fills it with water. Then she places the rose in a glass and
puts the glass on the dresser. She wal ks over to MKE. M KE
ki sses her. There is a knock on the door. They break the

ki ss.

ANNA
Now what ?

ANNA wal ks to the door. MKE smles and sits down. ANNA, is
about to tell whoever it is, to GO AWAY! She opens the door.
She opens her nouth to say sonething, but nothing cones out.
It’s PETER DAVI SON

M KE
Cone on in Peter.
PETER
Thanks M ke.

PETER enters and goes over to MKE. ANNA pulls herself
t oget her and cl oses the door.

ANNA
Can I... uh... get you sonething to
dri nk?

PETER nods a yes. ANNA goes to the bar.

M KE
Her e, have a seat.

PETER
Thanks.

PETER sits in a chair. ANNA returns and hands PETER a can,
and a gl ass. PETER flashes her a smle.

PETER
Thank- you

ANNA
(sm | e back)
You’' re wel cone.
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132.

CONTI NUE TGO
TI ME FLI ES 126

ANNA sits on the edge of the bed. PETER tells ANNA and M KE
stories about his tinme on DOCTOR WHO. Bl own |ines, m ssed
cues, props falling apart, everything. He answers all their
guestions. Sonmewhere during the conversation, MKE gets up
to get PETER another drink. Wien he returns, he sits beside
ANNA, on the edge of the bed, and protectively puts his arm
around her.

CONTI NUE TO
TI ME RESUMES (6: 15PM) 127

PETER s watch is beeping.

ANNA

Don’t tell nme. You have to go.
PETER

"Fraid so. |’ve got a panel at

6:30, and that’s in 15 m nutes.
ANNA

Oh well. Al good things nmust cone

to an end.
PETER

That’'s what they say.

(rise)

Well, it was nice neeting you.

ANNA

Bel i eve nme, the pleasure was n ne.

ANNA i s about to get up

PETER
It’s okay. 11l let nyself out.
Bye.

M KE / ANNA
Bye.

PETER exits. ANNA turns to MKE, and raises her eyebrow at
hi m

ANNA
VWhat was that all about?

( CONTI NUED)
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M KE
VWhat was what all about?

ANNA rises fromthe bed, and crosses her arns. She stares at
hi m

ANNA
Don’t you play the innocent with
me, M chael Rivers.

M KE holds up his arnms in an "l surrender" gesture, and
rises fromthe bed.
M KE
Ckay, okay. Prom se you won't get
angry?
ANNA
(rai se eyebrow) (think)
Prom se.

M KE puts his hands on her shoul ders, and | ooks at her.

M KE
It’s just, | heard that he was
separated or divorced or sonething.
And, | know how nuch you | ove
Doctor Who, and I. ..

ANNA
(look himin the eye)
You' re j eal ous.

M KE
No, |...

ANNA
Your jealous. O the Doctor.
Real |y, M ke?

M KE
ANNA
You're not going to get rid of ne
that easily.
M KE rai se an eyebrow i n confusion. ANNA ki sses him The

door opens. It’s DEBBIE. She sees themkissing and stops in
t he doorway.

( CONTI NUED)
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DEBBI E
Qops. Sorry.

They break the kiss.

ANNA
G eat timng Debbie.

DEBBI E
| said | was sorry. How was
supposed to know. ..

ANNA
What did you want ?

DEBBI E
St. John and | were wondering if
you wanted to join us for dinner?

M KE and ANNA exchange a | ook. M KE | ooks at DEBBI E.

M KE
Sure Deb. When and where?

DEBBI E
Next door. At say...
(consult watch)
...6:30?

ANNA
Ckay. 6:30. See ya then. Bye.

DEBBI E
See ya.

DEBBI E cl oses the door and | ooks at M KE

DEBBI E
Bye M ke.

M KE
Bye Deb.

ANNA

Now, where were we?
M KE fl ashes her a smle, and kisses her.

JUWP TGO
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| NT: ROOM 577 (8: 00PM 128

ST. JOHN, DEBBIE, M KE, and ANNA, are all sitting around the
tabl e. They have finished dinner, and dessert. ST. JOHN,
DEBBI E, and M KE, have just finished telling ANNA what

t hey’ ve seen and done at the convention.

ANNA
Sounds |i ke you guys are having
fun.

ST. JOHN
W are.

M KE

| never knew these conventi ons
could be so nmuch fun

ANNA
| thought Jo and Jason woul d have
been here?

ST. JOHN
They... had ot her plans.
ANNA
On.
DEBBI E

(turn to St. John)
It’s a lovely night out. Wy don’'t
we. . .

(rise)
...go for a walk.

ST. JOHN
Sounds |i ke a great idea.
(rise)(look at M ke)
You guys want to cone?

M KE
Sur e.

ANNA
| could use the fresh air.

M KE and ANNA ri se.

ST. JOHN
Let’s go then.

They all exit the room

CUT TO
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| NT: HOTEL LOBBY (11: 30PM 129

ST. JOHN and DEBBIE enter the hotel in each others arns.
M KE and ANNA follow themin, holding hands. The four of
t hem have a severe case of the giggles, and can’t stop.

DEBBI E
Sh... quiet.

They stop | aughing. They wal k over to the elevator, trying
not to start up again. They don’t succeed. Sonething keeps
setting themoff.

CUT TO
I NT: FIFTH FLOOR - HALLWAY 130

ST. JOHN, DEBBIE, MKE, and ANNA, exit the elevator. They
have succeeded in conposing thensel ves. They wal k to Room
575, and stop in front of its door. ST. JOHN ki sses DEBBI E
good- ni ght. M KE ki sses ANNA goodni ght. M KE and ANNA br eak
their kiss first.

M KE
Ni ght .

ANNA
Ni ght .

DEBBI E has her arns around ST. JOHN s neck, and the key in
her hand. ANNA, takes the key out of her hand, and opens the
door. ANNA enters, and | eaves the door open. MKE enters
room577. After 5-6 seconds, ST. JOHN and DEBBIE break their
ki ss.

ST. JOHN
Ni ght .

DEBBI E
Ni ght.

ST. JOHN smiles at DEBBIE, and wal ks off to room577. DEBBIE
stands against the wall, till ST. JOHN gets there. ST. JOHN
turns and bl ows her a kiss. She catches it, and throws him
back one. They enter their room closing the doors behind

t hem

CONTI NUE TGO
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| NT: ROOM 575 131

ANNA conmes out of the bathroomready for bed. She goes over
to, and lies down on her bed. DEBBIE is sitting on the edge
of hers. She wonders what is really going on wwth MKE and
ANNA. She wonders if MKE has changed his mnd and is
actively pursuing sonething. She | ooks at ANNA

DEBBI E
Ckay, out with it.

ANNA
Qut with what?

DEBBI E
| thought you didn't want to chance
a relationship with Mke. Wat
happened to change your m nd?

ANNA stares at ceiling with a dreany | ook on face.

ANNA
He ki ssed ne.

DEBBI E gets an "oh brother” | ook on her face. ANNA deci des
to tell DEBBIE the whole story. Everything that happened
Thursday night, or was it Friday norning? ANNA sits up on
the bed, and takes a deep breath.

ANNA
It all started...

CUT TGO
| NT: ROOM 577 132

MKE is lying in his bed. ST. JOHNis lying on his bed. ST.
JOHN turns over, on to his side. ST. JOHN | ooks at M KE.

ST. JOHN

kay, M ke. What’s going on?
M KE

Wth what?
ST. JOHN

You and Anna. | thought you agreed
not to nmake a nove on her.

M KE
vell, 1...

( CONTI NUED)
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MKE falls silent. ST. JOHN waits for himto finish his
sentence. After a few nonents, ST. JOHN pronpts himto
conti nue.

ST. JOHN
You what, M ke?
M KE
... It... it just sort of
happened. | wasn't planning it.
ST. JOHN
Maybe you should start at the
begi nni ng.
M KE

kay.
MKE rolls on his side so that he is | ooking at ST. JOHN
M KE

It all started when we went after
Mal duke. .

CUT TO

MONDAY NOVEMBER 22nd 1993

| NT: ROOM 575 (12: 30AM)

ANNA is sitting up on her bed. DEBBIE is sitting on her bed.

ANNA has just finished telling DEBBIE everything that

happened. There is a nonentary silence, as ANNA | ets DEBBI E

absorb the i nformati on

ANNA
Why did you tell St. John that |
liked Mke? You weren’t supposed to
tell anyone. Especially St. John.

DEBBI E
| didn’t want you to get hurt.
(l'ie down on bed)

| know how M ke is. 1’ve seen him
go through a | ot of wonen since

| ve been dating St. John. | was
afraid, that... that you woul d take
his innocent flirting too
seriously. So, | asked Stj to have

alittle chat with M ke.
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ANNA
(fall back onto bed)
Oh, great. Wonderful. Excuse ne, |
think 1"Il just go and die of
enbarrassnent now.

DEBBI E

Anna! | told St. John | ast
Decenber! M ke’'s known how you’ ve
felt for sone tine now. And...

(think of something)
Wait, how did you know | told St.
John? Did Mke tell you, that
t hey. ..

ANNA
No. Mke didn't have to tell ne.
|’ve seen the little |looks that you
and St. John exchange, and then how
you d both | ook at Mke. | don’t
have to be a rocket scientist, or
hold a degree in tine travel, to
figure out that you told them

DEBBI E
|’msorry, really. | was just
| ooki ng out for you. | don’'t want

to see either of you get hurt.

ANNA
Ckay. Just promse nme, that if |
tell you sonething in confidence,

that you'll keep it to yourself?
That includes not telling St. John.
And, in return, I won't tell M ke,

or anyone else for that matter,
anything you tell nme, that you
don’t want on the 6:00 news. Deal ?

DEBBI E
(smle)
Deal .

DEBBI E grabs her FOREVER KNI GHT ni ght shirt, and goes to the
bat hroom t o change. ANNA wat ches her, and when the bat hroom
door cl oses, ANNA gets under her cover, and stares at the
ceiling. She thinks to herself.

ANNA (VO
| wonder if | should bring it up?
It’s probably nothing. | nean

Debbi e has a solid rel ationship
with St. John. Doesn't she? | don't

( MORE)
( CONTI NUED)
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ANNA (VO (cont’d)
know. What if she takes it the
wrong way? Wat if...

DEBBI E exits the bathroom She puts her clothes on the
chair, and wal ks over to the bed. She clinbs into bed.

DEBBI E
Ni ght .

She turns on her side, away from ANNA, and turns of her
[ight. ANNA turns over on her side, and | ooks at DEBBIE s
back.

ANNA
So... what’s the story with you and
M ke?

DEBBI E opens her eyes, but doesn’'t turn to ANNA. DEBBI E
thinks to herself "not again".

DEBBI E
What do you nean?

ANNA
Every so often your eyes |ock, or
you bot h exchange a sort of |00k,
that... oh I don’t know, that says
t hat sonet hi ng happened, that
shoul dn’t have. And, |’ve noticed
how he calls you Deb, not Debbie.

DEBBI E renmni ns sil ent.

ANNA
Then there's the weird dreans |
keep havi ng.

DEBBI E t ake a deep breath and turn to face her.

DEBBI E
Vell ..
(sit up in bed)
Renenber that deal we just nade?

ANNA
You nean the one about secrets?

DEBBI E
Yeh.

( CONTI NUED)
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ANNA
Yes. What a... wait, are you trying
to say that sonething did happen
bet ween you and M ke?

DEBBI E
Yeh. And not only once.

ANNA
What ? You nean. . .

DEBBI E
Shh. Keep your voice down. They're
ri ght next door, renmenber?

ANNA

(quietly)
Sorry.

DEBBI E
You have to promi se ne you wll
never, ever, tell St. John. O
M ke.

ANNA
(surprise)
St. John doesn’t know?

DEBBI E
No, he doesn't. At least | don't
think he does. And | don’'t want to
| ose him

ANNA
Ckay. | promse. Cross ny heart.

DEBBI E
(deep breath)
Renenmber when we first net thenf

ANNA
O course. It was at Frank’s
Hal | oween party in ’92.

DEBBI E
Vel |l renmenber a few days |ater,
when | was supposed to go on a tour
with St. John, but went with M ke
i nstead?

ANNA

Renmenber? How could | forget!!! You
had everyone clinbing the walls.

( CONTI NUED)
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DEBBI E
well, we... Mke and |I... were al
al one on that Island. And... well,

we were wat ching the sunset, when
all of a sudden, for no apparent

reason, | started to cry. M ke put
his arnms around ne, and let ne cry
on his shoulder. | felt so safe in

his arms. Wien I’ d finished crying,
| | ooked at him And, he w ped a
tear fromny eye. Qur eyes | ocked.
The next thing I knew we were

ki ssi ng.

ANNA
He ki ssed you?

DEBBI E
| don’t know who ki ssed who. |
t hi nk we ki ssed each other. Thing
was though, | didn't stop him One
thing led to another, and..

ANNA
Wait, are you telling ne that you
and Mke... you know...

DEBBI E
Yeh. W did.

ANNA whi stl es. When DEBBI E doesn’t continue after a few
seconds, ANNA pronpts her.

ANNA
So, when was the next time?

DEBBI E
(deep breath)
Last Chri st nas.

ANNA
You nean the Aspen trip. Wen
everybody showed up at the sane Ski
Lodge.

DEBBI E
Yep.

ANNA

Didn't you say that M ke went there
with C ndy?

( CONTI NUED)
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DEBBI E
(1 ook at her)(surprise)
You renenber her nane?

ANNA
| renenber everything about M ke.

DEBBI E
Then you nust al so renenber that |
said that she took off on him

ANNA
Yeh. No one knew why.
DEBBI E
Nobody except ne and M ke that is.
ANNA
You nean, G ndy caught you and
M ke. ..
DEBBI E
Not exactly.

ANNA gi ves her a "go on" | ook.

ANNA nods.

DEBBI E
kay. ... Mke and gang were having
a snowball fight, and St. John and
| had just returned from wal ki ng
Dusty. And M ke, kind of
accidentally hit St. John with a
snowbal I . St. John chased M ke, and
knocked himdown. 1'd | et Dusty off
his | eash, and, well, Dusty watched
M ke and St. John, and when St.
John headed back over to us, Dusty
ran over to Mke. Dusty kind of
knocked M ke back down on to the
ground, and gave hima lick attack.
You know how Dusty gets.

DEBBI E
M ke told me to get Dusty off him
so | did. Then, | offered Mke a
hand up. Well, instead of ne
hel pi ng hi mup, he pulled me down.
He started giving me a snow j ob.
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ANNA
A snow j ob! Where was St. John?

DEBBI E
| nsi de. He said: You got yourself
into this, you get yourself out.

ANNA

He didn't.
DEBBI E

Oh, he did.
ANNA

Where was everyone el se?
DEBBI E

They’' d all gone inside.
ANNA

So, you and M ke, were... alone.
DEBBI E

(nod)

Alone, in the snow, with Mke on
top of me. He gave ne a very

t hor ough snow job. If you know what
| mean. Put snow everywhere.

ANNA
Ever ywher e?

DEBBI E
Everywhere. His hands lingered in a
few places. And I’ m sure you know
where | nean. H's touch was so...

So... sensual. | didn’t want himto
st op.

(beat)
Wil e his hands were lingering, he
| ooked at me. | felt |ike just
giving into everything I was
feeling. I wanted himso nuch

whol e body wanted nore of him I'd
never felt that way before. So, so,
out of control of nyself. Al |
could think of was how nmuch |
wanted him How nmuch | wanted to

feel himinside ne, |ike that night
on the island. So, | let himkiss
ne.
(beat)
But it was a lot nore than a sinple
ki ss. When he kissed nme, | pulled
( MORE)
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DEBBI E (cont’ d)

himclose. Hs hands were still on
me. | wanted him | |ost control of
everything. | let ny body tell him

just how much I wanted him Just
when | thought he was going to take
me up on ny offer, he broke the
kiss. He renoved his hands and rose
up off nme. He put out his hand and
hel ped ne up.

(beat)
| wal ked of f, back to ny cabin, and
he turned and headed to his. He
| ooked up, and... that’s when he
saw C ndy. She was standing in the
wi ndow. He wasn’t sure how | ong
she’ d been standing there, or how
much she’ d seen. But, he was
convinced that all she could have
seen, was the kiss. Anyway, that’s
the reason that she left.

(beat)
| don’t know what it is. | nean |
love St. John. | really do. But...

whenever |'m alone with M ke,
somet hi ng al ways happens. Sonet hi ng
keeps attracting us to each other.
(beat)
| don’t know what woul d happen if
St. John ever found out. There was
a tinme, when he suspected that
somet hi ng was goi ng on but he
couldn’t prove anything had.

ANNA t hi nks she renenbers the incident that DEBBIE i s
referring to.

ANNA
That’ s what that fight was on the
ni ght before your 6 nonth party?
The fight M ke knew about. That's
how M ke got that black eye. St.
John gave it to him

DEBBI E
Yes.

ANNA
| hel ped convince St. John he was
over reacting. |I... D d sonething

happen that night?
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DEBBI E
(lie)

ANNA
What about now? Are you...

DEBBI E
No. St. John neans everything to
me. He’'s the best thing that’s ever
happened to ne. He |oves ne, and |
love him | love himnore than |’ ve
ever |oved anyone else. | don’t
want to | ose him Especially not
now. Not. .

ANNA
You won’t |l ose him Your secret’s
safe with ne.

DEBBI E
(smle)
Thanks. I'mreally glad you and

M ke are going to give it a chance.

ANNA
Thanks.

DEBBI E | i es back down. ANNA | ooks over at her.

ANNA
So, tell ne, howis he?
DEBBI E
What ?
ANNA
You know... Mke. How is he?
DEBBI E
You nean in...
ANNA
Yeh. Is he as great a | over as he
| ooks?
DEBBI E
Well, if I know M ke. ..
(quietly)
...and I know M ke. ..
(normal)
...you Il probably find out for
yoursel f soon enough. | wouldn’t
want to spoil it for you

( CONTI NUED)
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ANNA
If we |ast |ong enough for the
relationship to go that far
(beat)
Conme on tell nme. O at |east give
me a hint?

DEBBI E
No. Patience ny dear.

ANNA
kay, at least tell nme this. Wio’'s
better Mke or St. John?

DEBBI E
Good ni ght Anna.
ANNA
(lay down)
More nore thing. Was it really a
dr eanf?
DEBBI E
Was what really a dreanf
ANNA
Fri day afternoon.
DEBBI E
(lie)
Yes.
CUT TO
| NT: ROOM 575 (7: 00AM 134

DEBBIE is in the shower. ANNA has just finished getting
dressed. There is a knock on the adjoining room door.

ANNA
Conme in. It’s open.

The door opens, and MKE enters. MKE wal ks over, | eaving
t he door open.

M KE
Want to go grab sone breakfast? W
can go out if you want?

ANNA

Sure, |'d |l ove to. What about
Denny’ s?
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M KE
kay.

ANNA
Just let me wite a quick note to
Debbi e.

M KE nods. ANNA goes over to the dresser, and scribbles the
following note on a piece of paper. The note says, "Gone to
Denny’s with Mke. Later, Anna."

ANNA
Ckay, let’s go.

M KE and ANNA wal k to the door. MKE opens it. ANNA grabs
her | eather jacket, and her purse. ANNA exits. MKE exits,
cl osing the door behind him

CONTI NUE TO:
I NT: FIFTH FLOOR - HALLWAY 135

M KE and ANNA, wal k to the elevator. MKE presses the
button, and they wait.

ANNA
M ke?

M KE
Hn?

ANNA

How di d you guys get those guys to
show up yest erday?

M KE
It was Deb and St. John, who
suggested it. She knew how
depressed you were at m ssing the
convention. So we schened together
to surprise you. Deb and St. John
tackled to those two guys from
Blake’s 7, and | used my DNS ID to
convince Peter to visit you.

ANNA
You had to use your governnent |D?
The good ole M ke Rivers charm
woul dn’t wor k?

M KE

Hey, nmy charmonly works on wonen.
Thank-you very much.
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ANNA
How did you find thenf
M KE
That was Jo and Jason’s job.
ANNA
Onh.
M KE

Did we surprise you?

ANNA
Yes. It was a conpl ete shock

M KE fl ashes her a smle, as the el evator doors open. They
get on the el evator.

JUWP TGO
| NT: ROOM 575 (7: 30AM 136

ST. JOHN wal ks t hrough the open adjoi ni ng room door. He
hasn’t gotten dressed yet and is only wearing a bath robe.
DEBBI E exits the bathroom wearing nothing but a towel. She
is towel drying her hair, and | ooking at the floor.
Therefore, she does not see ST. JOHN | eani ng agai nst the
doorway, with his arns crossed. He is | ooking at her, and
sm ling. DEBBIE wal ks over to the dresser, and sees ANNA's
note. She reads it to herself. Then, she drops the towel she
was drying her hair with, and looks in the mrror. She sees
ST. JOHN, and is startled. ST. JOHN wal ks over to her.

ST. JOHN
Didn't nmean to startle you

She turns around to face him He wal ks right up to her. She
puts her arns around his neck. He puts his arnms around her
wai st .

ST. JOHN
... just canme over to see if, you
wer e hungry.

DEBBI E
(smle)
| am
ST. JOHN

You want to go downstairs for
br eakfast, or order room service.
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DEBBI E

VWhat | want isn’'t on the nenu.
ST. JOAN

Hunh?
DEBBI E

(seductively)
It’s not food that |’ m hungry for.

She opens the belt on his bath robe, and kisses him He
pulls her to him and renoves the towel. She slides the bath
robe off his shoulders, and down his arns. He lets it slide
off. They wal k over to, and fall on to, the bed. They don’t
break the kiss. She pulls himclose to her, in a passionate
enbrace. They nake | ove.

JUWP TO
| NT: ROOM 577 (9: 30AM 137

ST. JOHN and DEBBI E are dressed and eating breakfast. MKE
and ANNA enter.

DEBBI E

Vell, well, well, ook who' s back.
You know, we have to be checked out
by noon.

M KE
Actual ly, the car has to be back by
10: 00.

ANNA
| guess that nmeans we have to go
pack?

DEBBI E
You got it.

(rise)(kiss St. John)
See yain a bit.

ST. JOHN
kay.

ANNA
(turn to Mke)
See ya.

M KE

(smle)
See ya.

( CONTI NUED)
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DEBBI E and ANNA wal k t hrough the adjoi ning doors. MKE joins
ST. JOHN at the table.

| NT: ROOM

CONTI NUE TGO
575 138

DEBBI E and ANNA, are packi ng.

DEBBI E
Oh, by the way, | called ny parents
and told them | was going to visit
Fr ank.

ANNA
Fr ank?

DEBBI E
| told themthat he’'d invited ne
down for Thanksgi vi ng.

ANNA
But . ..

DEBBI E
|"mreally going with St. John.

ANNA
Did you nention his condition?

DEBBI E
No. It would only have worried
them And, brought up to nmany

guesti ons.

ANNA
So, they don’t know that he works
for DNS?

DEBBI E

No. They don’t. Besides, St. John’s
"condition" is nuch better.

DEBBI E | ooks at ANNA.

M KE, who

DEBBI E
Have you figured out how you're
gonna expl ain your cuts and bruises
to your parents?

ANNA
Damm! | hadn’t thought of that.

is standing in the adjoining roomdoorway, speaks.

( CONTI NUED)
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CONTI NUED: 152.

M KE
| f you go honme | ooking |ike that, I
don’t think they’'d be too thrilled
wth ne.

ANNA | aughs, and throws a bed pillow at MKE. MKE, of
course, catches the pillow

M KE
Wiy don’t you take sone R & R at
t he cabi n?

DEBBI E and ANNA exchange a | ook.

M KE
At least until those cuts have
fini shed heal i ng.

ANNA
(turn to Mke)(smle)
You’' re on.

M KE throws the pillow back on the bed and smiles at her.
Then he turns and exits. DEBBIE | ooks at ANNA with a "how
are you gonna explain this?" | ook.

ANNA

"1l call home, and tell themthe

same thing you told yours. That

Frank invited us down for

Thanksgi vi ng.
ANNA wal ks over to the phone, and dials.

CUT TO

| NT: HOTEL LOBBY (9: 30AM 139
DEBBI E ki sses ST. JOHN goodbye.

DEBBI E
"1l neet you at Santini Air.

ST. JOHN
1l be there. Bye.

DEBBI E
Bye.

They ki ss agai n.

( CONTI NUED)
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CONTI NUED: 153.

JO

(yell)
Come on St. John. Let’s go.

ST. JOHN breaks the kiss, and goes over to JO and JASON. ST.
JOHN, JO and JASON, exit the hotel. MKE and ANNA, wal k
over to DEBBI E.

M KE
Ready?

DEBBI E
Yeh. Let’s go.

DEBBI E, M KE, and ANNA, exit the hotel.

CONTI NUE TGO
EXT: HOTEL 140
DEBBI E, M KE, and ANNA, are wal king to the car

ANNA
| thought you said you were going
somewhere with St. John?

DEBBI E
| am

ANNA
So why aren’t you..

DEBBI E
St. John, Jo and Jason, have a
little errand to run with The Wl f.

ANNA
Ch.

DEBBI E
And. .

M KE gives DEBBIE a "don’'t say it" | ook.

ANNA
And what ?

DEBBI E
You' I | see.

ANNA

Wait, if they' re taking The Wl f,
t hen how are we...

( CONTI NUED)
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CONTI NUED: 154.

DEBBI E
Jason and Jo, came in on a Santini
Air chopper, renenber?

ANNA
Oh right.

They continue to the car.
CONTI NUE TO
TI ME FLI ES 141

They get to the car. MKE opens the trunk and the three of
them put their bags init. MKE gets in the driver’s side of
the car and starts it. ANNA gets in the front, beside M KE.
DEBBI E cl oses the trunk and gets in the back seat. DEBBIE
and M KE exchange a | ook through the rear view mrror. MKE
backs out of the parking space and drives off. They reach
the Car Rental. They take their bags out and return the car.
Then they go to the waiting taxi. They put their bags in the
trunk and get in the cab. They are all in the back seat.
MKE is in the mddle. The cab driver takes themto the
field where they | anded Al RWOLF.

CONTI NUE TGO
TI ME RESUMES (10: 30AM 142

The cab pulls up. ANNA, MKE, and DEBBIE, exit. DEBBIE and
ANNA renove the bags fromthe trunk. MKE pays the driver
and the cab | eaves. They pick up their bags and start to
wal k over to the Structure. There is a tall man wearing a

| ong bl ack trench coat waiting by the door to the structure.
DEBBI E and M KE exchange a "he's here" | ook. They stop. MKE
turns to ANNA and gives her best innocent | ook.

M KE
It completely slipped nmy mnd. W
have an extra passenger. He lives
in Toronto.

ANNA
But Mke, we're not. ..

M KE
| know. But he mssed his flight.
So, | offered hima lift. Hope you
don’t mind the detour.

ANNA
No, not at all.

( CONTI NUED)
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CONTI NUED: 155.

M KE, DEBBI E, and ANNA continue to the structure. The nman’s
back is to them M KE addresses him

M KE
| hope you haven’t been waiting too
| ong.

The man turns to face MKE. It’s N GEL BENNET

NI GEL
Nope. Just got here. It was very
kind of you to offer to fly ne
honme, Maj or. Thank-you.

M KE
My pleasure. Ch, by the way, this
is Anna.

NI GEL
Hel | o Anna.

ANNA
Hi .

M KE
And you renenber Debbi e.

NI GEL
How could | forget.

M KE opens the door, and they enter the structure.
CONTI NUE TO:
| NT: STRUCTURE 143

AlRWOLF is gone and replaced by a SANTINI AlR chopper. M KE
opens the doors wi de. They wal k over to the chopper. MKE
opens the baggage conpartnent. Everyone hands hi mtheir bags
and he puts themin. Then they board the chopper. MKE gets
in the pilot’s seat. NIGEL gets in the back, behind MKE
ANNA goes to get in the back beside NI GEL. DEBBI E | ooks at
her teasingly.

DEBBI E
You sure you wouldn't like to be up
front? Wth M ke?

ANNA
(turn)(smle)
Maybe | at er
(beat)

( MORE)
( CONTI NUED)
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CONTI NUED: 156.

ANNA (cont’ d)
Besi des, you know how to fly this,
so you woul d be the better
co-pilot.

ANNA opens the back door, and gets in. DEBBIE opens the
front door, and gets in. MKE starts up the chopper, and
prepares for lift off.

CONTI NUE TGO
| NT: CHOPPER 144

Everyone puts on their headphones. MKE |lifts the chopper
up, a few feet, and flies straight ahead. He exits the
structure, then puts the chopper on a 45 degree angle, and
rises up. Once he has reached the height he wants, he |evels
it out, and flies straight. ANNA turns to N GEL.

ANNA
How d you m ss your flight, M.
Bennett ?

DEBBI E | ooks at M KE, then at NI GEL. They exchange a | ook
The ook, is the look of a little kid who has just been
caught with his hand in the cookie jar. NIGEL turns to ANNA

NI GEL
Pl ease. Call ne N gel
ANNA
Ckay. N gel .
NI GEL
Well, you see, it all started like
this...
CONTI NUE TO:
EXT: CHOPPER 145

Chopper flies on to Toronto.

FADE QOUT.



BOSTON SCI-FI CONVENTION SCHEDULE

FRIDAY

TIME EVENT ROOM

11:00a- 10:00p Dealer’s Room Holodeck 3& 4
11:00a- 1:00p Registration Main Lobby
1:00p - 1:30p Opening Ceremonies Holodeck 1 & 2
1:30p - 2:30p Nigel Bennett Holodeck 1 & 2
2:30p - 3:30p Peter Davison Holodeck 1 & 2
3:30p - 5:30p Paul Darrow/Michael Keating Holodeck 1 & 2
6:00p - 9:00p Autograph Lines Main Foyer
9:30p - 10:30p Vampires. Facts & Legends Holodeck 1
9:30p - 10:30p Doctor Who Panel Holodeck 2
10:30p - 11:00p Space travel in Sci-Fi Holodeck 1
10:30p - 11:30p Blake's 7 Panel Holodeck 2
SATURDAY

TIME EVENT ROOM

10:00a - 10:00p Dealer’'s Room Holodeck 3& 4
10:00a - 10:45a Vampires: All Y ou Ever Wanted To Know Holodeck 1
11:00a- Noon Brunch Observation Lounge
Noon - 1:30p Autograph Lines Main Foyer
2:00p - 3:00p Nigel Bennett Holodeck 1 & 2
3:00p - 4:00p Peter Davison Holodeck 1 & 2
4:00p - 6:00p Paul Darrow/Michael Keating Holodeck 1 & 2
6:00p - 7:00p Brit SF: B7 & Doctor Who Holodeck 2
7:00p - 8:00p (Masquerade set up. Closed) Holodeck 1 & 2
8:00p - 10:30p Masguerade Holodeck 1 & 2
10:00p - ? Dance Ballroom
SUNDAY

TIME EVENT ROOM

10:00a - 10:00p Dealer’'s Room Holodeck 3& 4
10:00a- 12:00p How to Operate a TARDIS Holodeck 2
10:00a - 11:00a Sci-Fi TV: Then and Now Holodeck 1
11:00a- 12:00p Time Travel in Television Holodeck 1
12:00p - 12:15p (room closed) Holodeck 1 & 2
12:30p - 1:30p Peter Davison Holodeck 1 & 2
1:30p - 2:30p Nigel Bennett Holodeck 1 & 2
2:30p - 4:30p Paul Darrow/Michael Keating Holodeck 1 & 2
5:00p - 6:00p Forever Knight Panel Holodeck 1
6:00p - 7:00p Blake's 7 Panel Holodeck 2
6:30p - 7:30p Doctor Who Holodeck 1
7:30p - 9:30p Autograph Lines Main Foyer
9:30p - 10:30p Closing Ceremonies Holodeck 1 & 2
24 Hours

VIDEO ROOM 1 (See schedule posted) Transporter Room 1
VIDEO ROOM 2 (See schedule posted) Transporter Room 2
ART ROOM Main Engineering
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