THE TEXAS CHAI NSAW MASSACRE
By
100%¢ot t on

Based on the characters created by Tobe Hooper.



CUE LI ONS GATE LOGO
FADE TO

CUE SONG "ANOTHER ONE BI TES THE DUST" BY QUEEN

A silver 1980 CHEVY CORVETTE speeds by on a deserted two-way
road in the dark Texas Pl ains.

I NT. CORVETTE - DUSK

TWDO YOUNG MEN sit side by side, passionately singing al ong
to the tune comng fromtheir radio.

BOTH

(singing)
"Anot her one bites the dust...
Anot her one bites the dust. And
anot her one gone and anot her one
gone. Anot her one bites the dust.
Hey |’ m gonna get you too. Another
one bites the dust."

JAKE, the driver, is 20. He wears a pair of black aviator
sungl asses. He’s handsonme and has his |ight brown hair
conbed in a wave. Mre cautious, |ess generous.

SPENCER sits in the passenger seat. He's also 20 and sports
a fairly decent looking nullet. He wears a pair of thick

bl ack sungl asses and has his left ear pierced. Good guy for
sure, though a little bit horny.

They both rock their heads to the beat in the break of the
lyrics.

BOTH

"There are plenty of way that you
can hurt a man and bring himto the
ground. You can beat him You can
cheat him You can treat him bad
And | eave hi m when he’s down. But

|’ mready, yes |I’mready for you

" m standing on ny own two feet.

Qut of the doorway the bullets rip,
Repeating the sound of the beat."

Spencer lights a cigarette using the car lighter.

Jake sips froma can of beer.

( CONTI NUED)
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BOTH
"Anot her one bites the dust...
anot her one bites the dust. And
anot her one gone and anot her one
gone. Anot her one bites the dust.
Hey |’ m gonna get you too. Another
one bites the dust.”

As they go to sing the next verse, the radio cuts out--
CRSHRRRRCHSHRRRRR - FADE SONG | N AND QUT.

SPENCER
Aw, nan!

Jake switches the stations, but all are distorted.

JAKE
Shit, if we weren’t in the mddle
of nowhere already...

SPENCER
We are now. Fucking no radio, no
not hi ng out here.

JAKE
| haven’t seen any farns in a while
ei ther. Thank god we stopped at
that gas station back there.

SPENCER
VWhere the hell are we?

JAKE
(shakes head)
Sonmewhere in Texas.

SPENCER
How rmuch | onger, do you think,
until we get there?

JAKE
(shrugs)
W’ ve only been on the road for
i ke eight hours. [yawns] W have
at |l east another thirteen or
fourteen to go.

SPENCER
Oh, fuck ne.

( CONTI NUED)
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JAKE
No... but you can try and fuck her.

Jake nods up ahead.

In the distance, on the other side of the road, a hot H PPIE
BLONDE st ands under the orange gl ow of one of the scarce
street | anps.

EXT. M D- TEXAS ROAD - CONTI NUOUS

Hi ppi e bl onde, BECKY stands on the other the side of the
road, in the opposite direction that Jake and Spencer are
driving in. A an old CAMERA is strapped around her neck, her
suitcase resting at her side.

They sl ow down and stop as they approach her.

JAKE
(rolls wi ndow down)
Hey.
BECKY
(smles)
Hey.
SPENCER
(attracted)
Hel | - oh!
JAKE
Where are you headed?
BECKY
New O | eans.
JAKE
Oh... Can we give you a |ift
anywher e?
BECKY
(flirty)
Not if you're not going in ny
direction.
SPENCER
(whi spers)
Let’s pick her up! Let’s pick her
up!

( CONTI NUED)
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JAKE
(to Spencer)
VWhat ? No, we can’t. We'll never get

back to Phoeni x! There isn't a
town, let alone an exit for mles

from here.

SPENCER
Dude, we can’'t | eave her out here
all al one.

JAKE
Do you wanna get out and wait with
her ?

Spencer sucks his teeth and sits back, continuing to snoke
his cigarette.

JAKE
(turns to Becky)
Sorry- -

KUT T T CCCCHHHHHOOOOOWNNNNNYNUH

Becky SNAPS a phot ograph of Jake and Spencer. Both of their
eyes taking elongated blinks fromthe flash.

She pulls the photo out of a slot in the canera. Covered
from exposure, she holds it up

BECKY

Souvenir? Only five bucks.
JAKE

Unh... sure. [smles]

Becky wal ks out into the street and passes himthe
phot ograph as he passes her sone cash.

SPENCER
Hey, you better be careful out
here.

BECKY
Don't worry. | got it covered.

Becky whi ps out a | arge POCKET KN FE
JAKE

Well, it looks like you re prepared
for anyt hing.

( CONTI NUED)
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SPENCER
(rmutters)
Unl ess you're bringing a knife to a
gun fight.

They stare awkwardly for a BEAT.

JAKE
Alright. Well, good luck, then.
Thanks for the picture.

Becky smiles and waves and Jake and Spencer pull away.

| NT. CORVETTE - DUSK
Jake rolls up the window and turns on the air conditioner.

SPENCER
(whi nes)
Man, she wanted it. Badly. Wiy’ d ya
have to screw it up? You never want
to have any fun!

JAKE
What are you bitching about? W
just spent three weeks in Mam.
Mam . What? This sunmer hasn’t
been enough for you, Spence?

SPENCER
Ah, forget it. What a waste. Wake
me when it’s ny turn to drive.
Spencer | eans his chair back and folds his armns.
Jake takes off his sunglasses and continues driving. He
reaches for his pack of cigarettes, pulling one out and
lighting it.

The road stretches straight forward to the horizon with no
end or turn in sight.

No other cars are in sight until--
HEADLI| GHTS

appear over the hill.



EXT. M D-TEXAS ROAD - NI GHT
The Corvette continues down the sane road.

A | arge MOTOR HOVE speeds by.

| NT. CORVETTE - CONTI NUOUS

Jake continues to drive. Spencer is still asleep.

EXT. M D-TEXAS ROAD - NI GHT

Becky sits on her suitcase. She’s renains under the orange
street light on the side of the road.

As she goes through a stack of photos, she doesn’t notice
t he headl i ghts advancing toward her in the distance.

She conmes across a photo of her and an ol der man - probably
HER FATHER. She | ooks up just as the headlights approach--

| TS THE MOTOR HOME.

It pulls to a stop right in front of her.

| NT. CORVETTE - N GHT
Jake yawns. He | ooks over at Spencer.

JAKE
Hey, hey Spencer.

Jake reaches over and shakes him
JAKE( CONT’ D)
Hey man, wake up. Come on, it’s
your turn.
Spencer groggily awakens.

SPENCER
Uuhh, what tinme is it?

He pulls his seat upward, taking off his sungl asses.
JAKE
It’s time for you to take over. |
need a fucking rest.

Jake pulls the car over to the side of the road.



EXT. M D-TEXAS ROAD - CONTI NUQUS

The car sits on the side of the road. The boys get out and
switch seats.

I NT. CORVETTE - CONTI NUQUS

Jake | ays back in the passenger side seat. Spencer lights a
cigarette.

SPENCER
VWhere are we?
JAKE
On the sane road. We're still in

Texas sonewher e.

SPENCER
Texas sonewhere...[shakes head]
G me the map

Jake opens the gl ove conpartnent and passes Spencer the map.

Spencer reads the nap as Jake lays his seat all the way
back.

SPENCER
(readi ng map)
Alright, did we pass the fork yet?

JAKE
Yeah... let’s go.

SPENCER
And you nmade the left, right?

Jake sits up

JAKE
Left?

SPENCER
You didn’t make the fucking left,
did you?

JAKE

| thought it was a right.
SPENCER

Ah, fuck! Goddamit, Jake! You wake
me up just so we can back peddl e?

( CONTI NUED)
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JAKE
Oh, shut up. |’ve been driving for
twel ve hours straight, sorry for
meki ng one wong turn.

SPENCER
(annoyed)
How far back was it?

JAKE
| don’t know, |ike an hour or two
ago?

SPENCER
G eat.

Spencer noves the gear into drive.

EXT. M D- TEXAS ROAD - CONTI NUQUS

The Corvette pulls back out onto the road, i mediately
making a U-turn and driving back the opposite way.

| NT. CORVETTE - N GHT

Spencer lights another cigarette.

Jake snores.

Spencer reaches to turn on the radio--
CRSHRRRRCHSHRRRRR

Spencer is startled by the abrupt | oudness of the radio
distortion. He imediately turns it off, |ooking over at

Jake whose sleep is not at all bothered.

He takes a drag fromhis cigarette and | eans his armon the
wi ndow, his head on his hand.

As he drives along, Spencer squints his eyes |ooking ahead
of him

Up ahead in the distance, a large, dirty and beat up, old
1970’ s canper sits on the opposite side of the road - THE
MOTOR HOME. The hood is open and A MAN stands in front of
it.

Spencer slows down, but keeps driving past as the nman stares
at hi m passi ng by, |ooking hel pl ess.



After passing the canper, Spencer stops. He gl ances over at
Jake who is still asleep and then puts the car into reverse.

EXT. M D-TEXAS ROAD - NI GHT

The man watches fromin front of the notor hone as the
Corvette backs up.

Spencer rolls the wi ndow down.

SPENCER
Havi ng sone car trouble?

The man, in his late 50's, early 60’s, balding, mssing
teeth, winkled skin speaks in a deep Southern accent.

MAN
This ain't no car. It’s a canper.
[ | aughs]

Spencer sm | es.

MAN( CONT" D)
| just can’t get the dam thing to
start. I'mtrying to get honme to ny
old lady, but | been sittin here
for about an hour now.

SPENCER
Hol d on one second.
| NT. CORVETTE - CONTI NUOUS
Spencer turns to Jake, shaking him

SPENCER
Jake, Jake.

Jake is startl ed awake.
JAKE
(annoyed)
What ?!
SPENCER
This guy here needs you to | ook at
his engine. H s canper won't start.
Jake sits up and | ooks out the driver’s side w ndow.

Across the road stands the man in his dirty, oil-covered
bl ue overalls.

( CONTI NUED)
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JAKE
Fuck him Just keep goi ng, man.

SPENCER
Jake, it’s the mddle of the night.
We can’t | eave hi mout here al one.

Jake groans, obviously annoyed. He shakes his head and gets
out on the passenger side.

Spencer pulls the Corvette to the side of the road.

EXT. M D-TEXAS ROAD - CONTI NUQUS

Jake wal ks up to the man who just stares creepily wthout a
si ngl e blink.

JAKE
H ... uh... |I'"mJake.

MAN
The nane’s Cd et us.

CLETUS smles, the few teeth he has, yellow and brown,
show ng.

JAKE
So what's the troubl e?

Jake | ooks under the hood.
Spencer comes wal ki ng over.

CLETUS
It just died on the side of the
road, here. Now it ain't startin .
She’s got gas in her, that ain’t
t he problem

Jake fiddles with the engine equi pnent, while Spencer
observes the notor hone.

SPENCER
How | ong have you had this thing?

CLETUS
Ch, a few years. CGot it off a group
of hippies... They sure were a good
group of Kkids.

( CONTI NUED)
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SPENCER
(nods)
|’ ve never actually been inside one
of these.
JAKE
(to detus)
You wanna get behind the wheel for
me?
CLETUS

(turns to Spencer)
Wul d you like to do the honors?
[ hol ds up keys]

Spencer takes a BEAT to reply.

SPENCER
Yeah... sure. [sm | es]

Spencer takes the keys and wal ks around the side of the
canper, opening the door and goi ng inside.

| NT. MOTOR HOME - CONTI NUQUS

t canper, | ooking around
hy and by the | ooks of

li
| t
s snells god awful .

for a second. It’s conpletely

Spencer steps up into the dinly
f
Spencer’s facial expression - i

[
t

He rushes over to the driver’s seat, putting the key into
the ignition.

A door in the back of the notor hone slides opens.

P.O V.: Heavy breathing, we take a step forward, toward
Spencer whose back is turned.

EXT. M D- TEXAS ROAD - CONTI NUOUS

Cl etus can just see Spencer through the w ndshield over the
rai sed hood.

Jake remai ns under the fiddling around under the hood.

CLETUS
Maybe it needs to be junped?

JAKE
No, | got it. That should be it.
[ steps back] Alright, Spence.

The engine roars as the canper successfully starts.



12.

Jake turns to detus and the two trade sml es.

| NT. MOTOR HOME - CONTI NUOUS
Spencer snmiles, still sitting in the driver’s seat.

SPENCER
Al right!

P.O V.: Right behind Spencer, we take one nore step before
he turns his head, startled.

Spencer’s P.OV.: In a one second shot, we see LEATHERFACE
bef ore he swi ngs a SLEDGE HAMVER at us.

EXT. M D- TEXAS ROAD - CONTI NUOUS

Jake shuts the hood, but conpletely m sses the sight of
Leat herface beating Spencer with the sl edge hamrer. Bl ood
splatters across the inside of the w ndshield.

CLETUS
So where are y’ all headed?

JAKE
Ari zona - Phoeni x.

CLETUS
Ch, you fellas got quite a drive
ahead of ya.

I NT. MOTOR HOVE - CONTI NUOUS

Leat herface stands there, repeatedly forcefully dropping the
sl edge hanmer all over Spencer’s body.

Through the wi ndshield, Jake and C etus continue to talk.

Spencer lay conpletely bloody, slightly twitching on the
fl oor.

Leat herface drags himacross the floor of the notor hone,
over to a large freezer which he opens. Atrail of blood is
sneared fromthe driver’s seat to Spencer’s body.

| nside the freezer is the frozen DEAD BODY of Becky. Her
eyes wi de open, her skin white and |ips pale bl ue.

Leatherface lifts Spencer’s body and drops himinto the
freezer ontop of Becky' s body. He then slans it shut.



13.

EXT. M D-TEXAS ROAD - CONTI NUQUS

Jake yawns.

JAKE

Yeah, so we gotta get going.
CLETUS

VWll, | appreciate the help.

Jake turns, not imediately noticing the blood on the inside
of the wi ndshiel d.

JAKE
Hey, Spencer cone on! Wat the hell
i s he doi ng?

Jake squints his eyes, staring at the w ndshield.

JAKE
VWhat the hell is that?

Jake realizes it’'s blood and turns to O etus who stands
there smling.

JAKE
Ah!

Jake stunbl es back, grabbing his stonmach.

Cletus stands there still smling, but holding Becky s
pocket knife, the blade with Jake’s blood on it.

Jake | oses his balance and falls onto the pavenent, in the
m ddl e of the road.

JAKE
(pani c)
What the fuck?! Spencer! Spencer!

Cl etus doesn’t nove. He just stares at Jake who proceeds to
get up and run over to the Corvette.

Jake wat ches Cl etus as he struggles to open the driver’s
si de door.

JAKE
Spencer! Spencer!

He opens the door and gets into the driver’s seat.

After Jake sl ans the door shut, the door on the side of the
canper bursts open

( CONTI NUED)
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RRRRRRRRRI | | I COOOOWNANANN

Leat herface conmes junping out of the notor honme hol ding the
rapidly turning teeth of a CHAI NSAW

I NT. CORVETTE - N GHT

Jake goes to start the car, but the keys aren’t in the
i gnition.

JAKE
Spencer!!

Looki ng out his wi ndow, he sees Leatherface conme running
around the canper, chainsaw buzzing as he jets toward him
Sheer terror is witten across his face.

Jake yells loudly as Leatherface approaches. He junps to the
passanger side as the chai nsaw cones through the open
W ndow.

JAKE
Hel p! Hel p!

Jake shoves open the passenger side door, but before he can
crawl out, the chainsaw nicks his thigh. Blood squirts out
as Jake screans.

EXT. M D-TEXAS ROAD - CONTI NUQUS

Jake pulls hinself out of the car, spilling out onto the
grass on the side of the road.

The sound of the chainsaw slows to a stop as the sound of
Cl etus’ hysterical |augh echoes.

JAKE
Hel p nme! Sonebody!

Jake crawl s as fast as he can through the tall grass.

Leat herface cones wal ki ng around the car, chainsaw i n hand.
He steps toward Jake.

Jake doesn’t stop crawling nor does he | ook back.

JAKE
Sonmebody hel p ne! Pl ease! Sonebody!

Leat herface approaches him kicking Jake in the ribs and
turning himover onto his back.

( CONTI NUED)
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Jake stares up at the sewed together flesh of a man’s face -
Leat herface’s MASK. He stands tall in his dirty, yellow
vi nyl apron.

JAKE
(pl eads)
Pl ease! Pl ease no!
Leat herface stares down at him
Cl etus cones wal ki ng over
Jake stares up at the two nen standi ng over him
CLETUS
Well go on and do it, ya fuckin
retard!

Cletus throws a punch at Leatherface who childishly
flinches.

CLETUS
Do it!

JAKE
Pl ease! I'’msorry! Please! Pl ease
don’t kill ne!

Leat herface pulls the cord of the chai nsaw.
RRRRRRRI | I | 1 1' I COOOOOWNNNN

JAKE
No! Nol!

Jake turns back over to try and crawl away when the chai nsaw
conmes down into his back

JAKE
Noooooo!

Leatherface lifts the chainsaw up and down, tearing into
Jake’ s body.

Bl ood sprays all over Cetus as he | aughs, watching.

JAKE
Nooooo!

Jake’'s screans DI E down as we- -

FADE TO BLACK

( CONTI NUED)



CONTI NUED: 16.

The sounds of the chai nsaw stops. W only hear the sound of
Cletus’ intense laughter slowy fade away.

FADE TO

TI TLE CARD: THE TEXAS CHAI NSAW MASSACRE
FADE TO

EXT. ROAD - DAY

A dead possum |l ay on the side of the road, guts hangi ng out,
flies hovering over, nmaggots crawing within

RADI O HOST
(MO
Hey, out there to all you early
risers. Youre listenin to
K- K- O L- A,

The sun beats down.

RADI O HOST( CONT’ D)
(VO
| myour host, Stretch and here’'s a
little early nornin’ love to start
yer day off.

CUE SONG "MAN ON YOUR M ND' by LITTLE RI VER BAND

A crow |l ands close to the carcass, stepping toward it. But
before it can even reach it, the crowis startled off by a
bl ue 1979 Vol kswagen Beetl e passing by, a Georgia |icense

pl ate on the back.

| NT. BEETLE - DAY

The heat of the sun off of the pavenent gives the illusion
of a netallic liquid in the road up ahead.

A group of 4 sit in the car, silently listening to the
music. Al faces filled with perspiration.

In the driver’s seat is PETE, 19, shoulder Iength hair,
dirty blonde. He’s good | ooking and wears silver aviator
sungl asses. He | ooks away fromthe road to do a bunp of
cocaine off a little mrror held by his COUSIN sitting
behi nd him

( CONTI NUED)
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Sitting directly behind Pete is TYLER 19 also. He's

bi -racial and sports a smaller styled Afro. He has sonmewhat
of a 70's style pinp-look to himwith his yell ow shaded
aviators and | ong sideburns. After feeding the coke to PETE
he | eans back and snorts a |ine, hinself.

To the left of Tyler is DANI, his cousin and Pete’s sister.
She’s 17, the epitonme of a HOT bl onde. She fans herself as
she | eans agai nst the car door staring blankly out the

wi ndow.

Sitting in front of Dani in the passenger seat is DENN S.
He’ s 19-20, an average size guy for a Mexican and pushing
300 pounds. He has a nullet and a little nustache above his
lips. He bobs his head to the beat of the song, staring into
the side mrror at Dani sitting "sexily" behind him

Through the mrror he watches her run her hand through her

hair and fan herself. She really is sexy as hell, but not in
a bitchy way.
TYLER
Yo!

Tyl er holds the cocaine filled mrror up to Dennis’ face.
Denni s | ooks down at it.

DENNI S
Nah, man.

TYLER
(sarcasm
Right, | forgot you touch this
shit.

PETE
Ha. Nah, Ty. Food is Dennis’ thing.
[to Dennis] Ain't that right,
Gor do?

DENNI S
(nutters)
Fuck you, pendej os.

DANI
Ah, | eave himal one. You fucks are
no better than he is.

TYLER
Oh, and you are, little cuz?
[laughs] Grandnma’d have a stroke if
she knew the shit you been up to
| ately.

( CONTI NUED)
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PETE
(looks in rear view mrror)
Yeah!

DANI
And she’ d drop dead if she saw what
happened to her "precious little
Petey and Tyler." He-hem [nods to
the mrror]

Tyl er does anot her bunp while Pete lights a cigarette with
the car lighter.

PETE
Vll, at least we're driving all
this way to see her old ass. Ain't
i ke she conmes to see us.

DANI
Pfft. Yeah, says the guy that won’'t
wal Kk across town to see his three

year ol d.
TYLER
(1 aughs)
Qoh! Haha.

PETE
(cigarette in nouth)
Bite me, Dani.

DANI
(sticks up mddle finger)
That’'s all for you, big brother.
Besides, it’'s not |ike our
intentions are all that pure.

TYLER
Dani, | told you already. She's the
one hoarding the fam |y noney.
W’'re part of the MARTIN famly, so
we shoul d have our cut of it too.

DANI
Let’ s hope she agrees.
PETE
(annoyed)
Al'l of sudden you’ re having doubts?
DANI
|’msure we' || get sonething outta
her. Just not so sure it’s anywhere
( MORE)

( CONTI NUED)



CONTI NUED: 19.

DANI (cont’d)
near the anmount you prom sed Dennis
to let us use his car.

DENNI S
VWhat ?!

In the backseat Tyl er whacks Dani’s | eg and sucks his teeth.

TYLER
(mout hs)
Shut up!
DENNI S

You putos prom sed nme four hundred
bucks for this trip!

PETE
Yo man, we’ve been buying the gas
and driving this jal opy. Your fat
ass hasn’'t done a goddam t hi ng.

TYLER
Yeah, this piece uh shit don't even
have any air conditioning.

DANI
(lights a joint)
Can’t exactly argue with that.

PETE
Besi des, what el se would you be
doi ng?

TYLER

He’d be sittin’ in his roomreading
hi s fucking com c books.

They all laugh... except for Dennis.
DENNI S
( Spani sh)
Vete al carajo!
EXT. ROAD - DAY
MUSI C PI CKS UP

The Beetl e speeds down the road that cuts right through the
Texas Pl ai ns.

The sun is bright and the clouds are scarce. The sky is a
true norning bl ue.



20.

Cl ouds of snoke are ripped out frominside the car.

| NT. PI CKUP - CONTI NUOUS
ZOOM QUT froma radi o playing the SONG
WE' RE NONV I N A DI FFERENT CAR

RICK, early 30's, dark featured, hunky, a bad-boy type. He
snokes a cigarette as he drives with only his left hand. A
weddi ng band is visible on his ring finger. He |1 ooks to the
right of him smling.

Sitting there is SUSAN, his wife, late 20’s, early 30’s.
Conservative in appearance, she masks her face with |arge

bi focal gl asses, keeps her long, deep red hair straight and
covers her legs in bell-bottomjeans. Wth one or two turns,
she conpletes a Rubik’s Cube before tossing it in the back
behi nd her.

SUSAN
(fanning self)
| knew | shoul d’ ve brought sone
magazi nes. (BEAT) Ugh. | hate car
rides.

Rl CK
Well, we got a |ong ways ahead
until San Diego.[As a matter of
fact] Don't forget that you' re the
one that wanted to make this trip.

SUSAN
Pift. Well if | don't take that
nursing job, soneone else wll.
Soneone whose going to have a | ot
nore noney than us. And for the
record, I wanted to fly there, but
since you' re such a chicken-shit--

RI CK
(] okes)
Oh yeah? A chicken-shit, ey?

Ri ck grabs Susan’s thigh and tickles her.
SUSAN

(1 aughi ng)
Stop! Stop

( CONTI NUED)
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Rl CK
Come on, really, though, you wanna
work all the way in California?

SUSAN
(shrugs)
Well, one of us has to.

Rl CK
(di spl eased)
Ha. [frowns]

SUSAN
Aw, baby | didn't nmean it |ike
t hat .

Susan | eans over and drapes her arnms around Rick’s
shoul ders. She ki sses his cheek, but R ck doesn't respond.
He just focuses on the road.

SUSAN( CONT’ D)
Look, this could be a new start for
us. New city, new people..

Ri ck takes a BEAT to gl ance at her cute, hopeful face.

Rl CK
(shrugs)
Maybe I’'I1 be able to find sone
wor k on the docks or sonething.
( BEAT) Somewher e that doesn’t care
if you ve done tine.

Susan strokes his hair, staring sadly at the profile of his
face for a BEAT

SUSAN
Well, if | take this job, 1’1l be
meki ng plenty of noney to tide us
over. Maybe we coul d even, ya know,
try for a baby, finally? [sm|es]

Ri ck gl ances back over at her, then back at the road with a
smle. He takes the steering wheel with his Ieft hand as he
wraps his right arm around her.

She ki sses his neck and then |ays her head down on his
shoul der.

SUSAN( CONT’ D)
W'l |l |eave everything behind in
Baltinore, Rick. It’Il just be us.

The two stare out at the road ahead of them

( CONTI NUED)
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FADE SONG OUT

STRETCH
(VIO
That was the |atest hit by the
Little River Band. Stay tuned to
K-K-O-L-A for nore great hits after
our norning news break starting
NOW.

I NT. MOTOR HOMVE - DAY

Leat herface stands with his back to us in the back roomat a
smal | desk, pulling a needle and thread t hrough sonet hi ng
out of our sight.

NEWSCASTER
(V.0)
This is a County radi o norni ng news
break. Grave robbers in and around
Travis County have stol en sone
ei ghty corpses in the | ast year,
police said.

After threading it through two or three tines, he stops and
grabs the scissors.

CLI P.
He cuts the thread. Looking down, he follows his arns up as

he lifts his |latest creation: a bl ood covered MASK... of
Becky’' s FACE.

BEAT.
NEWSCASTER( CONT’ D)
(V.0)

It’s believed that all graves have

been robbed by the sanme culprits,

any of which remain at |arge.
Leat herface turns, still holding the mask, he wal ks over to
a small, dirt stained mrror on the wall. It lightly smacks
against the wall in the noving vehicle.

He reaches under his chin and begins peeling off his current
mask of human fl esh.

NEWSCASTER( CONT’ D)
(V.0)
A smal|l fraction of the bodies were
recovered after being posed in odd

( MORE)
( CONTI NUED)
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NEWSCASTER( CONT’ D) (cont’ d)
positions at various places around
the county.

CLOSE on the back of Leatherface’s head, covered in a frizzy
curly hair. He pulls the mask conpletely off. He then brings
his newest mask to his face, tying it on.

EEEEEEEEEEERRRRRRRRRRRR

The vehicle stops short causing Leatherface to fall up
agai nst the wall.

CLETUS
(G S.)
You dunb not her f ucker!

EXT. M D-TEXAS ROAD - DAY

The canper sits on the side of the road. The vehicle
slightly sways back and forth.

| NT. MOTOR HOVE - DAY

Cletus stands in between the driver and passenger seats with
a whip in his hand.

CLETUS
Two fucking days it took for these
assholes to stroll through here and
you break the goddamm freezer.

Cletus strikes Leatherface several tinmes with the whip.

Leat herface whi npers, covering his nasked face and groaning
as if he weren't twice Cletus’ size.

CLETUS
Fuckin® retard! Now git them stinky
fuckin’ things out ny goddamm
canper!!

Cl etus whi ps himagain and again as Leatherface proceeds to
the freezer

CLETUS
at! Gt!

The freezer is opened and inside we see the three bodies of

Jake, Spencer and Becky, stiff and all |ooking a |ight shade
of green.

( CONTI NUED)
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CLETUS
Ugh! Hurry the fuck!

Cletus sits back down in the driver’'s seat as Leatherface
lifts the first body up.

CLETUS
Goddanmm!

EXT. GAS STATI ON - DAY

The Pickup pulls into an old disheveled gas station. It
pulls in front of the first of two gas punps.

NEWSCASTER
(vV.0)

The tenperature is expected to
clinb as the day continues on. And
due to the rise in humdity, be on
the 1 ook out for some md afternoon
rain showers. This was your norning
news- -

The car engine is turned off.

They both get out of the car, Susan wal king to the shop and
Ri ck | eaning up against the car.

RI CK
Oh, babe. ..

Susan turns.

Rl CK( CONT’ D)
G ab sone beef jerky.

She slowly steps backwards toward the shop.

SUSAN
(sarcastic)
Absol utely not!

Rl CK
(j oking)
[southern imtation]Gt me ny beef
jerky and don’t give nme any |ip,
wonman!

SUSAN
(smles)
Ch, we nust really be in the South
NoWw.
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Susan stops at the store and playfully blows hima kiss

bef ore opening it and goi ng inside.

EXT. M D- TEXAS ROAD - DAY

The Beetl e speeds down the road with all the w ndows down.
The engine roars continuously. Simlar to the sound of a...
a CHAI NSAW

| NT. BEETLE - DAY

The wi nd bl ows LOUDLY through the car as it crosses between
t he open w ndows.

DANI
Whoo! This breeze feels amazing!

They all sit with smles on their faces. How could they not?

Denni s continues to watch Dani through the side mirror. Lust
in his eyes.

Tyl er lays his head back and enjoys the cool breeze.
TYLER
(call's out)
Yo, Petey, try the radi o again?
Pete reaches over and tries the radio swtch.
CRSHRRRRCHSHRRRRR

The radio reception is zilch - they ve entered NO MAN S
LAND. Pete quickly turns it off.

Tyl er sucks his teeth.

DANI
(yells out)
What ever you do, Pete, don't. Sl ow.
Down!
DENNI S

(yell's out too)
[to Pete] Yeah, maricon, keep it
cruuuuui sin’, hernmano!

PETE
Oh, | wil!
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Pete presses down further on the gas pedal. The engine grows
| ouder as the car picks up speed.

| NT. GAS STATI ON - DAY

Susan approaches the counter holding a nunber of itens in
her hands; chips, sodas, cookies - nostly junk food. Onh, and
a magazi ne, which she grabs along the way. She drops them
down before an ol der worman, KAY - 60’s, winkled, nearly
blind, sweaty. Her sml|e shows a nouthful of yellow and

bl ack.

KAY
VWell, hi there.

SUSAN
H . Can you turn on the punp out
t here. Just uh, a half-a-tank.

KAY
Sure will.

Kay turns around and flips a switch. She turns back and
| ooks down at the itens on the counter.

KAY
That sure is a |l ot of sugar ya got
t here.

SUSAN
(nods)
It’s all my husband and | eat.

KAY
Oh, you two should be taking care
of your young, ripe bodies. It'd be
a shane for y'all tolet themgo to
waste on this junk.

SUSAN
(shrugs)
W |ike what we |ike.

KAY
(shakes head)
Ah, young peopl e.
Kay rings up the itens and begi ns baggi ng them

KAY
That’' s seven doll ars even.

Susan pays her and then lifts up the paper bag of itens.

( CONTI NUED)
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SUSAN
Wl |, thank you.

KAY
You have a safe trip now, honey.
Take care of yerselves now, ya
hear .

Susan nods and wal ks toward the door.

Alittle bell above the door rings as she exits.

EXT. GAS STATI ON - CONTI NUOUS
Ri ck stands punpi ng the gas.
Susan cones out of the shop, holding a brown paper bag in

her hands. She cones to the car where Rick finishes punping
the last of the gas.

Rl CK
Ah, you stocked up, | seel

SUSAN
(smles)
You know it!

Susan wi nks at himand runs around the Pickup, getting in on
t he passenger side.

Rick clips the gas di spenser back onto the punp before
screwi ng on the seal to the car’s tank.

| NT. PI CKUP - CONTI NUOUS

Rick gets in on his side. Susan pulls out a glass bottle of
Coca-Cola fromthe bag, passing it to him

Rl CK
(excited)
So what’' d ya get?

Rick twists off the top and takes a sip.
SUSAN
Al your favorites... though that
pl ace was real ly dusty.

Susan bl ows sone dust off of the box of cookies she pulls
out of the bag.

( CONTI NUED)
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Rl CK
(smles)
Peanut butter?

SUSAN
(nods)
| said your favorites, didn't 17?

Rick rips open the box of cookies while she holds themin
her hand. He pulls out two or three, shoving a whole one
into his nouth. While chewing, he takes a sip of his soda
before putting it down and starting the car.

The engine starts up, the radio i medi ately com ng on.
CUE SONG "BABY, |I'M YOURS' by THE ARCTI C MONKEYS

Ri ck and Susan imediately turn to each other.

SUSAN
Aw. . .

They sm | e passionately at each other.

SUSAN( CONT’ D)
Qur song.

They lean in toward each other. Rick with his nmouth full,
t hey kiss on the lips.

SUSAN
(sings)
"...yours until the rivers all run
dry. In other words, until 1 die.
Baby, |’ myours."

EXT. GAS STATI ON - CONTI NUQUS

The Pickup pulls away fromthe gas station and back onto the
road.

Kay stands at the wi ndow of the shop, staring out as the
vehi cl e drives away. She sports a stern | ook on her face.
| NT. BEETLE - DAY

END SONG

The smal |, dinky car continues down the road way above the
speed limt along the seem ngly never ending road.

( CONTI NUED)
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DANI
God, does this road ever end?

Tyl er lays sl eeping next to her, while Dennis is out cold in
t he passenger side seat in front of her. Pete drives
silently snmoking a cigarette - raped by the boredom so hard,
you know he’s thinking, 'This fucking trip better be worth
it.’

Through the REAR-VIEW M RROR, Pete sees his sister yawn as
she stretches in the back seat.

Pete sighs and turns the radi o on again.
CRSHRRRRCHSHRRRRR- -

Dennis and Tyler are jolted awake by the | oud, sudden
volume. Like a dick, Pete |eaves it playing.

Dennis groggily reaches over and shuts the radio off.

DENNI S
Turn this shit off, nman.

PETE
Ch, you're up

Tyl er cracks his neck and back.

DENNI S
Uuuhhh, where are we?

Dani is staring out the w ndow.

DANI
In the m ddl e of nowhere.

Through the wi ndshield, we see THE MOTOR HOVE ri se above the
hill, a great distance away.

PETE
Hey... Hey, you guys wanna have
sone fun? Let’s see howlong it
takes him..

Pete pulls the car into the opposite |lane, RIGHT IN THE PATH
OF THE ONCOM NG CAMPER.

PETE
Whoo! [ honks horn]

BEEP- BEEP- BEEEEEEEEEEEEP!
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The nmot or honme doesn’'t honk back. In fact, it doesn’'t honk
at all, nor turn nor slow down.

EXT. ROAD - CONTI NUQUS

W DE SHOT: Both vehicles at opposite sides of the screen
race toward each other. The space between them slowy
di m ni shi ng.

| NT. BEETLE - CONTI NUOUS

Pete sports a huge grin as he stares forward, both hands on
the steering wheel.

DENNI S
Yo pendej o, stop fuckin’ around
with ny car!

Tyl er grabs the back of Pete’s chair and pulls hinself
forward, excitedly |Iooking out the w ndshield.

TYLER
Yo, this notherfuckah ain’t even
flinchin!

BEEP- BEEEEEP!

Pete hits the horn a few nore tines. Dani watches fromthe
backseat .

DANI
Al right, Pete, enough.

DENNI S
St op fucki ng around.

Pete ignores them still with the grin on his face. Tyler’s
head beside himw th an even bigger smle.

EXT. ROAD - CONTI NUOUS

Cl oser and closer, the notor honme and the Beetl e cone toward

each other, yet a distance still between them Neither cars
"flinch." Pete honks the horn sporadically.
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| NT. BEETLE - CONTI NUOUS

Dani and Dennis are clearly aggravated, while Pete and Tyl er
are nore than enjoying it.

DENNI S
St op being a asshol e!

DANI
Turn the fucking wheel!

Pete’s smle grows bigger as Dani punches his arm

DANI ( CONT’ D)
Turn it!

DENNI S
Stop fuckin’ around, man!

DANI
Pete, turn the goddamm wheel!

Pete ignores them for a BEAT nore before Dennis
steering wheel and pulls it toward him pulling
into the right |ane.

grabs the
the car back

DENNI S
Turn it!

Tyl er laughs in the background.

PETE

Get of f![pulls the wheel]
DANI
(yell'ing)

Pete, stop!

The car SPI NS QUT.

EXT. ROAD - CONTI NUQUS

The canper continues up the road as the Beetle spins in and
out of the left and right |anes.

| NT. BEETLE - CONTI NUOUS

Pete turns the steering wheel back and forth, shoving Dennis
of f.

( CONTI NUED)
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PETE
Get the fuck of f!

DANI
Pete, stop the fucking car!

DENNI S
Stop it!

Pete rapidly turns the steering wheel, slow ng down and
regai ning control of the vehicle.

EXT. ROAD - CONTI NUCUS

The Beetl e spins back straight down the right |ane.

THE MOTOR HOME | S STILL COM NG

| NT. BEETLE - CONTI NUOUS

Pete continues to speed down the road, but in a straight
path in the right |ane.

DENNI S
Stupi do! Don’t ever do that shit
agai n!

DANI

Pete, sl ow down!
Tyl er continues to |augh.

TYLER
Ah, that was sone funny shit!

DANI
| mean it, Pete - slow down!

PETE
Shut up!

Through the wi ndshield we see the canper SH FT | NTO THE
RI GHAT LANE - turning the tables on this random gane of
chi cken.

PETE( CONT’ D)
(rmutters)
... What the fuck?

ALL of their faces contort as the notor hone is again
SPEEDI NG TOMRD THEM

( CONTI NUED)
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TYLER
Oh, shit. This dude really does
wanna play the gane.

DANI
Great, | ook what you started, you
i !
Dennis nutters sone Spani sh profanity under his breath,

annoyed and naybe even a little nervous.

Pete turns the steering wheel to the left.

EXT. ROAD - CONTI NUQUS

The Beetle pulls back into the left lane... and SO DOES THE
CAMPER.

The vehicles are no nore than 100 feet apart now - careening
toward each ot her.

| NT. BEETLE - CONTI NUOUS
Fun and ganes are over.

DENNI S
VWhat the fuck!

PETE
Thi s not her f ucker.

DANI
Pete, pull over.

He ignores her.
DANI ( CONT’ D) PETE
Goddammi t Pete, pull over! Let ne handl e this!
He | eans forward.
PETE

(whi spers)
Cone on, notherfucker.

Pete presses his foot down on the gas pedal, the car quickly
conmes to full speed. Chall enge accept ed.
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EXT. ROAD - CONTI NUOUS

Less than 50 feet fromeach other, the Beetle picks up
speed... and the canper follows suit.

| NT. BEETLE - CONTI NUOUS

SI LENCE.

Dani tugs on Pete’s arm screamng at himto pull over while
Tyler tries to hold her back.

Dennis tries to reach for the wheel, but Pete shoves him
of f.

Everyone yells and screans at each other until Pete realizes
how cl ose they now are.

He yells out "TURNI" He presses down on the horn.

Dani screans, "Turn the fucking wheel!"

Hi s hands shaking, his face filled with anger, Pete yells
out and rips the steering wheel to the right.

EXT. ROAD - CONTI NUOUS

The vehicles are feet fromeach other, but the Beetle’'s
swift turn too quick causes the car flips tw ce, stopping

upsi de down of f the side of the road.

The canper just passes, but quickly stops, skidding.

EEEEEEEEERRRRRRRRRRRR!

EXT. BEETLE - CONTI NUOUS

A few feet fromthe road, the car |ay upside down, snoke
rising fromthe exposed under area.

| NT. BEETLE - CONTI NUOUS

Not one of them was wearing a seat belt. Al lay on the car
ceiling.

DANI
Aaahhh. . .

Dani pulls herself up, a cut on the side of her head.

( CONTI NUED)
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DENNI S
Ah, fuck, man! Fuck!

Dennis rolls over, an unconscious Pete |aying on his |egs.
Dani turns to Tyler who lays in a ball in the corner.

DANI
Tyler. Tyler.

She shakes him but he does not respond.

DANI ( CONT’ D)
Tyl er!

Denni s painstakingly craws his way out of through the open
wi ndow.

DANI ( CONT’ D)

(turns)
Pete! Pete! Dennis, ny brother!

EXT. BEETLE - CONTI NUOUS

Dennis craw s out onto the grass. He stands and | eans over,
hel pi ng Dani pull herself out through the back w ndow.

Dani crawl s out. Dennis helps her to her feet.

The two | ook over the car, staring at the canper just
sitting in the mddle of the road.

DANI
(call's out)
Hel p!
It just sits there.

Dani and Dennis turn to each other - WF?

DANI
(whi ni ng)
We have to get them out!
DENNI S
(calls out)
Hey! [waves]

Still nothing.

( CONTI NUED)
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DENNI S
(shakes head)
Al right, conme on.

As they go to | ean down back into the car, the door to the
canper is kicked open.

BBBBRRRRRRRI | | | | I OOOOOWNNM

Leat herface stands in the doorway hol ding up the buzzing
chai nsaw.

Dani and Denni s | ook up.
BEAT.

DANI
What the hell is he doing?

BBRRRRRRRRRRRRRR- BRRRRRRRR
Leat herface | eaps fromthe steps and sprints right for them

Confused and nervous, they stand there for a nonent before
slow y stepping back. Both are nesnerized for a nonent.

DENNI S
Dani ... Dani, run

Dani SCREAMS and two turn and sprint away fromthe
overturned Beetle. Leatherface in pursuit of them they run
straight toward the woods across the field.

BRRR- BRRRRRRR- BRRRRRRRRRR

Leat herface runs around the Beetle, not too far behind his
prey.

The pair’s hearts pal pitate as they approach the woods,
Leat herface’ s presence roaring constantly behind them

The notor hone turns off of the road and pulls next to the
overturned Beetl e.

Tyler and Pete still lay unconscious in the weckage, the
clanor of Dani’'s screans under the distant chainsaw in the
backgr ound.
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EXT. WOODS - DAY

Severe panting consunes themas they run through the WOODS
Dani runs further head of Dennis who is having a harder tine
t han her.

Leat herface trails behind, but the distance has grown
bet ween t hem

DANI
(hysterical)
Denni s, cone on!
Denni s’ shirt and hair are soaked in perspiration. He
wheezes as the sweat falls down his face. He begins to sl ow
as his tolerance runs dry.

The constant, yet distant sound of the chai nsaw suddenly
ceases.

Dennis rests against a tree, trying to catch his breath. He
| ooks back, holding his side froma cranp.

Dani continues running despite the silencing.
I N THE SKY

t he cl ouds have grown heavy and gray. Rain is inmnent, but
the sun still shines down.

Dani conmes down a hill, stopping at a thin, shallow creek
that cuts through her path.

Sun showers begin to drizzle down.

Dani stands there for a nonent, catching her breath, staring
in the direction she cane from

DANI
(to self)
Ch, god... Dennis, the fuck are

you?!

Only the sound of the running creek water fills the
backgr ound.

She stands there for a BEAT before stepping back in the
direction she cane from She rubs her eyes for a nonent
before staring back into the woods, cautious and unsure.

BBBRRRRRRRI | | | | OCOOOOWNAYNNY - JUMP SCARE.

( CONTI NUED)
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Dani turns and throws up her arns, SCREAM NG at the abrupt
roar of the chai nsaw.

Leat herface cones OQUT OF NOWHERE, furiously running toward
her Iike a madman.

Dani turns around and jets fromrock to rock over the stream
of water.

EXT. OLD SLAUGHTERHOUSE - DAY

From out of the woods, Dani cones running out to an open

field with a CONDEMNED SLAUGHTERHOUSE in the mddle of it.
Wth the building as her only chance at this point, Dani

runs to it, still hysterical, still scream ng.
DANI
(screans)
Hel p! Hel p!

As she approaches the building, she | ooks back to see
Leat herface come running out from between the trees.

DANI ( CONT’ D)
Dennis - hel p! Hel p!

Dani runs around the side of the partially coll apsed
structure, searching for a way in. As she conmes around the
side, she clinbs over the rusty netal gates surrounding the
sl aught erhouse. The chai nsaw buzzing in the background, she
successfully makes it over two rows of parallel gates,
falling over the |ast one.

DANI ( CONT’ D)
Ah!

She qui ckly gets up, covered in dirt and sweat. She runs to
a closed netal door, big and heavy. It won't open. She yells
in fear and frustration as she pulls and pulls on it to no
avai | .

To the right of the door are | arge gl ass-pane w ndows. The
rotted wooden boards falling off. She rips the board down
and punches the broken glass in. She then pulls herself up,
clinmbing onto the window sill and staring into DARKNESS. As
t he sound of the chai nsaw nears, she turns to see

Leat herface com ng around the side of the slaughterhouse.
Dani | oses her balance and slices her armon a jagged piece
of glass in the wi ndow frane before falling |INSIDE
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| NT. OLD SLAUGHTERHOUSE - CONTI NUOUS
Dani falls onto the fl oor bel ow the wi ndow she clinbed onto.
We hear the chai nsaw just OUTSI DE.

Dani’s arm bl eeds, but she sits up, grabbing at her right
knee in pain. She | ooks up at the w ndow before pulling
herself to her feet and running further in.

I NT. OLD SLAUGHTERHOUSE - ROOM OF HANG NG HOCKS - DAY

Dani cones running into a dark room Light creeps in through
t he broken wooden panels and a hole in the ceiling. The
sound of the chainsaw has ceased agai n.

METAL HOOKS AND CHAI NS HANG DOMWN FROM ABOVE

Dani | ooks around for a BEAT before | oud BANG NG on a near by
door rem nds her of the danger that |urks just outside.

Dani |inps over to a small shed in one of the corners,
pushi ng the hangi ng hooks out of her way. She pulls the
pai nt chi pped door open: BLACKNESS. She steps in, pulling
t he door cl osed.

| NT. SHED - CONTI NUCUS

Dani stands inside of the shed; shaking, sweating. Her jaw
trenbles as tears stream down her cheeks.

A tiny hole by the door handle lets in a di mshine.

Soon the banging stops and we hear the creakiest door in the
wor | d open.

Ever growi ng fear, Dani takes a step back, |eaning up
agai nst a wall of shelves. She turns around to see the |ight
shining across an old, dusty, black and white photograph on
one of the | ower shelves. She picks it up. The photograph is
of O etus, though she obviously doesn’t recognize him

We hear footsteps outside the shed, catching Dani’s
attention. She bends down and | ooks through a hole next to
t he door handl e.

Dani’s P.OV.: W stare out into the room of hangi ng hooks.
W& see no one.



40.

I NT. OLD SLAUGHTERHOUSE - ROOM OF HANG NG HOCOKS - CONTI NUOUS

ZOOM QUT from Dani’ s eye peeking through the hole by the
door handl e of the shed.

The footsteps get closer. W hear heavy breathing.
A FlI GURE shadows across the wall.

From t he passage way, the figure energes...

| NT. SHED - CONTI NUCUS

Dani grabs her nouth and steps all the way back against the
shel ves agai n.

Hopefully he won’t look in here. Please don’'t |ook in herel
Pl ease don’t | ook in herel
I NT. OLD SLAUGHTERHOUSE - ROOM OF HANG NG HOOKS - CONTI NUOUS
He cones around the corner..
it’s Dennis!
DENNI S
(al nost whi sper)

Dani ? Dani, are you in here?

He wal ks around t he hangi ng hooks.

| NT. SHED - CONTI NUCUS

Dani’s face sighs in relief as she drops her hands from her
nout h.

DENNI S
(G S.)
Dani ?

She steps to the door.

| NT. OLD SLAUGHTERHOUSE - ROOM OF HANG NG HOOKS - CONTI NUQUS
The door to the shed shoots open.

Wth his back to it, Dennis is startled, turning 180..

( CONTI NUED)
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DENNI S
( Spani sh)
Cono!

...but he's relieved to see Dani.

DANI
(tears of happi ness)
Denni s!

The two enbrace. Neither see the light fromthe door quickly
SHADOW OVER.

DANI ( CONT’ D)
(cries)
Ch, god - Dennis. W have to get
out of here!

DENNI S
(nods)
Cal m down, Dani. W have to get to
t he poli ce.

DANI

(yells)
What about Pete and Tyler?! W

can’t | eave them out there!

DENNI S
Shhh! | think he's still herel

The both | ook over at the passageway, the light of the open
door shi ning through.

DANI
VWho the fuck is that?!

DENNI S
(turns)
There’s a path out of here.
Probably goes to the main road. If
we run into the woods, we can
follow along it.

Dani sniffles and nods.

DENNI S( CONT’ D)
Let’s get out of here.

Dennis grabs Dani’s armand the two step toward the
passageway.

JUWP SCARE: Leatherface junps out from behind the wall!

( CONTI NUED)
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Dani and Dennis both scream and junp back.

Wth the cal mchainsaw i n his hands, he whacks Dani in the
head with it.

DANI
Ah!

Bl ood bursts fromthe corner of her forehead as she falls to
the fl oor.

Dennis drops her fromhis grip as he goes to step back

t hrough the chains. Leatherface jabs Dennis in the gut with
the end of the dull, but sharp(o_O chainsaw, knocking the
wind out of him He yells out as he steps back, holding his
st omach.

Leat herface places the handl e of the chai nsaw onto one of
t he hangi ng hooks.

Dani hol ds her head, laying on the floor, disoriented. Her
head swinging as she tries to lift it.

Dennis turns around to run when Leatherface grabs his neck
frombehind. Dennis let’s out a loud cry. Leatherface pulls
himinto the grip of both of his hands.

DENNI S
Ah, puto! Help! Get the fuck off
nme!

Denni s shoves himand fights. The two struggle for only a
second before Leatherface plants is fist into Dennis’ gut.
Denni s chokes up droplets of blood as he coughs fromthe
wi nd knocked out of hi m again.

Leat herface yol ks hi mup, grabbing one of the chai ned hooks.
He holds it up, before sending it into the top of Dennis’
chest, right below his throat.

Dani | ooks up just intinme to see this. Shocked into fully
regai ni ng her consci ousness, she watches in horror as

Leat herface hol ds the hook into Dennis who convul ses and
chokes up bl ood.

Hi s body shakes before his legs go linp. Leatherface lets go
of himand the hook, Dennis’ body dropping. The hook tears
up his throat as his weight drops. Blood rapidly drains from
his body. H s chunky body just hangs there. Dennis
frantically tries to grab at the chain to pull hinself up.
But as death nears, he | oses physical control.

( CONTI NUED)
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Her hand covering her nmouth, she’s unable to scream Dani
pul I's herself up and runs behind Leatherface and through the
passageway.

Leat herface turns as she runs by him but he does not go
after her. He stares back down at Dennis, whose dying gags
abruptly stop. Dennis has finally DIED with a pool of
crinmson all over and around him

EXT. OLD SLAUGHTERHOUSE - DAY

Dani cones running through the open door of the
sl aught erhouse. She runs straight for the parallel gates,
| eapi ng over the first one like a pro.

I NT. OLD SLAUGHTERHOUSE - ROOM OF HANG NG HOCOKS - CONTI NUOUS

Leat herface | ooks at Dennis’ face. He raises his hand and
touches the nmask of Becky’ s face covering his own.

Leat herface turns around and takes the chai nsaw of f of the
hook. He pulls the cord and gets it started.

Leat herface brings the chai nsaw down on the back of Dennis’
neck, cutting into him Blood and pieces of flesh shoot
everywhere. The chai nsaw cuts right through, releasing the
hook fromthe now severed throat.

The headl ess body drops flat on the floor. The severed head
bounces a few feet away. Turning off the chainsaw, he
reaches down and picks the head up by the bloody, curly,
dark hair.

EXT. DI RT ROAD - DAY

Dani runs hysterically down a DI RT PATH ROAD. As she stonps
over the dry dirt, dust clouds trail behind her.

It’s fairly wide, trees on either side. Enough roomfor a
truck to pass through. A long road, but an end in sight to
another road. In the distance, a white car passes by. Help
so cl ose, yet so far.

Her running is slowed and sl oppy. Exhaustion is obviously
overtaki ng Dani. About half way there, Dani turns back and
| ooks.

A BEAT passes before she sees Leatherface, way in the

di stance, cone around the trees, running up the road toward
her. The chai nsaw i n one hand, Dennis’ severed head in the
ot her.
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Dani lets out a cry before turning and continuing down the
road, running as far and as fast as she can.

I NT. PI CKUP - CONTI NUOUS

Rick sits driving, relaxed. He lights a cigarette with a

Zi ppo lighter. He glances over at Susan sitting beside him
| eaned back in her chair and feet up on dashboard. She
unwr aps a Twi nkie and shoves it into her nouth.

Rl CK
(smles)
[j okes] A nurse who | oves junk food.
Whoever heard of such a thing.

SUSAN
(mouth full)
| sh wah yoo | ub abow ne. [swall ows]

Susan eats up the Twinkie as Rick drags fromhis cigarette.

SUSAN( CONT’ D)
(whi ny)
God, |’ m soooo bored.

Rl CK
Yeah. And we lost the radio a half
hour ago.

Susan pulls the magazi ne out of the bag. She sluggishly
flips through the pages before stopping at a crossword
puzzl e.

SUSAN
| need a pen.

She reaches over and opens the gl ove conpartnent. Shuffling
around a few papers inside, Susan finds a pen... but also
conmes across a Taurus .45 Colt REVOLVER A snmall BOX OF
BULLETS next to it.

Her eyes bul ge in shock as she grabs the gun and slowy pul
it out. Looking over at Rick, he sits with his eyes glued on
the road, oblivious to anything el se at the nonent.

SUSAN( CONT’ D)
(shocked)
VWhat. The hell. |Is this?

Ri ck gl ances over, his jaw dropping. He clearly wasn’t

prepared for her to find that. He immediately sits up and
| ooks back at the road.

( CONTI NUED)
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SUSAN( CONT’ D)

R ck!
RI CK
What ?!
SUSAN
(furious)

Wiy the fuck do you have this? D d
you |l earn nothing fromprison?!

RI CK
Actual ly, | did.
SUSAN
auns kill people, Rick! Plain and
si npl e.
RI CK
Thanks for the nedi cal advice,
Nur se.
SUSAN

You just got off parole. Are you
trying to get yourself thrown back
in?

Rl CK
No!

SUSAN
Then why do you have a gun?!

He doesn’'t answer.

SUSAN( CONT’ D)
Answer nel!

EXT. ROAD - DAY

Leat herface still far behind her, Dani conmes upon the
intersection of the MAIN ROAD. But as she nakes it to the
corner, the MOTOR HOVE comes speeding up, nearly hitting
her, but stopping right in front, blocking the intersection
of f.

Dani screans and junps back. Looking down the road, she sees
THE PI CKUP approaching. Too far for her to get to, but she
desperately tries.

Dani runs past the canper, running up the road toward the
Pi ckup, waving her arns and screan ng.

( CONTI NUED)
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DANI
(scream ng)
Hel p! Hel p!

Cl etus cones out of the canper. He runs around the front,
chasi ng after Dani.

Leat herface draws near

CLETUS
Hurry the fuck up! Gt her!

DANI
(runni ng)
Hel p! Hel p ne!

As he passes by the canper, Leatherface drops the chai nsaw
and Denni s’ severed head that he held.

Dani runs up the road with C etus behind her and Leat herface
behi nd him

I NT. PI CKUP - CONTI NUQUS

Rick and Susan sit in the car still arguing, conpletely
unaware of the scene in the road up ahead of them

SUSAN Rl CK
You’ re gonna wi nd up back This is for you. You don’t
and prison! You' re too know what the fuck you' re
stupid to even see it or tal ki ng about! Just shut
carel up! Shut up!

In the mdst of the scream ng, Susan gl ances out the
wi ndshi el d.

SUSAN
Ri ck, stop!

Rick turns and | ooks, slanmng his foot down on the brakes.
EEEEEEEERRRRRRRRR - the vehicl e skids.

Susan drops the gun on the floor of the Pickup.

Through the w ndshield, about fifty feet ahead of the

pi ckup, Rick and Susan wat ch Leat herface draggi ng Dani back
to the canper. She kicks and screans as they di sappear into
t he notor hone.

The coupl e, | ooks of a shock across their faces, turn to
each ot her.
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EXT. MOTOR HOVE - CONTI NUOUS

As he goes to run back inside the canper, Cetus picks up

t he chai nsaw and Dennis’ severed head. He lets out a little
sadi stic and excited | augh as he runs around the canper,

gl anci ng over at the Pickup sitting on the road.

I NT. PI CKUP - CONTI NUOUS

Awestruck, they watch as the canper pulls back onto the road
and speeds right past them

We hear the sound of Dani’s SCREAMS inside as they pass.

SUSAN
Ch ny god, Rick!

Rl CK
Holy shit.

Both turn and | ook through the back wi ndshield as the canper
conti nues back the other way. They again, turn and | ook to
each ot her.

EXT. ROAD - CONTI NUCUS

The pickup swings around into a U-turn and starts back,
chasing after the notor hone.

| NT. PICKUP - DAY

Ri ck presses further down on the gas pedal. The speed of the
Pi ckup "picks up."

Susan buckl es her seat belt as R ck focuses solely on the
road, sitting forward on the steering wheel.

RI CK
Where’ s that gun?

SUSAN
What are you crazy? You' re not
shooti ng anyone!

RI CK
Susan, just gi me the goddamm gun!

SUSAN
No! W' Il go back to the gas
station and call the police. That’'s
all we can do, Rick!

( CONTI NUED)
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Through the wi ndshield, we see them gai ning on the canper.

Rl CK
W need to get the license plate
nunber. We just w tnessed a
ki dnappi ng, they could try and kill
us!

Susan just shakes her head, staring down at the gun still on
the fl oor between her feet.

RI CK( CONT’ D)
Susan, gimre the gun.

She’s reluctant, but she finally reaches down and passes it
to him

Rick puts it on the dashboard above the steering wheel. They
approach the back of the canper, but stay a safe distance
behi nd.

Rl CK( CONT’ D)
Al right, babe, grab that pen.

Susan grabs the pen and copies down the |icense pl ate nunber
of the canper on her nmgazi ne.

EXT. ROAD - DAY

The two vehicl es speed down the road. The di stance between

t he canper and the pickup has increased now that they have
the license plate nunber

The pickup continues to foll ow the canper.

The cl ouds grow thicker and darker ahead.

THUNDER RUMBLES.

EXT. ROAD - DAY

A white 1975 Chevy Truck pulls over to the side of the road
where the Beetle still lay overturned.

Fromout of the truck energes a man - the one from Becky’s
phot ograph. Her father, HANK. Early 50's, nerdy | ooking,
bal di ng.

He runs over to the vehicle and | ooks inside. No one in
si ght .

( CONTI NUED)



CONTI NUED: 49.

On the side of the blue car door is a synbol - IN BLOOD. A
red signature of sone sort.

Hanks | ooks around, but sees no one in the proximty.

I NT. MOTOR HOME - DAY

The sun casts a yellow gl aze through the wi ndows of the
nmotor home. It bounces over the various bunps in the road,
novi ng at a hi gh speed.

Cletus glances into his side mrror. The pickup remains
behind them He sm|es.

Bound and gagged, Tyler, Pete and Dani |ay hysterical on the
fl oor of the canper. They scream out under the duct tape

wr apped tightly around their nmouths. Struggling to set

t hensel ves free is to no avail. They lay nearly soaked in
their own sweat.

Tears stream down Dani’s noist, dirty cheeks.

CLETUS
(driving)
Don’t you kids worry now. W're
al nost hone. Momma and the kids are
just gonna be thrilled to have you
for dinner... HAl [laughs]

Pete kicks the heals of his boots repeatedly off the floor
of canper.

RRRRRRRUUUUUUUHHHHHMVRRRRRAAAHHHHH!
Cl etus gl ances back at them
CLETUS( CONT’ D)
Hey, Bobbie! Shitface, git your fat
ass out here!

The door to the back room aggressively slides open, catching
the attention of the three victins.

The sight of the bul ky masked Leatherface furthers their
hysteria as he stares down at them

CLETUS( CONT’ D)
Gt over here.

Leat herface stonps by Dani who cl oses her eyes and screans
as his shadow fl ashes over her.

( CONTI NUED)
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CLETUS( CONT’ D)
Gt me of one of themfingers to
chew on. | wanna little taste.
[ devi ous smi | e]

RRRRRRRUUUUUUUHHHHHMVRRRRRAAAHHHHH!

Leat herface turns around, |ooking down at them He reaches
into the pocket of the |eather apron and pulls out a rusty
ol d scal pel .

CLETUS( CONT’ D)
(gl ances back)
Yeah, the boy... the white one...

Leat herface bends down, shoving Pete down onto his stonmach
and stepping on the back of his neck. Pete shakes and
screans hysterically as Leatherface begins cutting behind
hi m

All three have no other way to react to this horror they are
experiencing but to cry, screamand attenpt to pul
t hensel ves | oose.

Leat herface renoves Pete’'s |left pointer finger, standing
upright and stepping over to C etus.

Leat herface holds out the finger in the palmof his hand.
CLETUS( CONT’ D)
(smles)
Ah, yes.

Cletus takes the finger and sticks the severed end into his
nmout h, sucking out the blood as he drives.

CLETUS( CONT’ D)
Mmm .. salty.
Leat herface turns and | ooks down at them He stands in
between the driver and passenger’s seats, gripping the
bl oody scal pel in his head. He breathes heavily under the
dried flesh nmask.

RRRRRRRUUUUUUUHHHHHMVRRRRRAAAHHHHH!

EXT. GAS STATION - DAY
Rai n pours down.

The canper speeds past the gas station.
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The Pickup pulls in front of it, stopping in the m ddle of

t he road.

I NT. PI CKUP - CONTI NUOUS

Rick turns to Susan.

Rl CK
Go call the police.
SUSAN
Wait, you' re not chasing after
t hent?
Rl CK
Just stay here, I'll be back for
you.
SUSAN

Ri ck, no! This is too dangerous.
You are not going after them

Rl CK
Susan, if | don't, they could
di sappear before the cops can find

t hem
SUSAN
Ri ck, no! W have the |icense--
Rl CK
(snaps)

We don’t have fucking time to argue
so do what | say!

Susan stares at him fury in her eyes. She shakes her

before turning and getting out of the pickup.

EXT. GAS STATI ON - CONTI NUQUS

Susan steps out into the showers. She slans the door

head

shut .

The pickup pulls away. She remains watching as Rick | eaves

her standing in the rain.

Cetting soaked, she turns and runs to the gas station store.
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I NT. MOTOR HOME - DAY

Cletus continues driving the canper along the two way road.
The wi ndshield wipers wipe the rain fromhis view.

CLETUS
(smles and shakes head)
We sure |ucked out again.

The three victins still |ay bound and gagged on the fl oor.
Only now, they lay calmy - too exhausted and even slightly
adapt ed.

Dani lay crying, not hysterically, but her tears are

endl ess. Tyler sits with his head up against the side of the
counter. He looks tired, yet he just stares at Dani. He
turns and | ooks at Pete who is actually asl eep. Probably
passed out fromthe pain or perhaps even the blood |oss,
which is all over the floor.

CLETUS
Don’ tchyall worry now. We'll be
home real soon

Leatherface is nowhere in sight. Must be in the back room
agai n.
EXT. ROAD - CONTI NUOUS

The rain has stopped, though a danp dreariness is still left
behi nd.

Com ng upon a dirt road exit off the side of the road, the
canper makes a quick right turn. It continues speedi ng. Now
on another long stretch of road in the Texas Pl ains.

I NT. PI CKUP - CONTI NUOUS

Rick turns off the windshield wi pers. He gl ances down at the
gun.

Through the wi ndshield, he approaches the dirt path at the
i ntersection.

St oppi ng, he | ooks around. Rick sees the canper disappear
behind a hill in the distance.

He turns the steering wheel to the right and follows the
sanme road as the canper
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EXT. GAS STATI ON - DUSK

ESTABLI SHI NG SHOT: The rain has stopped. Puddl es have
accunul ated in the driveway.

Susan stands inside, staring out of the w ndow.

| NT. GAS STATI ON - DUSK

Kay cones wal king out fromthe back, a tray with two tea
cups on it.

Susan stands behind the counter. She turns from staring out
t he wi ndow.

KAY
| called the Sheriff’'s office
again. Still no word.

She places the tray down on the counter next to the cash
regi ster.

KAY( CONT’ D)
(passes cup)
Here ya are, honey.

SUSAN
Thank you.

Susan blows at the steamrising from her cup.

SUSAN( CONT’ D)
This is just... crazy.

KAY
(sips tea)
| know. | never heard anything |ike
this around these parts. [shakes
head] Fol ks nostly just keep to
t hemsel ves "round here. That poor
girl. 1 hope she’s alright.

SUSAN
This may sound selfish, but I’'m
nore worried about ny husband ri ght
now. [sips tea]

KAY
You have every right to be. He' |l
be alright, though. He’'s a very
brave nman you got yerself there.

( CONTI NUED)
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SUSAN
(smles)
Rick is everything to ne. (BEAT)
He’s all | have.

KAY
Where's yer famly, honey?
Everybody has a famly.

SUSAN
(nods)
Rick is ny famly. My nother is
dead. I'"man only child. So was

she. [shrugs]

Kay and Susan continue sipping their tea, standing there
behi nd the counter, talking.

KAY
Y all gonna have children? [sm | es]

SUSAN
(nods)
Definitely. W ve only been married
si x months now, but |’mnore than
ready. [blinks repeatedly]

Susan shakes her head as she begins to look a bit Iight
headed. The col or drains fromher face. She takes off her
gl asses and rubs her eyes.
KAY
(sips tea)
Ya alright, honey?[sm | es]

Susan drops the cup of tea and tries to hold herself up
agai nst the wall.

SUSAN
| don't... | don't feel well.

Her gl asses drop next.

EXT. GAS STATI ON - CONTI NUCUS

Hank’ s white Truck pulls into the gas station. He pulls up
to one of the punps.

He gets out.



55.

| NT. GAS STATI ON - CONTI NUOUS
Susan continues to hold herself up on the wall.
SUSAN

(di zzy)
Sonet hing’s wong.. .

Kay puts down her cup of tea as she sees Hank’s car pull up
t hrough the w ndow.

KAY
Maybe you shoul d take a nap?

SUSAN

(shakes head)
No. ..

Susan goes to take a step forward when her eyes go to the
back of her head. She drops to the floor behind the counter.

DI NG- -

The bell over the door rings as Hank enters.

KAY
(1 ooks up at him
Well, hello there. [sm|es]

Hank gives a half smle, walking imediately up to the
count er.

Littl e does he know, Susan lay on the floor right behind it,
at Kay's feet.

HANK
H, how are you? | was wondering if
you could help me with sonething..

Hank pulls out a black and white photograph. I1t’s of Becky.
He holds it up in front of Kay' s face.

HANK
Have you seen this girl at all?

Kay frowns and nods her head.
HANK( CONT’ D)
Four people told ne they saw her

| eavi ng Pi xton yesterday. She was
wal ki ng al ong this road.

( CONTI NUED)
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KAY
Pi xton is over seventy five mles
from here
HANK

Right. But this is the closest sign
of civilization since Pixton.

[ BEAT] See she’s ny daughter and
she ran away from hone five days
ago. She’s only seventeen and her
nother and | are just frantic.

KAY
(stares at photo)
Pretty girl. Ya know, | w sh I
coul d hel p ya.

HANK
(nods)
Me too.

Hank places a card in front of her.

HANK
Pl ease call this nunber if you see
her. We're desperate to get her
back. (BEAT) She’'s ny only
daught er.

KAY
(nods)
| definitely wil.

HANK
Thank you. Oh, and could you turn
on the punp out there. Here's a
ten.

He slaps a bill down on the counter.

KAY
(nods)
Good | uck, now

He nods to her before turning and wal ki ng out.

Kay wal ks

to the back room agai n.

CLOSE ON Susan as she lays there unconscious on the floor.

KAY
(0.S.)

( MORE)
( CONTI NUED)
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KAY (cont’ d)

[on phone]lt’s Aunt Kay. Yeah, ya

better git over here. CGot a rea

catch for y’ all
EXT. ROAD - NI GHT
The notor honme conmes down the road - now an actual paved
road. On one side is a mle of open field. On the other side
is the greenery of nore woods.

Way in the distance behind the canper is Rick’s pickup, as
i nconspi cuous as possible. He drives without his headlights.

The canper slows as it cones to a break in the woods. It
turns in, driving down a thin path covered by the trees.
EXT. PATHWAY - CONTI NUOUS

The notor home drives over a short FOOT BRI DGE over a
depressed thin creek.

EXT. ROAD - CONTI NUCUS

The Pi ckup stops right before the turn onto the pat hway.

| NT. PI CKUP - CONTI NUOUS

Ri ck watches as the canper continues down, turning along the
curvature of the path and di sappearing behind the trees.

EXT. SAWER HOUSE - NI GHT

The canper comes out fromthe pathway to a | arge open bald
spot in the woods.

Far off the center of the field is a dilapidated three story
HOUSE. Very old and very poorly kept. A |large shed stands
behi nd the house. Scarcely around the property sit aged,

br oken down cars and tractors.

The notor honme pulls to the side of the house.
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| NT. MOTOR HOVE - CONTI NUOUS

Cl etus stands in between the two front seats. He stares down

at the three kids who all look up at himin fear.
CLETUS
(smles)
Wl cone to the Sawer famly
est at e.

The door to the back room slides open, Leatherface standing
t here.

CLETUS( CONT’ D)
Alright. Gt theminside, Bobbie.
And hurry the fuck up

Cl etus grabs Becky' s canera off of the counter and then
steps out of the canper.

EXT. SAWER HOUSE - DUSK

Ri ck creeps through the woods by the pathway, his revol ver
in hand. He peeks out onto the property.

Rick’s P.OV.: W see O etus standing outside the canper

Wi th the canera strapped around his neck. He | ooks through
the canera scope joyfully. One by one, Tyler, Pete and Dani
are thrown out the door of the notor hone. The three of them
| and on the ground right outside the canper.

CLETUS
Ha- ha! Say cheese! [snaps picture]

KUTCHOOOOOOO00OOOOWIH - the canera fl ashes.
END P. QO V.

CLETUS

(yells)
Monma! Kids, git out herel

The screen door of the house flies open. Qut cones JOBE
SAWER, C etus and Momm's son, Leatherface’'s brother. He's
tall and lanky, with filthy hair and a terribly
unattractive, acne-ridden face. He's one of the sickest of

themall. H's fetishes are certainly sonething out of
t ext book.
JOBE
(sm | es)
Hoo- hoo! Daddy brought the bacon
hone!

( CONTI NUED)
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He junps off of the steps and runs over to their victins who
| ay hysterical on the ground.

From out of the house comes MOWHA, ol der, heavier. She wears
gl asses. She’'s Cletus’ "wife," though she’s probably his
sister or cousin as well.

MOMIVA
Wll, 1'll be damed.

Behi nd Moma cones BETSY. She’s the only daughter of Mymma
and C etus, older sister to Bobbie aka Leatherface. Horrible
teeth, scary face, crazy hair. She cradl es BABY, her infant
son in her arns. Wapped in blankets, we can barely see the
chi I d.

BETSY
Ah wel|l, Grandpa’ll sure be happy.

Jobe is bent down over Dani, caressing her face. She cries

and screans, but still the duct tape shields their ears.
JOBE
He sure will!
CLETUS
It’s been too, too |ong.
MOVIVA

What’ s that thing around your neck.
KUT CHOOOOOO0OOWUH

Cl etus snaps a picture of Momma and Betsy standing on the
porch of the house.

CLETUS
It’s ny new canera.

MOVIVA
Wonderful, Cetus.[rolls eyes]
Bobbi e, you git that neat down to
the basenent. | ain’t cookin al
ni ght here.

Leat herface rips Tyler up and throws hi mover his shoul der.
He wal ks toward the house.

Jobe stands and wal ks toward one of the cars.

JOBE
"1l be back, y all.

( CONTI NUED)
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CLETUS
Where you goin’, boy?

BETSY
(interjects)
It’s a surprise, Daddy. He won’t
tell wus.

JOBE
Il be back before dinner. [creepy
sm | e]

He wal ks over to a beat up old 1972 Chevy Inpala, gets in
and starts the engine.

CLETUS
Hurry back, Jobe.

Monma steps off of the porch and wal ks over to the Dani and
Pet e.

MOVIVA
(stares)
Whi ch of themis for mah grandson?

CLETUS
Oh, Drayton’s gonna enjoy his
di nner, Monmma. [l ooks over at
Bet sy] Qur boy’s gon’ eat good
t oni ght .

Cletus smles sadistically.

BETSY
(appr oaches)
That boy | oves his neat.

The I npala drives onto the pat hway.

Ri ck ducks down as the headlights shine through the woods.

As the Inpala drives down the path, Rick turns back to see
Cl etus, Betsy, Mnma, Pete and Dani as they were. He checks
the bullets of the gun before he goes to step out. As Rick
is about to pop quietly pop out from behind the bushes and
trees, he sees Leatherface conme back out of the front door.

Cl etus and Momma stand over Betsy who still holds Baby in
her arnms. Cletus | ooks down and smles with his m ssing
t eet h.

CLETUS
How i s ny grandson? Aw... are
fam |y sure makes good | ooki ng
ki ds, huh?

( CONTI NUED)
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Leat herface wal ks past them and toward Pete and Dani .

CLETUS
(turns)
Hey, Bobbie stop. Lemme git a
picture with the chai nsaw.

Rick continues to stare on fromin the woods. He shakes,
gripping the revolver in his hand as we hear the sound of
the canera in the background.

Leatherface lifts Pete over his shoul der and proceeds into
t he house.

Now is Rick’s chance; he quietly runs out of the woods,
stealthily running up behind C etus and pulling him back,
sticking the gun to his tenple.

Rl CK
Don’t fucking scream 1’1l blow his
brai ns fucking out.
Dani turns her head and | ooks up - A SAVIOR

MOMIVA
Ch, |ord!

Bet sy takes steps backward, hol ding Baby close to her chest.

Rl CK
[to Monma] You, bitch - untie her!
Now! Qui ckl y!

Momma sl owWly steps over to Dani, ripping the tape off of her
nout h.

CLETUS
Ah, you really fucked up, boy.

Ri ck whispers in Cletus’ ear.

Rl CK
Thought you | ost nme, huh? [to
Monma] Hurry the fuck up

Monma pulls the the knots out of rope around Dani’s wrists.
Once free, Dani turns and punches Monma in the face. She
then quickly pulls the rope from around her ankles, crying
out .

Rl CK( CONT’ D)
[to Dani] Go! Run! Get out of here!

Dani stands and runs for the pathway to the main road.

( CONTI NUED)
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RI CK( CONT’ D)
What is wong with you sick fucks?!

Suddenly Leat herface appears in the doorway. Bul ky and
intimdating, he stops at the sight.

Rick imediately turns the gun on him and FI RES.
BANG BANG
CUT TO

EXT. FOOT BRI DGE - CONTI NUQUS

Dani cones running across the FOOT BRI DGE. Qut of breath,
she stops and turns at the sound of the gunshots.

CUT BACK TO

EXT. SAWYER HOUSE - CONTI NUOUS

Layi ng on the porch, Leatherface | ooks up at the two bullet
holes in the wall next to the front door. He dodged them

Monma covers Betsy and Baby on the ground, ducking.

Cletus elbows Rick in the chest before turning around and
punching himin the face.

Ri ck stunbles, falling back, but catches hinself, dropping
the gun in the process.

Leat herface runs over to the chainsaw which lay on the
ground in front of the notor hone.

Bot h worren run for the front door, scream ng.

Rick junps up and runs, grabbing the gun as he breaks for
the pathway. Wiile running, he turns and fires off TWD MORE
SHOTS.

One bullet m sses, the other ricochets off of the canper and
strikes Cletus on the side of his head.

CLETUS
(drops)

Leat herface runs past Cetus, pulling at the chai nsaw cord,
struggling to get it started.
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EXT. ROAD - N GHT

Dani comes running out of the path, right where Rick’s
Pi ckup sits parked.

OQUT OF NOWHERE, JOBE' S | MPALA TEARS OUT FROM BEHI ND THE
Pl CKUP, RUNNI NG DANI OVER.

Dani let’s out a little screamas her body flies over the
hood, rolling over the windshield, top and trunk hood of the
car before | anding on the pavenent behind the vehicle. She
lay right next to the Pi ckup.

The car stops short.

EXT. FOOT BRI DGE - N GHT

Ri ck | ooks back as he comes across the foot bridge. The gun
still in his hand, he sees no one there.

EXT. ROAD - N GHT

Ri ck comes out onto the road, running over to his Pickup, he
sees Dani laying on the side in the road.

Rl CK
(runs to)
Shit! Hey! Hey!

Dani | ooks up at him but struggles to breathe. Her
breat hes, so shallow and painful, she can’'t even speak or
scream

Before Rick has a second to react, he is clocked on the back
of the head.

Rl CK( CONT’ D)
Ah!

He falls over, revealing Jobe standing there with a tire
iron in his hands.

Jobe reaches down and pulls the gun away from an unconsci ous
Rick. He then starts going through his pockets before
Leat herface runs out fromthe path, chainsaw in hand.

JOBE
| got "em both! [laughs] Cone on
and hel p ne.

Ajittery Jobe pulls Rick’s keys out and tosses themto
Leat herface who approaches him

( CONTI NUED)
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JOBE( CONT’ D)
Here. Take them back to the house
in the Pickup. |I gotta go git Aunt
Kay.

Leat herface picks an unconscious Rick up and throws himin
t he back of the Pickup.

Jobe grabs the gun and proceeds to his car, parked up ahead,
sonewhat hi dden.

JOBE
Don’t cut her up before | git back,
ya hear.

Jobe gets in the Inpala and pulls away.

As Leat herface goes to |ift Dani, she let’s out a painfu
screech. He let’s her rest, observing two broken | egs and at
| east one broken arm He hears her shallow breaths and lifts
her tank top up to reveal her ribs on the right side,

conpl etely caved in. He stands up straight and | ooks down at
her for a BEAT. He then places his boot covered foot on her
chest, gradually pressing down.

Dani screeches as her eyes go blood shot - slowy
suf f ocat i ng.

As she gasps at her |ast chances for air, Leatherface drops
his weight into his foot.

CRUNCH.

She is KILLED

He lifts her body up and tosses it into the back. He then
gets into the driver’s seat and turns on the engine.

| NT. BASEMENT - NI GHT

A door opens at the top of the stairs to a grungy, noldy,
shadowy BASEMENT - horribly in need of a power wash or two.

The Iight fromthe door is obstructed by the silhouette of
Leat herface com ng down the stairs with Dani’s dead body
over one shoul der, an unconsci ous Ri ck over the other one.

Com ng down to the basenent, he tosses Dani down onto the

floor next to Tyler. He lay hysterical as he stare down at
the battered body of his cousin.

( CONTI NUED)
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Leat herface wal ks over to a workstation in the mddle of the
basenment. A fluorescent light illum nates the roomwth a
whi t e- bl ue gl are.

Pete lay chained to the boiler. He too sits going berserk in
t he corner of the room

Leat herface stands at the counter in the dark basenent, his
back to us. He works on sonething out of our sight.

On a wall next to his counter, rows of various masks hang.
Dozens and dozens. They all appear to have a LEATHERY
TEXTURE - like dried human skin. They consist of nale and
female flesh, sone with hair. Some without. In the shadowy
top right corner hangs a GHOSTFACE MASK. Blink and you’l
mss it.

He stands there sewi ng together a mask of Dennis’ face. A
hook needl e cuts right through the dry, pale flesh, sew ng
t oget her the skin.

Pete and Tyler lay on their sides staring up at
Leat herface’s | arge back. Their never ending struggles
continue to fail to set themfree.

Pete and Tyler’s P.O V.: Leatherface pulls the nask of
Becky’'s face off. He hangs it on a nail next to the rest of
his masks. Before turning around, he puts on his new nask.
Wth his back turned to it, the fluorescent |ight behind him
creates a shadow over the front of his body. He stares down
at us for a nonent before STORM NG OVER

END P. O V.

Leat herface runs up to Tyler, tearing the duct tape off of
his nmouth, releasing Tyler’s blaring cries.

nches from Tyler’s face, Leatherface wails under the nask,
lailing his arms. He taunts Tyler as he screans.

I
f
I NT. KITCHEN - NI GHT

Behi nd the cl osed door to the basenent, the sound waves of
Tyler’s screans fill the entire house.

In one hand Momma hol ds the bl oody detached top piece of
Cletus’ ear, severed by the ricocheted bullet. In the other
is her big kitchen knife.

CLETUS
Ah! Fuck, Momma! Jesus!

( CONTI NUED)
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He sits in a chair in the mddle of the room Mnmua stands
over him She smacks the back of his head.

BETSY
Wat ch yer goddamm nout h!

Bet sy cones wal king into the kitchen.

BETSY
(annoyed)
Are we gon havtah listen to them
screanming the whole tine? | jus’
put down the baby.

MOMIVA
(yell's out)
Cletus, they are drivin’ nme insane!

CLETUS
Vell, thanks to that fat, stupid
fucking idiot, our only freezer is
broke. W gotta keep 'em ali ve.
(BEAT) Well, at least until suppah.
[smiles evilly, then cries out] Ah,
wat ch ny fuckin ear!

MOMVA
Bet sy, go check on yer grandfather.
Make sure he's still kickin'.

Betsy rolls her eyes and turns around and goes back through
the doorway. As Betsy |eaves the room Cetus stares at his
daughter’ s ass.

Momma takes the kitchen knife and cuts it right through the
chunk of flesh holding the ear together.

Cletus let’s out an abrupt, al nost obnoxious, nmanly scream
And he just keeps on scream ng.

Monmma observes the piece of ear in between her fingers,
smling proudly.

MOVIVA( CONT’ D)
OCh, that rem nds ne.

Momma wal ks to the basenent door, opening it and calling
down under the screans of Cetus and Tyl er.

MOMVA( CONT’ D)
Bobbi e! Bobbie, git up here! It’s
time to feed yer brother!
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She sl ans the door shut. Turning around, she bites at the
pi ece of Cletus’ ear, eating it.

| NT. SHED - CONTI NUQUS

W see the shadowed body of a beastly |ooking figure. He
grows and roars |like an aninmal. Rage and hunger constantly
consune him He's the closest thing to an ani mal any human
being could be. H's nane is DRAYTON and he is Betsy’'s son...
and Cetus’.

Leat herface stands there with Pete over his shoulder. C etus
and Betsy stand off to the side.

Cletus tears the duct tape off of Pete’'s nouth. Pete
imredi ately lets out a disturbed screech, scream ng at the
top of his lungs. He's far too terrified to make any words.

BETSY
(under the screans)
How s Mot her’s boy?

Bet sy unl ocks the gate.

Drayton rips and pulls on the chain around his neck,
extrenely frustrated and angry, ready to tear apart the
first person he gets his hands on, regardl ess of who they
are.

BETSY( CONT’ D)
(baby tal k)
[to Drayton] Are you hungry? Yes,
you are. Yes, you are a hungry,
boy. Yes, you are.

He yanks at his chain, roaring alnost as |loud as Pete’s
constant screans.

Bet sy | ooks back at her father and steps off to the side.

Leat herface turns to C etus who stands there with a beer can
in his hand.

CLETUS
(sips)
Throw 'em i n.

Leat herface steps up to the open gate of the cage. He stands
there for a BEAT before aggressively throwi ng Pete in.

( CONTI NUED)
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They all stand by, listening and watching as Drayton tears
Pete to pieces, literally ripping off his skin, biting him
and EATING H M ALI VE. The shadows hide a | ot of the carnage,
but bl ood and flesh fly everywhere.

It isn't too |long before Pete’s screans end, "Mercy" finally
stepping in and KILLING H M

EXT. SAWER HOUSE - NI GHT

Jobe’ s Inpala pulls out of the pathway and onto the Sawyer
property. Passing by the notor hone, he pulls the car around
to the other side of the house.

I NT. | MPALA - CONTI NUQUS

Jobe sits in the driver’s seat. He | ooks back as Aunt Kay
passes himthe knife she holds in her hand.

KAY
Here, grab her. | wanna go tell yer
not her.

Next to Kay sits Susan, her hands tied together, duct tape
over her nouth.

Kay gets out of the car and runs around the back.

Jobe gets out too, taking with himthe knife, but |eaving
behi nd THE REVOLVER i n the passenger seat. Susan notices
this before the back door is opened and she is ripped out.
EXT. SAWYER HOUSE - CONTI NUOUS

Susan falls out onto the ground next to the car.

JOBE
Gt up!
Before he pulls her up, Susan notices a dimlight in the
basenment through a small flap wi ndow at the foundation of
t he house.

Jobe slans the car door shut and drags her away.
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I NT. SAWYER HOUSE - FOYER - N GHT

The front door swings open. It’'s Kay with a big smle on her
face. She peeks into the |iving.

KAY
Rosi e? d etus?

MOMIVA
(G S.)
I n here.

She wal ks down the hall to the kitchen.

I NT. KI'TCHEN - CONTI NUOUS

Kay comes into the kitchen to see Momma at the counter,
cutting up vegetables with her knife.

KAY
Rosi e, we’'re gonna have us a feast
t oni ght!
MOVIVA
(smles)
We sure are, Sis.
KAY
Well, you know ne. | never like to

show up enpty handed. So.. Tah-dah.

Jobe enters the kitchen with his arm w apped around Susan.
He hol ds the knife to her throat.

JOBE
Look Momma! Can we keep her?
[ | aughs]

Susan stands there crying.

MOMVIVA
Ch, well isn’t that nice. [wal ks
over] She's a pretty one, ain't
she?

KAY
Yeah and | hear her husband’ s
around here... dead or alive
somewher e.

( CONTI NUED)
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MOMIVA
Whose her husband? The one with the
gun? Yeah, | think he's stil
alive. He's downstairs with the
ot her one.

JOBE
Hey, Momma - what about the girl?

MOVIVA
(shakes head)
She’ s been set free. She’'s still
down there too. But this
one[ Susan] ... she can join us for
suppah. [sm | es]

Jobe’ s eyes |ight up.

JOBE
| m gonna go show her to Gandpa.

KAY
(nods)
Oh, he'll |like her.

Jobe pulls Susan back down the hall. She fights and screans
out under her gag.

MOVIVA
So how d ya git yer hands on her?
Her husband showed up here |ike we
were at the damm Alano. Firin off
guns and what not .

KAY
He dropped her off at the gas
station to "call the police" while
he foll owed yer husband and Bobbi e
in the canper

They | augh.

MOMVA
Well, the world werks out again.

The two wonen continue to | augh, Momma hol ding up the knife
i n her hand.

Cl etus cones in through the back door. Sonme blood is sprayed
across his face.

( CONTI NUED)
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KAY
Hey there, Baby Brother.

Cletus ignores her, walking straight to the refrigerator and
pul ing out a beer. He begins downing it.

KAY( CONT’ D)
Vel |, excuse ne.

MOMVA
Don't mind him Kay. He... [tries
to hold back | aughter]he got his
ear shot off.

The two wonen burst into a hysterical |aughter.

He stops sucking down the beer and turns to them glaring.
But he nmakes the m stake of turning around the other way and
reveal i ng the bl oody, bandage covered ear. This only nakes
them | augh even nore.

In a rage, Cetus throws the beer can and shoves all of the
chopped vegetabl es onto the floor.

MOMIVA
Hey, ya big fucking noron. W gotta
eat that!

CLETUS

Shut yer goddamm nout hs!
Kay tries to hold back her |aughter.

MOVIVA
You shut the fuck up and go wash up
for dinner. Ya look |ike a dam
hillbilly right now.

He pulls anot her beer out of the fridge and opens it.

CLETUS
Yeah, yeah 1’|l get around to it.

[sips]
Leat herface appears at the back door.

KAY
(smles)
Oh, Bobbie boy. Look at you! Love
t he mask, honey.

( CONTI NUED)
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MOMIVA
Bobbie, git yer ass in here and git
cl eaned up.

CLETUS
No. We still have one nore thing to
do.

Cl etus | ooks over at Leatherface. He then opens the door to
t he basenent and the two proceed in.

| NT. BASEMENT - NI GHT
Cl etus and Leat herface cone down the stairs to the basenent.

CLETUS
Let’s git this notherfucker.

The proceed in, wal king right past Tyler who quivers and
balls up as they pass by.

Leat herface wal ks over to his work station where he grabs
his big ring of keys and a HAND HOOK

Cl etus stands over Rick who is chained to the boiler. Rick
stares back at himas Cetus pulls out his pocket knife.

RI CK
(munbl es)
You not her f uckers.

CLETUS
| told you ya fucked up, boy.

Leat herface cones over and unl ocks the chain around Rick’s
hands. He then pulls the chain out of the boiler and whips
Rick inthe leg with it.

RI CK
A (cries out in pain)

Rick crawl s away before Leatherface whips himagain - this
time in the back. Rick cries out again. He whips himtw ce
nmore. Cletus |laughs under Rick’s cries. Leatherface throws
the chain off to the side.

The chain skids across the dirty cenent floor, stopping
right before Tyler who | ooks on in fear.

( CONTI NUED)
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Leat herface bends over and raises the hook over his head. He
then brings it down, jabbing Rick in the shoulder, pulling
hi m over onto his back. He then continues to repeatedly
whack at Rick’s torso and legs with the hook.

Rick let’s out a cry with every bl ow.

Tyl er covers his eyes, shaking and holding on tight to the
wooden columm he is chained to.

CLETUS
Hold it! Hold it! Let ne have at
hi m

Cletus pulls a passionate Leatherface back. Leatherface
| eans back, letting his father at Rick.

CLETUS
Ah, vyes.

Wth the smle of a sadist, Cetus bends down and sticks his
bl ade into Rick numerous tinmes. Rick cries out, turning back
and forth, desperately trying to crawl away as he is shanked
over and over. Cletus then grabs one of Rick’s ears and cuts
it right off.

A sl ow bui | di ng SCREAM bursts out of Tyler as he only
listens to the torture and brutality Rick is suffering at
t he nonent.

EXT. SAWYER HOUSE - N GHT
Kay comes out of the front door onto the porch.

Bet sy stands there snoking a cigarette. She | ooks back at
Kay.

We hear the very faint sounds of screaming in the
backgr ound.

KAY
(lights cigarette)
Yer nother’s slavin’ away in there.
How s the baby?

BETSY
He's fine. Just wish Jobe would
show a little nore interest. |
mean, he hel ped create him

( CONTI NUED)
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KAY
(shakes head)
A parent shoul d al ways cheri sh
their child. Hell, 1'd becone a
vegetarian just for one nore day
wi th mah Chopper. My little boy.

BETSY
| msorry, Aunt Kay. Dam t hat
Vi et nam

The two wonen continue to snpke.

| NT. SAWER HOUSE - GRANDPA' S BEDROOM - NI GHT

Susan lay strapped to the bed. Her nmouth is covered in duct
tape which she constantly screans and cries under. Her face
is all noist and sweaty, snot running down from her nose.

Susan constantly pulls on the straps, yanking at all four
tied around her |inbs. She stops and stares over at the
W ndows.

Sitting in a rocking chair in front of the windows is
CRANDPA. He | ooks about 120. He doesn’t nobve. He just sits
there. He doesn’t even blink, but only stares out through
the crevices in between his winkly hangi ng skin.

CRRRRRRRREEEEEEEEEEEEEEEEEEEEK

Suddenly the door begins to slowy open. Susan stops fussing
and | ooks forward as it opens.

A head slowy peeks in from behind the door franme. It’s
Jobe. He bears an evil and sadistic grin.

Susan’ s eyes squint as tears stream down either ends of her
face.

JOBE
Thought you m ght want sone
conpany. Grandpa sure ain’'t nuch.

He | aughs, stepping out from behind the doorway, he holds up
Dani’s lifel ess body. He picks up her linp, broken arm
waving it at Susan before dropping it and | aughi ng. Her hand
smacks agai nst her thy and Susan lets out a confined scream
She continues to pull and kick at her constraints,
hysterically.

Jobe wal ks into the room hol ding up the body, dragging it
across the floor to the bed. He kicks the door cl osed.
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I NT. SAWYER HOUSE - HALLWAY - CONTI NUOUS

The door slans shut. W hear the faint cries and struggles
of Susan wi thin.

| NT. GRANDPA’ S BEDROOM - CONTI NUGUS

Jobe | ays the body down next to Susan, Dani’s head falling
into Susan’s arnpit. Susan frantically tries to pull herself
free, staring at the body and trying to pull away fromit.

Jobe stands over the bed. He pulls off his shirt, revealing
a bony, mlky torso.

JOBE( CONT' D)
| love when a girl just lays there.
[ | aughs]

He unbuckles the belt of his pants, letting themdrop. He
stands there in only his boxer shorts. Jobe smles down as
Susan just continues in her hysterics.

JOBE( CONT’ D)
It’'s sure has been a while..

Jobe hops onto the bed, it squeaking as he | ays on top of
Dani s body. He grabs her face at the chin, pulling her head
of f of Susan. He kisses the |lips. He rubs his hands up and
down the corpse, groping the breast.

JOBE( CONT’ D)
Oh, | ook at that.

Jobe pulls the tank top down bel ow the body’s right breast
and sm | es perversely. He then | ooks up at Susan who has her
head turned away, crying.

JOBE( CONT’" D)
Look. (BEAT) Look!

Jobe grabs Susan’s face and turns her head toward him
forcing her to stare down at Dani’s exposed body. She

i mredi ately cl oses her eyes, scream ng under the tape on her
nout h.

BRRRRRRBRRRRRRBRRRRR- AAAAAHHHHH!

Jobe lets out another sick |laugh before he lets go of her
face.

( CONTI NUED)
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JOBE
Yeah, ya better keep them eyes shut
(BEAT) cause she and | are "bout to
have sone fun

Susan turns her head back the other way, facing Grandpa in
front of the w ndows.

CLOSE on only Susan’s face. She doesn’'t stop crying, but
stops struggling, taking a rest while Jobe nmaneuvers around
next to her. Before |ong, Susan begins bouncing with the bed
as it squeeks continuously. W hear Jobe’s heavy breat hing
besi de her.

JOBE
(0 S)
Oh, vyes..
Still on Susan’s face, she quickly becones hysterical at the

realization that Jobe is now raping Dani’s corpse next to
her.

BRRRRRRRAAAH- BRRRAAAAAAA- AAAAAHHH!

| NT. HALLWAY - CONTI NUOUS
EE- EE- EE- EE- EE- EE BRRRAAAAAAAHHHH

The wooden door remai ns closed, the faint noises of the
squeaki ng bed and i nprisoned screans behind it.

| NT. GRANDPA’ S BEDROOM - CONTI NUGUS

CLOSE on Susan, she no | onger struggles, but lays as far
over on the bed as possible. Her head turned away, her eyes
cl osed, tears escaping by the dozen.

She hops up and down with the bed. Jobe grunts in the
backgr ound.

After a BEAT, he cones to a slow, releasing a clinmactic
noan.

MOVIVA
(OS.)
Jobe! Jobe! You get down yer bony
ass down here!

Jobe lays linply ontop of Dani’s body, breathing heavily. He
reaches over and w pes his hand down Susan’s face.

( CONTI NUED)
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JOBE
Bet you |iked that, huh?
MOMVA
(0 S)

Jobel

Jobe lifts hinself off of the body and stands, bringing his
pants back up to his waist and buckling his belt.

JOBE
It’s too bad you're not mny type.

ZIT P
After pulling up his fly, Jobe puts his shirt back up.

Susan continues to lay there facing the wi ndows. She doesn’t
nove an inch

JOBE
Wlp, it’s time to prepare for
di nner.

He reaches down and pulls the body up off of the bed.

Susan noves slightly as the body is pulled away fromher’s -
a subtle sign of relief.

JOBE( CONT' D)
Conme on, girlie.

Jobe drags the body back over to the door, opening it and
exiting the room

Susan turns over, still crying. She again nmakes a quick
frantic attenpt to escape her restraints, but again to no
avail. She knows it. She stops, laying there in the center
of the bed.

Grandpa just stares at her.

EXT. SAWER HOUSE - NI GHT

The Sawyers’ seens calm Lights on in every wi ndow, the
dar kness outside hides the creepiness of the old house.

We hear the chai nsaw wound up i nsi de.
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| NT. BATHROOM - NI GHT

A filthy, disgusting BATHROOM

Cletus |ooks hinself in the mrror. He observes the bandage
over his ear. He throws water over his blood covered face.

I NT. KITCHEN - NI GHT

Monma cl oses the oven, turning the heat to 450 degrees.

Kay pours sonme mlk into a | arge pot of potatoes.

| NT. DI NI NG ROOM - NI GHT

Betsy sets the table in the DINING ROOM N ne pl aces are
bei ng set.

| NT. BASEMENT - N GHT

Tyler sit wth his head agai nst the wooden col utmm. He seens
bored, though he's clearly still frightened. He stares over
at Leat herface.

The deformed killer stands at his work station sew ng
toget her | ose pieces of flesh. H s chainsaw next to him

I NT. JOBE' S BEDROOM - NI GHT

Jobe stands in a cheap, poor-man’s-excuse-for a suit in
front of a body mrror. He holds up a |lock of Dani’s hair
and sniffs it. The blonde hair is partially covered in her
bl ood. He smles, sickly at hinself.

I NT. HALLWAY - NI GHT

Cl etus cones out of the bathroom clean and dressed sonewhat
formally - formally for him As he goes to start down the
stairs, he notices the slightly ajar door to Grandpa's

bedr oom

He cones around the banister and slowly pushes open the
bedr oom door, peeking in.
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| NT. GRANDPA’ S BEDROOM - CONTI NUOUS
Cl etus peeks his head in the bedroom

CLETUS
Grandpa?

He sees Grandpa sitting in the corner in front of the
w ndows. Coming in nore, he sees Susan |aying strapped to
the bed. He smles at the sight of her.

Cl etus | ooks back into the hall before fully stepping into
the room and cl osing the door behind him

CLETUS( CONT’ D)
Well, | ook what we have here. ..

Susan stares up at him still crying as expected.

CLETUS( CONT’ D)
Ww. | didn't know we had you here.
Seens |i ke nobody tells ne anything
around here. She’s a real beaut,
isn't she, Grandpa? [l aughs]

Cl etus wal ks over to G andpa.

CLETUS( CONT’ D)
Let’s just turn you around for a
second.

Cletus turns the entire rocking chair around, facing G andpa
out the triple wi ndows overlooking the front of the house.
Cl etus | ooks back at Susan. He steps over to the bed.

CLETUS( CONT’ D)
Oh, look at this face.

Cl etus caresses her cheek, w ping away sone of the tears. He
then crawls slowy on top of her. This causes Susan to start
her usual hysterics, fighting as nmuch as possible, scream ng
as nuch as possi bl e.

Hi s face hovers over her’s, just centineters away. She | ooks
away from him

CLETUS
Ya got a real pretty face. [BURP]
Yeah... Jobe |ikes 'emcol d. (BEAT)
But | like alittle color. Just
don't tell nmy wife. (laughs)

He rubs his hand over her breast.

( CONTI NUED)
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CLETUS
Ya know, | was a P-O-Wduring the
Korean War. \Wen we weren’t
t hi nki ng about food and eatin’ each
other, | was picturing a wonman. ..
she | ooked just like you.

Susan cries as Cletus licks her face. He then kisses her
cheek, noving down to her neck. He begins sucking on her
neck, |eaving a |arge hickey.

He begins

CLETUS( CONT’ D)
| don’t know about you, but I'm
gonna enj oy this.

unbuckl ing his pants when--

MOVIVA
(CS)
[calls out] Cetus! Yer ass better
be dressed and ready fer dinner in
five mnutes!

CLETUS
Fuck!

Suddenly the door flies open.

Cletus turns and Susan | ooks up--

| T"' S LEATHERFACE.

He st ands

in the doorway. He wears a black suit wthout a

tie. Standing there, he stares at his father on top of

Susan.

CLETUS( CONT’ D)
What in the fuck are you | ookin’
at, retard?! Wat do you want?

Leat herface wal ks into the room wal king over to G andpa.

Susan follows himw th her eyes, pulling herself away as he
cones around the side of the bed.

Leat herface picks up Grandpa in his arnms and wal ks back out
of the room

CLETUS( CONT’ D)

(sm | es)
Looks |ike we better git downstairs
fer dinner. We'lIl finish this on up

later. Now that’s a prom se.
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He ki sses her forehead.

I NT. DI NI NG ROOM - NI GHT

Al nost everyone sits around the dining roomtable, G andpa
in his wheelchair. Al sit in formal attire.

Cletus ties Susan’s hands behind the back of the chair. He
then stands up and grabs his beer off of the table, sipping
it.

Sitting across the table is Tyler - also bound and gagged
i ke Susan. The two nake eye contact, nonentarily.

Bet sy cones up to Susan, smling in her face.

BETSY
We al ways dress for dinner. Appears
you're a little on the under side.

Bet sy holds up a necklace. But it’s no ordinary neckl ace.
It’s made of HUMAN TEETH stringed toget her.

BETSY( CONT' D)
This is mne. But I'll let you
borrow for tonight, okay?

Susan cries and struggles, pulling on the rope around her
bound hands and | egs.

Bet sy puts the necklace around Susan’s neck and then takes a
seat at the table.

Jobe pounds his fork and knife off of the table like a
little Kid.

JOBE
Let’s eat!

Cletus burps as he sits at the head of the table - straight
across from Susan. He smles at her seductively.

Leat herface wal ks into the dining roomwith the clean
chainsaw in his hands. He takes a seat at the table next to
Tyl er.

The sight of Leatherface frightens the hell out of Tyler and
Susan and they react accordingly.

The door to the dining roomflaps open as Aunt Kay cones

wal king in with a big bow of mash potatoes. Behind her is
Monma who carries a TRAY--

( CONTI NUED)
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She places it down on the table before them Surrounded by

FI NGER GARNI SHES, in the center of the tray is the CHARRED

SEVERED HEAD OF DENNI'S. An apple is stuck in his nmouth |ike
a cooked pig.

MOMIVA
Di nner is served.

JOBE
VWhoo!

Wbrds cannot describe Tyler and Susan’s reaction to this.
Not to nention the fact that they can barely nove nor scream
nor speak.

CLETUS
Hey, we can’t hear him Bobbie.

Leatherface turns to Tyler and rips the duct tape off of his
nmout h.

Tyler is again free to scream and scream And he does,
endl essly.

TYLER
(scream ng)
Hel p! Hel p! You not her fuckahs!
Hel p, soneone! Help ne! Hel p ne!
Aaaaaahhhhhh!

Susan continues to rip and pull at her bounds.

JOBE
| can’t wait any longer, |I’'m
starvi ng!

Jobe | eans over the table and using his silverware, plucks
one of the eyeballs out, shoving it into his nouth. He chews
on it.

JOBE
MMM

Jobe stabs his fork into Tyler’s arm

MOVIVA
So, | guess we're startin’ with the
dark neat, huh?
CLETUS
(st ands)

| have no conplaints. W don't git
much of that around these parts.

( CONTI NUED)



CONTI NUED: 83.

Cletus pulls out his pocket knife and wal ks over to Tyler.

The rest of themget up and surround Tyl er. G andpa and
Susan can only sit there and watch.

Wth the pocket knife, Cetus cuts Tyler’s shirt off.

BETSY
| just want to git a good bite out
of him

CLETUS

You go right ahead, honey.
Betsy | eans over and takes a bite at Tyler’s shoul der. He
screans out in pain as she uses her teeth to tear at his
flesh.
The fam ly | aughs and cheers her on.

The rope around Susan’s wists begins to | oosen. They were
tied badly... by a drunk person or sonething.

Finally, Betsy rips a nmouthful of flesh off, chewing on it.

JOBE
(excited)
lt’s ny turn!
CLETUS
No, wait. | got an idea.

Cletus brings the blade of his pocket knife to Tyler’s
hairline.

CLETUS( CONT’ D)
(to Tyler)
| been losin ny hair since | was a
youngi n |ike you. Looks like you
got plenty of it.

TYLER
(struggl es)
Fuck you! Fuck you!

Cl etus | aughs. He then shoves the blade into Tyler, right at
the tope of his forehead. As Tyler wails, Cetus cuts al one
the edges of Tyler’s scalp.

Leat herface holds Tyl er down as the procedure is done.

( CONTI NUED)
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Cletus cuts around Tyler’s I ong sideburns, around his ears
and the back of his head. He then pulls and pulls, tearing
the scalp conpletely off of Tyler’s head. He tosses the
pocket knife down on the table.

Again, they all laugh. And even noreso when Cletus fits the
scalp on top of his. A squishy noise is nmade as he gets it
pl aced on his head.

Jobe licks the top of Tyler’s bl oody, exposed scal p.

As they all stand around | aughing at C etus under Tyler’s
screans, Tyler rips one of his hands free, snatching the
pocket knife off of the table and plunging it into C etus’
chest.

Monma and Betsy screamas Cetus falls back agai nst the
wal |, grabbing at his chest.

MOVIVA
Cl et us!

TYLER
(scream ng)
AH  AH  AAAAAHHHHHH

Leat herface yanks the cord of the chainsaw, turning it on
and driving it right down into Tyler’s chest.

They all stand around Cl etus and Tyl er as Leatherface
chai nsaws his way through Tyler’s body, blood spraying
ever ywher e.

Susan whi npers and cries as the blood sprays all over the
right side of her body.

Wth their attention on Cetus and Leatherface’s on Tyl er,
Susan pulls herself free, tearing the tape off of her nouth
and rel easing her |legs. She junps up and runs out of the

di ni ng room

MOVIVA
(sil enced; nouths)
Gt her! Gt her!

The sound of the chai nsaw nmasks Momma’s yells. Covered in
bl ood, she points in the direction Susan ran.



85.

I NT. SAWYER HOUSE - HALLWAY - CONTI NUOUS

Susan cones around the corner, through the archway and into
the hall leading straight to the open front door.

She jets down the hall, freedom so cl ose.

Just as Susan nakes it to the door, passing by the archway
into the living room Jobe cones popping out, wapping his
arns around her.

Susan screans hysterically, flailing her arms and | egs,

fighting as nuch as possible as he drags her through the
archway into the living room

I NT. LI'VING ROOM - CONTI NUOUS

Struggling with her into the living room Susan digs her
nails into the side of his face, tearing into his cheek.

Jobe screans out, tossing Susan off to the side.

SUSAN
Ah!

Susan flies into the side-table on the side of the couch,
smashing it and knocki ng over the bronze | anp resting on
t op.

W hear the chainsaw silenced in the other room

Jobe grabs his face before | ooking down at the bl ood pool ed
in the palmof his hand.

JOBE
Bi t ch!

Susan turns over onto her back, laying in the broken
si de-tabl e and knocked over | anp.

Jobe stares down at her. He yells out, not in pain, but out
of sheer insanity. H's eyes grow wi de. He lunges for her.

Susan waps her fingers around the body of the |anp,
swinging it right at Jobe’'s head as he bends down for her.

JOBE
Ah!

She swi ngs again... and again. Jobe grabs his head and falls
over onto the couch, groaning in pain.
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Susan qui ckly stands, still holding up the |anp. She stands
over Jobe, lanp held like a baseball bat.

"Unexpectedly," Leatherface pops into the archway, Tyler’s
bl ood sprayed all over him He no | onger holds the chai nsaw.

Susan immedi ately turns around, scream ng at the sight of
hi m

Leat herface lets out an animalistic yell before going for
her .

Susan throws the lanp at hinmassum ngly m sses) and quickly
turns, instinctively running over Jobe and diving through
t he wi ndow behi nd t he couch.

EXT. SAWER HOUSE - N GHT

Susan shatters through the glass of the w ndow, | anding
right into the thorny bushes on the side of the house. She
lets out a little screamand cries as she tries to crawl her
way out. She hyperventilates as she finally nmakes it through
the tw ggy bush, crawling on all fours, not noving very
fast.

Susan continues to cry as she tries to stand upright, making
it onto her feet, but hunched over, still using her hands
for bal ance and | everage as she nakes her way up to the
front of the house. Get up! GET UP!

BBBRRRRRRRRRI | | | OCOOOCOWNNNNNN

RUNI RUN!I Susan screeches at the sound of the roaring

engi ne-powered saw, finally pulling herself upright and
running as fast as possible. She slightly hops on her right
foot froma sprained ankle, but doesn’'t stop. Her flesh
depends on it. She books it for the pathway to the road.

Through the screen door, Leatherface jets down the hall, the
chai nsaw vi brating violently in his bloody hands. He doesn’t
stop as he runs right for us, tearing through the door as if
it weren’'t even there. He cones out onto the porch, |eaping
over the stairs.

As he runs for the pathway, he sees Susan di sappear behind
t he bl ack trees.

Jobe cones stunbling out onto the porch, grabbing hold of
t he doorway with one hand, his other holding his bleeding

tenpl e.

( CONTI NUED)
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JOBE
(delirious)
G t (BEAT) git her(BEAT) Bobbie.

He tries to point his finger, but can only wave his arm

JOBE
Dont cha be com ng back here w t hout
her now.

He stunbles out onto the porch, collapsing down the stairs.

EXT. PATHWAY - NI GHT

Susan hears the chainsaw in the di stance behind her. She
doesn’t stop. She doesn’'t scream She just runs, continuing
to struggle a bit, but nmaking it. SHE MJST.

The drilling sound gets closer and cl oser.

Sheer terror is witten across her bl oody face as she
follows the curvature of the dirt pathway to the road.

As she makes it around, she finally sees, up ahead, the dark
opening in the swaying black trees. The opening to the road,
just over the foot bridge. So close now She begins to
sprint faster.

BRRRR- BRRR- BRRRRRRRRRRRRRI | [ 1 '] '] | OOOOW

The chainsaw is catching up. Just around the corner of the
pat h now.

Go, Susan, go! But of course, she | oses her footing. She
stunbl es a di stance before going down with a whinper only
feet fromthe bridge. Get up! Get up

EXT. PATHWAY - N GHT
Leat herface’'s feet stonp across the path.

He's fast, but carries too nuch weight. W hear his heavy
foot steps kick the ground under the buzzing of the
chai nsaw.

Leat herface nmakes his way around the corner. He continues
running toward the foot bridge, but Susan is nowhere in
si ght.

As he cones running up to the bridge, he lifts the chai nsaw
above his head and picks up sone speed. Hi s boot covered
feet stonping across the wooden pl anks of the foot bridge.



88.

EXT. BELOW FOOT BRI DGE - CONTI NUQUS

Susan lay flat against the dirt wall in the darkness beneath
the bridge. W hear the water of the shall ow stream passing
over the rocks.

She | ooks up through a crack in the wooden panels, covering
her mouth wi th both hands and hol di ng her breath, praying he
doesn’t hear as it shadows over - Leatherface running by.

EXT. PATHWAY - NI GHT

As Leatherface clears the bridge, Susan cones clinbing up
fromthe bl ackness beneath. She pulls herself up, watching
as Leatherface runs down the remainder of the path to the
road.

Lifting herself conpletely up, she gets up onto her feet and
runs back down the path toward the Sawyer house.

I NT. DI NI NG ROOM - NI GHT

Monma, Betsy and Kay hover over a bleeding Cetus who lay in
Monma’' s ar ns.

KAY
Cl etus honey, keep yer eyes open.
Keep 'em open.

MOMMIVA
(shakes him
Cletus, stay with us.

H s head sways back and forth as Kay hol ds down the bl ood
stained table cloth over his wounded chest.

KAY
Cletus! Talk to us!
BETSY
(hol ds hi s hand)
Daddy!
KAY

[to Betsy]Wiere is yer brothers?!
[calls out] Jobe! Jobe!
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EXT. PORCH - CONTI NUCUS
Jobe continue to |lay unconscious on the porch steps.

KAY
(G S.)
Jobel!

BETSY
(0 S)
Don't die, Daddy! Don’t die!

Through the open front doorway we see Kay conme running
up the hall. She conmes outside to see Jobe laying on his
st omach.

KAY
Jobe! Jobe, git up!

Crouchi ng down over him Kay shakes Jobe. He tries to pick
his head up, but fall unconsci ous agai n.

KAY
Oh, lord. [calls out] Bobbie!
Bobbi e!

Kay runs into the field, calling out for Leatherface,
repeatedly. She stands behind the notor hone, her hands
cuppi ng her nout h.

KAY( CONT’ D)
(calling out)
Bobbi e, where are you?! Bobbi e,
Cletus is dyin'! Bobbie!

No response... only crickets.

Susan sneaks up fromthe side of the notor home, com ng up
behi nd Kay.

Kay turns around in time to get punched in the face.

KAY( CONT’ D)
Ooh!

She falls to the ground. Susan junps on top of her and
continues to strike her over and over again with her fists.

SUSAN
Bi t ch.
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Kay | ays unconsci ous on the ground. Susan stares down at her
for a nonment before kicking her and running around the front
of the house, noticing Jobe still flat across the porch

st eps.

EXT. SAWYER HOUSE - CONTI NUOUS

Susan cones around the side of the house, passing right by
t he parked | npal a.

She gets down and pushes open the basenent wi ndow at the
foundati on of the house.

| NT. SAWER HOUSE - BASEMENT - N GHT

Susan slides through the window flap at the top of the wal
in the basenment. Legs first, she lands of her feet and falls
over, injuring her already injured ankle.

After grabbing her ankle in pain, Susan uses a wooden col umm
as | everage to stand. She stays | ow and | ooks around the
basenent .

We hear the sound of cries and yells above. The ol d wooden
fl oors above creak as those upstairs run back and forth.

MOMIVA
(GS)
Cletus! detus! Kay! Jobe! Betsy!
He’ s dying! He' s dying!

Susan | ooks up, a slight bit of Iight shines through the
separated panels. She turns around, | ook all about the
basenent .

Rl CK
(CS)
Gooohhhhh. .
She hears the sound of pain driven nopans.

SUSAN
R ck?!

She | ooks around, but doesn’t immediately find him

SUSAN( CONT’ D)
Ri ck!

( CONTI NUED)
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RI CK
(stutters)
S- S- Sue!

Hi s voice calls out frombehind the old boiler. He pulls his
body slightly out frombehind it.

SUSAN

(spots him
Ri ck!

She runs over to him finding his whole body conpletely
soaked in bl ood.

SUSAN( CONT’ D)
(breaks down)
Oh god, Rick! GCh god!

Rl CK
(struggl es)
Baby - baby...!

SUSAN
Hold on! Hold on, |I’m gonna get you
out of herel!

Rl CK
(delirious)
Sue. ..

As Susan drags Rick out from behind the boiler, she sees his
bl ood snear across the floor, his jeans soaked in crinson.
Pulling at his arnms, she slips and falls on her ass. She
continue to pull himinto her arnms, cradling himon the
floor.

He speaks weakly, as if unbearably exhaust ed.

Rl CK
You( BEAT) you gotta go, Sue. You
can’t die here.

SUSAN
(teary eyed)
W can’'t die here! W can't die
here! We--

Rick, with his red right hand, grips Susan’s. She stares
down at their |ocked hands.

Rl CK

(stutters)
S-s-sing to e, baby.

( CONTI NUED)
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SUSAN
Ri ck, we have to get out of here!
Rl CK
(pl eads)
Pl ease. Please... sing to ne.

Pl ease.

CLOSE ON SUSAN. She stares down at his bl oody body. The
puncture wounds still bleeding out. Through the tears, sweat
and bl ood, Susan manages a devastated smile. She stares down
to him

He reaches up and touches her face, snearing blood on her
cheek.

STAY ON SUSAN- -

SUSAN
(sniffles; sings)
"Baby, I'’myours. And I’'ll be yours

until the stars no | onger shine.
Yours until the poets run out of
rhyme. In other words, until the
end of... tinme--" [breaks down]

Rick’s eyes are closed. He is DEAD. Susan cries
uncontrol lably. She’s relatively calm all things

consi dered. She grieves with her head rested on his. Her
sobs soft and unendi ng.

SUSAN
(crying)
Pl ease( BEAT) pl ease God, bring him
back. [sniffles] Please. [nmunbles]
Pl ease bring hi mback

She hol ds him cl ose, kissing his bloody face.

I NT. SAWYER HOUSE - DI NI NG ROOM - CONTI NUQUS

Monma hysterically shakes O etus, both her and Betsy grow ng
nore and nore hysterical.

MOVIVA
Cletus! O etus, open yer eyes! Open
yer eyes!

BETSY

Daddy, don’t die!
Cl etus goes conpletely |inp.

( CONTI NUED)
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MOMIVA
(hysterical)
He’'s dyin'! He's dead! He's dead!

BETSY
No! Nol!

Cletus DDES in Momm’' s arns.

Her and Betsy nourn dramatically loud, filling the entire
house with their hysterics.

| NT. BASEMENT - N GHT

Susan continues to hold a dead Rick in her arns. Balled up
around him her face is stuffed into his chest.

BETSY
(G S.)
He' s dead! He's dead!

Susan | ooks up, the noise upstairs triggering this reaction.
She | ooks conpl etely dishevel ed. Her hair frizzy, her face
and body covered in blood, filth and sweat. She no | onger
cries. She | ooks down at Rick, caressing his cheek and in

ef fect, snearing blood on his face.

Susan gl ances over at the counter. On top of it are numerous
bl oody tools and weapons.

CLOSE on the sledge hammer resting on the counter in the
shadows.

Susan | ooks back down at Rick’'s face. A tear streans from
her red puffy eyes. It drips fromher chin onto his cheek.
She | eans forward and kisses his lips tw ce.

A BEAT passes before Susan pries herself from Ri ck.

Susan gently rests Rick down on the cenent floor of the
basenent. She props his arns and crosses his hands toget her
on his stomach. She gives himthe appearance of soneone
laying in a coffin. After pushing his | egs together, she
reaches into his pocket and pulls out his Zippo lighter.
Susan then crawls over and kisses his forehead one | ast
tinme.
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| NT. BASEMENT - N GHT

Susan drapes a | arge wool bl anket over Rick’ s body,

conpl etely covering him She then rubs her eyes and w pes
her face.

The expression on her face is alnost stoic. A determ ned
| ook in her eye. She’s on a m ssion.

| NT. DI NI NG ROOM - CONTI NUOUS

Monma and Betsy continue to hover over Cetus who |ay dead
in Momm’' s arns.

Grandpa continues to sit quietly and notionlessly in his
chair in the corner

MOMVA
(grieving)
He' s dead!
BETSY
(crying)
Ch, Daddy. ..
MOMIVA

No, he’'s dead! He killed him
Qooohhhh! [crying]

Betsy runs out of the dining roomto the kitchen.
BETSY
(CS)
Aunt Kay! Jobe!

Momma cries, rocking Cetus’ bloody body back and forth.

| NT. KITCHEN - NI GHT

Bet sy cones running into the kitchen, rushing over and

| eani ng agai nst the counter to cry. Before she turns around,
she sniffles. Sniff. Sniff.

Betsy turns around to see snoke billow ng out fromunder the
door to the basenent.

BETSY
Momma, there's a fi-ar

Betsy runs to the door.

( CONTI NUED)
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She opens it and a cloud of gray snoke is rel eased. As the
built up snoke clears, a FI GURE cones at her

STAB! STAB! STAB!
Susan tears into Betsy repeatedly with Leat herface’ s hook.

BETSY
Ch! Onl On!

n a matter seconds, Susan stabs Betsy several tines,
eavi ng the hook in her chest, grabs a hold of her dress and
[in

I
I
flings her down the basement stairs.

Bet sy tunbl es down the stairs to an abrupt stop.

MOMIVA
(0 S.)
Bet sy?! Betsy?!

Susan stares over at the direction of Monmma’'s voi ce. She
t hen reaches down and picks up the sl edge hamer she brought
up fromthe basenent.

I NT. DI NI NG ROOM - CONTI NUOUS

Covered in bl ood, Momma | ooks out at the doorway, awaiting a
reply from her daughter. She still holds a dead Cletus in
her arns, sitting right next to Tyler’s mangl ed corpse.

MOVIVA
Bet sy!

... Not hi ng.

Momma sniffles and suddenly jerks her head as if she snelled
somet hi ng.

She gl ances down to see dark snoke rising up through the
cracks of the wooden fl oor panels.

MOMVA( CONT’ D)
Oh, lord. Betsy! Jobe! Kay!

Grandpa remains silently staring on in his chair. Tyler’s
bl ood splattered across one half of his body.

WE HEAR BABY' S CRI ES.
MOMMA( CONT’ D)

(call's out)
Bet sy! Jobe! Betsy!

( CONTI NUED)
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The snoke in the room begins to grow thicker.

Monma | ooks up at Grandpa before she tearfully pl aces
Cl etus’ dead body down on the fl oor.

MOMVA( CONT’ D)
|11 be right back. Right back.
[stands] 1’1l be right back, Pal

Momma runs through the door to the hallway.

| NT. HALLWAY - CONTI NUOUS

Momma runs up the hallway. The front door still w de open,
she spots Jobe laying on the floor on the porch.

MOMVA
Jobe! Jobe! Gt up! The house is on
fi-ar! Gt up!

Through the open doorway, Jobe struggles to get up.

MOMVA( CONT’ D)
Gt up, you noron! Where' s Bobbie?!

Baby’'s cries seemto get |ouder and | ouder.

MOVIVA( CONT’ D)
Gt up! Gt Drayton out of the
shed, the house is on fi-ar!

Monma turns to go run up the stairs, but stops and | ooks
into the living room suspi sciously.

...No one is in there. No sign of Susan.
She runs up the stairs to Baby.

Jobe gets to his feet, but falls back over.

| NT. BABY' S ROOM - NI GHT

Momma cones running to the bare, dreary roomwith only a
poorly made bassinet in the mddle. A baby nobile above the
crib is made up of BONES. She picks up the crying infant and
brings himto her chest.

MOVIVA
(worried)
It’s alright. Yer grandma’s gon’
git you outta here.
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She turns and runs out of the room

| NT. HALLWAY - CONTI NUOUS

Monma cones running down the stairs with Baby in her arms.
The air is veiled with a | ayer of snoke throughout the
entire downstairs.

Monma | ooks around before running out of the front door.

EXT. SAWYER HOUSE - CONTI NUOUS

Momma cones running out of the house and over to the canper.
Jobe no longer lays in front of the house. No, actually he
is slowy crawing along the side of the house, out of
Moma’' s site.

She nervously runs inside of the canper.

| NT. MOTOR HOME - CONTI NUQUS

| nsi de the canper, Momma | ays Baby down in the front
passenger seat. He continues to cry and cry.

MOMVA
1’11 be right back, boy. | gotta
git G andpa.

She turns around.

EXT. SAWER HOUSE - CONTI NUOUS
Monma cones out of the notor honme and runs back up to the
snoke filled house.
| NT. SAWYER HOUSE - HALLWAY - CONTI NUQUS
Monma cones runni ng i nsi de.
The bill owi ng snoke from beneath the fl oor causes Momma to
cough very harshly as she runs down the hallway to the
di ni ng room
MOVIVA
(cough cough)
Bet sy! Betsy!

The house creaks sonorously fromthe fire bel ow
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| NT. DI NI NG ROOM - CONTI NUQUS
Monma runs in.

Grandpa sit imobile in his chair, his eyes a bl ood shot
red. He chokes - suffocating fromthe snoke inhal ation.

MOMIVA
G andpal

As Morma steps forward, the floor let’s out a debilitating
creeeeeaaaaaak before half of the dining roomcollapses into
t he basenment - Grandpa going with it.

FLAMES rises up, snoke plum ng thickly above it.
Monma j unps back into the hallway.

MOVIVA( CONT’" D)
G andpal

Monma coughs her brains out, running back down the hallway
to the open front doorway.

EXT. SAWYER HOUSE - CONTI NUOUS

Monma cones runni ng out the doorway and onto the porch. As
she cones out coughi ng, Susan junps out fromthe side of the
doorway with the sl edge hammer rai sed above her head.

Susan swi ngs the heavy netal hammer down at the back of
Moma’ s head.

WHOWP

The blunt hit throws her off of the porch. Her body sl aps
onto the dirt ground in front of the house - likely killed
instantly fromthe head trauna.

Susan junps off of the steps, sw nging the sl edge hamer
back down at Monmma’' s body. She continues to beat her
sensel essly and passionately. Surely she nust nake sure
Momma i s DEAD.

SUSAN
(screans)
Go to hell, you evil cunt!

After giving her a good, irreparable beating, Susan tosses
t he sl edge hamer off to the side. She takes in a deep
breath. She is consumed wi th MADNESS.
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d anci ng over at the pathway, Susan spots Leatherface
enmerging fromthe darkness, running straight for her. She
gasps before running around the side of the house.

EXT. SAWYER HOUSE - CONTI NUOUS

Susan cones runni ng around the side of the house, having
evaded Leat herface’ s sight.

As she comes around the back of the house, she sees the shed
- the door wi de open. Jobe inside. The shadowy Beast -
Drayton, furiously pulling on the bars of his cage,

grow i ng.

| NT. SHED - NI GHT
Jobe uses unl ocks the cage.

JOBE
Al right Drayton, now stand back and
"1l let you off yer chain
Drayton, who was trying to grab at Jobe, grow ing and
hi ssing, suddenly stops. He takes a step back.

Jobe comes into the cage, wal king over to the chain and
unl ocking the netal pad | ock.

The chain drops to the floor, still |ocked around Drayton’s
wist. The beast stands there for a nonent, free. H's
devilish, grey eyes peer out of the shadow as he stares at
Jobe.

JOBE( CONT’ D)
Cone on. There's a fi-ar.

As Jobe goes to wal k out, Drayton finally steps out of the
shadows and waps his arns around himfrom behind, lifting
himup and taking a large bite out of his head.

Jobe screans out as the blood pours down his face and neck.

EXT. SAWYER HOUSE - CONTI NUOUS

Susan wat ches the whol e scene in horror, shaking at the

si ght of Drayton. She takes a few steps back, eyes glued to
t he scene of Drayton eating Jobe alive.

Susan takes off. She runs from Jobe' s screans.
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EXT. SAWER HOUSE - N GHT

She cones around the other side of the house, al nost
conpleting a circle around it. She sees the Inpala and runs
straight for it.

| NT. | MPALA - NI GHT

Susan gets into the car, reaching for the keys in the
ignition when--

BBBRRRZZZ7727777777777777!

JUW SCARE: THE CHAI NSAW BURSTS THROUGH THE PASSENCER SI DE
W NDOW

A startled Susan screans. She sees Rick’s revolver still
| ayi ng on the passenger seat. She picks it up and fires it
of f at Leatherface.

BANG

HE DROPS OUT OF SIGHT. The chai nsaw sil ences.

She sits there for a nonent. Heavy breathing. She |ooks down
at the gun, still shaking, still teary-eyed.

EXT. | MPALA - CONTI NUOUS

Susan gets out of the car and wal ks around the front to the
ot her si de.

Leat herface lay on the ground next to the passenger side
door. It appears he has been shot in the shoul der.

She Iifts the gun, pointing it at his head. W see a FlI GURE
enmer gi ng from behind her.

DRAYTON
(0S.)
RAAAAHHHH!

Susan spins around. She screans and pulls the trigger.
BANG
The beastly Drayton stunbles back as he is hit in the chest.

He doesn’t fall, but |ooks even angrier. He roars again
before running at her.
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She pulls the trigger again... CLICK No nore bullets. She
pull's it again and again, before turning back around and
runni ng away.

EXT. SAWYER HOUSE - CONTI NUOUS

Susan runs around the front of the house, crying out and
still holding the gun in her hand.

As she runs by the canper, she doesn’'t even notice Kay who
still lays there on the ground. As Susan goes to run by her,
Kay grabs her ankle and pulls her down to the ground.

SUSAN
Ah!

As Susan drops, a vengeful Kay tries to crawl on top of her,
scratching her and rel easing her inner insanity through
screans of rage.

SUSAN( CONT’ D)
Ah! Get off! Get off!

As Susan tries to push her off, she sees Drayton conme from
around the side of the house.

Drayt on pauses. Blood drips fromhis nouth. Tunnel vision
ki cks in and he guns right for her.

Susan takes the gun and cracks Kay in the side of the head
wth it, knocking her over onto her back. Susan spots the
Pi ckup down at the end of the property and junps up running
right for it.

As Drayton approaches Kay, she | ooks up, gasping at the
si ght of her nephew.
EXT. PICKUP - NI GHT

As Susan reaches the Pickup, she hears Kay' s screans behind
her. Looki ng back- -

Drayton savagely claws at Kay, tearing at her and biting
her.

KAY
(scream ng)
Ah! No! No!

Susan runs around to the driver’s side, getting in.
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I NT. PI CKUP - CONTI NUOUS

Directly through the passenger side wi ndow we see Drayton
maul i ng Aunt Kay, in the distance.

Susan reaches for the keys in the ignition... but they are
not there.

SUSAN
Shit!

She pounds on the steering wheel before | ooking all around
for the keys. They are nowhere to be found. She reaches over
and opens the gl ove conpartnent to see--

THE BOX OF BULLETS

Al nost a sigh of relief, she grabs for the box and the
bullets spill out all over the floor of the Pickup.
Frantically she tries to pick up the bullets with her
shaki ng hand to | oad the gun.

Wth Susan | eaned over, Drayton is proceeding toward the
Pi ckup, |eaving behind a VERY DEAD KAY.

Filling the gun with only three bullets, she grabs a couple
of nore in her hand. As Susan sits up, she just msses the
swi pe of Drayton’s hand through the passenger side w ndow.

DRAYTON
RRRAAAHHHH!

Susan screans, throw ng herself back against the driver’s

si de door. She reaches back, pushing it open. She falls out.
EXT. PI CKUP - CONTI NUOUS

Susan falls out of the Pickup.

Drayton runs around the front as she gets to her feet,
cocki ng the hammer of the gun. As he lunges at her fromonly
a foot or so away, she turns and fires the gun four tines.
BANG BANG BANG cl i ck!

The bullets only throw The Monster back up agai nst the car
door. He's barely knocked down. He roars. He slightly
struggles to his feet, but makes it.

Susan turns around and runs.
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A bullet ridden Drayton tries to run, but falls up against
the side of the Pickup. He holds hinself up for a second
before finally taking off after her.

EXT. PATHWAY - NI GHT

Susan runs onto the pathway toward the road. Behind the
trees, we see the snoke of an inferno rising into the night.
EXT. FOOT BRI DGE - N GHT

Susan nmakes it to the foot bridge without falling, clearing
it in a second and progressing toward the road right up
ahead.

EXT. ROAD - NI GHT

Susan cones running out into the road.

O course, a car is passing by at that nonent.

SUSAN
Stop! Wait!

The car slows to a slight stop, but imedi ately speeds off.
Probabl y because of the gun Susan is wavi ng around.

SUSAN( CONT’ D)
Wait! Wait! Help! Hel p!

She chases after the car, scream ng for help, but stops as
it takes off down the road.

Susan turns around just in tine to see Drayton pop out from
t he pat hway.

He i mmedi ately spots her and, as if he hadn’t been shot,
runs at her |ike unstoppable force.

She | ooks down in her hand - five bullets. She opens the
cylinder of the gun and |oads the bullets in one by one,
glancing up in between to see Drayton getting closer and
cl oser.

He roars, approaching her--

BANG BANG

He’s still com ng.

She steps back, firing off the third shot.

( CONTI NUED)
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BANG
He' s barely thrown back. He continues to rage forward.

St eppi ng backward, she falls back onto the pavenent,
shooti ng up.

BANG

Taki ng anot her shot into the torso, he cones over her.
Susan screans and fires off the |ast shot, straight up.
BANG - SPLAT!

The back of Drayton’s head BURSTS OPEN. Bone, bl ood and
brain matter explode fromhis skull

Susan rolls over before Drayton’s nmassive body drops down
next to her... DEAD.

She trenbles, staring into his lifeless gray eyes, bl ood
draining fromhis cranium

She stands and begi ns wal ki ng down the road. She’s nmade it
out of HELL... alive. As she wal ks sluggishly up the road,
she continues to hold the enpty gun in her hand.

HEADLI GHTS appear in front of her.

The vehicl e approaches, slowing to a stop -- it’s Hank’s
white Truck!

HANK
(concer ned)
Hey, Mss - you alright?
She | ooks over at him
HANK( CONT’ D)
You need help? Can | give you a
[ift?

She nods and wal ks over.

I NT. TRUCK - CONTI NUOUS

Susan gets into the truck. Just as she is about to close the
door - -

BBRRRRRRRRR777777777 7777 OCOOOWNN

( CONTI NUED)
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JUW SCARE: LEATHERFACE APPEARS OUT OF NOMHERE W TH HI' S
CHAI NSAW

Susan and Hank SCREAM

He presses down on the gas.

EXT. ROAD - CONTI NUQUS

The Truck pull away, the passenger side door still open.
They drive around Drayton’ s body.

Leat herface chases the truck before it gets too far away. He
stops and sw ngs the chai nsaw around, dancing like a lunatic
in the mddle of the dark road.

| NT. TRUCK - CONTI NUOUS

Susan reaches out and pulls the door closed as they speed
al ong t he road.

HANK
(look thru rearview mrror)
Jesus! What the hell was that?!

Susan doesn’t | ook back. She just sits back in her seat,
| ooki ng al nost |i ke she were stoned.

HANK( CONT’ D)
Fuck! Are you alright, Mss?

SUSAN
.1... 1 have to find ny husband.

She stares out the w ndow.

EXT. PATHWAY - DAWN
CUE SONG "BABY, |'M YOURS' by THE ARCTI C MONKEYS

THE MOTOR HOVE cones up the pathway toward the road. A huge
cl oud of dark snoke rises fromin the woods behind it.

SUPER: Susan Harken was conmitted to the Hooper Hansen
Sanitariumin R chmond, Virginia. She has spent the |last 30
years there. She is not expected to recover.

We hear sirens in the background.

As the canper turns out onto the road, we hear Baby’'s cries
fromwthin.

( CONTI NUED)
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SUPER: Robert J. "Bobbie" Sawyer, also known as Leatherface,
has never been found and remains at |arge.

The nptor honme is QUT.

BLACK SCREEN

SUPER: If you or anyone you know has any information
regardi ng the whereabouts of Robert J. Sawyer or the child
known as Baby Sawyer, please call your |ocal |aw enforcenent
agency.

CUE CREDI TS



