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SECTION 4. IF SOMEONE ELSE IS TUNING YOUR DROIdAR: easerto tune to

TO SET A PIPE CHANTER REED CORRECTLY: LowAisthed ¢ 2 yicte@ridlesssensitiveto irregularblowingthan HighA.
Although the following is a topic deserving a book on its own, it is If ChanterisShargi dzy S G2 [2¢ ! | yR OKSO]
hoped that this summary will be of assistance. sharper(higher in pitch) The drone will require to be tuned
REMEMBER: AOR2 g0y gl NRa ¢edidr@ntai®in tuie2 NU S Y
1. The reed must fit firmly into its socket, Remedywl A &S GKS NBSR o062 FtlFraGdSy A
B et ' 1) e craner s 0y S G2 (26 1 1yR OKSOl
P P CKS RNRBYS 6Aff NBldANB (2 08 Gdzy

3. Top notes are more sensitive than lower notes. Therefore if in tune with the Hi
OKFy(SN) 82dyRa Gaklh NLE > | A3k MUNSWBRHeNA « 58 sk NLISNI GKIYy [ 26

PR . . in! . - .
And,ifch yGSNI a2dzy Ra aFtldés 1 Aak 1 Remedylogerthereedandty agaills s ng Gkl y [26 |
When tested blown directly by mouth, you should play and listen to the HINTS:
Faff26Ay3Y 'S [/ 93 1 QY 93 [/ I | damdstaBdhe take ko SrlyNiip thé éhdnieKcHdeltoiitskhzripsd vy 2

G2 a3Sté¢€ oYl 1S aSyaadEleddnieyier b2 2 Rldedd) dreh sirkeetoe CRantéf & at its weakest between the High A and
help you in this first approximation, watcKtS &y SSRf Sé¢ ¢ KHigh G hdlek, 2rdrif &tacked or broken here, it makes for peresive
registe the same value for Low A and for High A, care being taken to repair job, if that is possible.

supply the same air pressure for both top and bottom hands. If a Practice Goose has been utilized by the pupil in his/her learning at ar

WHEN TUNING YOUR OWN DRONES: SINIe&e adGr3as o0asSs LI3Sa [ YR poZ
When TuningYourOwnDronesijtiseasietotuneto! Q@ ¢ KSy OKISSO\Y RiAzy Aéd 60t 2 Ay A0 2F GKS AyailN
LF wSSR L& a{SiG /2NNBOUf &¢ ¢dzyS sidoftheselofyaRodork SaBiure dbR2orbpn2 pipe had and rkoSernR N
stilbeintuneb 2 GoSlFda 2F AGRA&A2yroy OS¢ dmrdefedds Asviith akydhind\dRYZl Aay2( iSilkl i@ $hanyhoursof
change(lengthening or shortening of therdne)is necessary; happysatisfactiorg andfor the earsof otherwiseunfortunateneighbaurs.

If ChanterIsSharp dzy S G2 ! Q IyR OKSO] (2 AchantériekedsKould dofbé all@vBd eshi6 #rii outic@mpletely, or to
AKIFNLE O6AZSo FEFGOGSNDI ¢KS RNR Y SgetsatufatedwithBidjistizie R&B)uldirdpedi@Gof thedegdSiRcomnozids | N
lengthened) to remain in tune. This has the effect of lowering the pitch ed, although care must always be taken not to damage the reeds tips.
ofthedrone (i@ aFfFGOSYyAy3IeE AG0T G2 YI _pége 5 5SN§§|§GQ§'§"]dz{‘J§696NﬁEé [ %Qé)![qaﬁ1
Remedy Raise the reedndtry again. squeezingmoistening or drying, cutting etc. may be necessary. It is best
] o L in the initial stages to leave this to your P/M or Tutdnwever, as
IfChanEerisFlfi UdZ}{S uz ! Q I-VyR QKSO‘l G2 4 &) @é(i\od(f g'g\fgzo(ﬁf ;ga/‘@gy@ﬂ >}F|I2I¢sts\
O6ADPS® AKFNILISNL® ¢KS RNRBYS 6Aft  oxBowNBl €ehiNSHRs cBrie, aﬂ@ou%@fe&ﬂ@urs@dﬁ%ﬂd’t%' NR
Shortenedlo remain in tune, This has the effect of i mcreasmg the p|tch world stage
OASY GaKFNLISYAYyIEAI u2LoWA|smeK ¥ NJ_SNJ

GC2yA0E y2GS8 YR fg;a ASYAAGA DS %tQte’}\or\fzf\? §D Eﬁ é\oﬁfﬁfas'a%ﬁ'a?mthf?'%e
naoveor Iow ebot

pomt (to Jus the hemped area)
Remedy Lower the reed and try again Concise Tutor for Practise Chantey Donald Chalmers 1973pdated in blue in 201,2 Section 4, Page28



TO SET A DROREED CORRECTLY: 3. Bass drone should be tuned as shown in the following diagram:

14 6AGK al 26 G2 {SaG ! /KIYuSNJWS‘ o]
GRSASNIAY3 |+ 06221 2y AlGad 26YyEéd | = - 2t f
summary will be of some help.

REMEMBER: I-—‘-bmmof&m Area Borrorm oF HErMPED Arsa

1. The art otsteady blowing cannot be taught, it must be masted With some makes of pipe you will fato be satisfied if the lower joint
G§KNRdzAK &2dzNJ O2yaOAz2dzza RSAANB {2 offthe baék%lrohe){uﬁes fhidy WEIIM@/\M e/ Ke, 'but thdrdshoQd e C
(bagged chantennay be helpful. You would be well advised to watch Fd tSFrad mé 2F GKS &fARS &aK2gAY 3

FYR tAadSy G2 SELSNASYOSR LX & SN%ne@kﬂb'ﬁtfé&Mméh@mpbdfaI'e@o’fMe?shdé i ahLSy

| 2YLISGAGA2YE aullewmmmmmMSHQMBY%ggﬁm ?% %5”%§§§I gpgm§$ow§g§ P?
3, LOR LI &

G2 Y20S dz2lJ yR R2¢6yT (GKS RNRYSA

gAftft 0SS GUKS alGdzySTdzZ ySaaég 2F KAA

not tolerate an inferior pipe, and will always ensure that tradltlonal cane reedsgf Waxed hem |rme bUI not too tlgh .

6L 0 o0F3 Aa (5Bthdoldeardiviriatyadair tight secured. The reed should be firmly mserted into the droneg teeing

(b) stocks cannot turh Y R F NE Sl ¢ v Depeniady Glowbipe) taken not to spring the tongue from its seat. This will cause squealing
(c) all joints of the drones are firmly fittingith easily movable slides and double tone.

(d) the blowpipe valve (if leather) works, and will close proper 5. The(traditional canedrone reeds should not be allowed to dry out

N completely or to become saturated with moisture which of course adds
2. Tenor drones should be tuned between the positions shown marked \eighttothetord dz§> G KSNBo6e af26Ay3 @ KS

(a) and (b) in the following diagrafadjustments to reeds to attaithis): Gf 26 SNAY 3¢ theisuid prdduted éhthe 2eRd itsel.
IF THE REED IS FLAT: (i.e. the tongue is too long and possibly tpo hez
- and too low in pitch of itse)f then the drone will tuneoo far down, so

Sope that the overall length is shorter than recommended:

!
I
—
|
I
I

*Rather than to shorten the tongue, and if the overall length of the
reed is unusually long, you might achieve the same effect by cutting a
Ilttle off the open end of the reed, rebindinit, so that it goes further

Y (\maa . 3

REMEDYShorten the tongué by moving the brldle to increase the pitch of sound emitted from the reed. The drc
will then tune upwards to compensate lower the pitch of the drone itselfRepeat untikatisfied.

IF THE REED IS SHAIRPhe tongue is too short and possibly too light), then the drone will tune too far up, so tr
the overall length is longer than recommended.

REMEDM engthen the tongue by moving the bridle to lower the pitch of soumitted from the reed, the drone will
then tune downwards to compensate. Repeat until satisfied. THE BNDA?(ju@tdhe beginnina!Bestof luck!

BorraM oF HEMPED AxeA
(b)

Both tenor drones should be
tuned as closgl as possible
to the same point, for a
more equal tone, and for
balance of appearance.

Concise Tutor for Practise Chantey Donald Chalmers 1973pdated in blue in 2012 Section 4, Page 29



alYS ONBLIIAO F2NXI G ¢KSaS IINB GKS (KAy3Ia @&2dz akzdz

What to do yourchanterreedsto sut & € 2 atmdyourstrengthofblowing Also shown are some descriptidosaid your understanding.
REED TOO STRONG: . EFFECTt}GGSyad® ¢KA& YF& 05 NBOGA-
10 ¢AS I GONRRESE FyR 42 Oft2aSk:15502Y54a 4Y2NB FNBSéo ald 32 aFlt

2. Ease tips by rubbing on fine glass paper (very fine sandpaper,orel | 3} Ay aFf | GGSyaé NJ
pallSND @ wdzo flFad oa 2F oflRSaod {

Slades |
Mauth
3. More drastic: Reduce thickness of blade near tying. Ease tips as in Sharpens reed. '
4. Not recommended for neexpert. Narrow blades by shaving slice oft A . A . oA
recomment P S DY g {KFENLISYa FyR aSkas. e
each side. This will reduce the open mouthbRg in (2) above.
5. Squeeze blades together manuakypply firm pressure; not rough. CtlddSya NBSR® a{ A
REED TOO WEAK: .
1. Push mandril through from staple end (reed must be damp when dc
s0). Results are not longake care not to insert the mandril too far in. TAPERED FLAT ENDED AND
ROUNDED ™MANDR\L

2. Open blades by manual pressure on blades use plierggently) Flattens reed A

Open Mouth by pressing sideways on blades, or sideways on staple.gently ) ] ] o
The reed shown is for the Uillean Pipes, but the principles are the san

[ 9
TO SHARPEN: v g Reed Sh
. . rpen
1. Cut one thirtysecond of an inch off length of bladegs. al 2 T ce arpens . .
| <|d May cause squeal. Loses resistance. May be necessary to rub tips. S
2. Sink in chantefremove hemp if necessary § 3 a }zﬂ.u reed. ! trust that you will find this information helpful, anq pass such knowledge on
) | ’fl 8 ;{ §3 As above. Strength unaffected/OU progress to teaching others yourselves. Whi
3. Reduce width of bladee very careful 1) Q Blwn o we takeon this sacredrust we reverethe hundredsof yearsit hastakenour fore-
wy [o] - . . .
ro= A : As above. Rub tips. fathersand mothers from their cottage industries tc
4. Squeezbladegogethermanuallywhend 6 NB |- : ﬁf-,L&KD" - . . NS
q 9 w 1 ? Z z dAé SoBthatis U N\ljzﬁctex;pressit inat A2 0 I AqhhBt bla@sffcmusicof
TO FLATTERaise reed in reed seat, by adding her#i. é § ¥, 9lasSa NBSRo | thSES LJtéH_ hlﬂ FéBS y % 0 _Nés I )} y
i - - g Zz immediately before playing. "¢ 2reat Highiand bagpipe bagpprom simplie
1. Reduce thickness of bladesry little at a time) ﬁ g"' themgs to variat%nsyofgncreasing complexitwith unwavering drone tone and
2. Rub tips of bladegentlyon fine enery paper ~ s l Flattens drastically. May have to shorten blades to compensate. Weal
. ! o reed. pentatonicscalesg from their own native intuition ¢ without the help of all the
g . | \ A . . . ~ = X & .
3. Open reed: Y' 2 dAyf ¢ | Y Less drastic. Compensate bykiitg in chanter. G Y2R O2ya¢ o
(a) Mandril. :, < through scienceand technology.We have been blessedin our musicin deed !
(b) Plierqwith gentle sideways pressure below ca.rﬁje)* H *—‘§ Strengthens reed. Compensate as above.
= [ &

Concise Tutor for Practise Chanter by Donald Chalmers 1978ated in blue plus diagrams in 2012Section 4, Page 30



_ Key Helmhoitz Scientific Frequency (Hz) Corresponding Open Strings Corresponding Bagpipe Scake
— number name name Cycles per Sec Violin Viola Caello Bass Guitar Bass ' Tenor Chanter Cycles/Sec
_ 63 b B85 987.767
I as" /by ASS/BrS 932 328 (2) +0 ChhighA' 932328 ;
61 a A5 880.00
92"fa> = 830.609 -2{1) ChhighG' 828809
59 g 783 991 -4 ChanterF 775991
I =g F25/G>5 739.989
57 f FS 698.456 (15) | 20 ChanterE  696.456
56 u ES 659 255 3
I d="le¥’ D=5E~S 622254 +0 ChanterD 622 254
54 d 587.330 -3 ChanterC  58: 330
El C25/0+5 554 365
52  c"2#neoctave  C5TenorC 523 251 +0 ChanterB 523251
51 b R4 493 883
- as' by AZ4/854 466 164 (1) +0 ChlowA 466164 _
49 a A4 Ad4 440000 A A
I g=lar 415305 o | ChlowG 414305
47 ) G4 391,995
I 19 F24/G>4 369994
45 f F4 349228
44 © Ed 329.628 High E
I d=/es D24/E~4 311127
42 d D4 293 665 D 0
I celd Cz4/D4 277183
40 ¢ 1dine octave  C4 Middie C 261626
39 b 83 246 942 B
37 a A3 220.000 A
gsia> GzVA-3 207 652
35 g G3 195998 G G G
1 f=ig» F23/G»3 184 997
a3 { F3 174 614 F(Tstnng) (0.375) |E (BD) Harmon< 614
32 o E3 164 814
ER DE3ES3 155 563
30 d D3 146,832 D D
El Cc2aD3 138591
28 ¢ small octave C3LowC 130.813 Cc C (6 stnng)
27 ) 82 123471

A2

110.000

Scale of the Great Highland Bagpipe, as compared to the Equal Tempered Kevboard. supipe detts shownin red

As denved from hitp

enwikipedi org/wiki/Piano_key_frequencics for “Concise Tutor for Practise Chanter™ (1973) by Donald Chalmers 2012 Section S p 31

Although not essential knowledge for players of the Great Highland Bagpigeadtions between instrumentalists are becoming more common, and thus it is helpful for pipers to becor

acquainted with the Piano Keyboard, and where the bagpipe sits in comparison. Modern computer programs allow piperthéirwrite music, and soenof these indicate (in addition to

rpé SuBsituted Avhdnkver &

g At
theyplayCandF) oré MajoNEwhere CFandD &harpsare substituted whenevettheyplay C,FandD X2 ConciseTutor for PracticeChanter1973¢ updated by Donald Chalme012.Sec 5P31
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Examiner
23/3/1877
Ll A A
B S N P e S b A6

VICTORIAN HIGHLAND PIPE BAND ASSOCIATION

Adjudicator’s Certificate

Awarded to

DONALD BOYD CHALMERS

I NNA SRz @l ai
make any changes within our ability, which might advance the level of playing of our harmonious instipthanGreat Highland Bagpipe.

bSg

Ydzai O Oy

oS

who qualified by examination in

Vice Principal

President

gt

i

' Y2dzyta 2F AYyF2NXYIGAZ2Y OFYy

[ A1S t NBaARSYI:
YR 5NXzY al 22 NJ
Adjudicators;Tutors Soloists and
Band Players, all participants

must ceoperate with each other
G2 FadFrAy adzyAc
GoSald NBadzZ G¢ o

All have their own time in the
sun, and all face their demise, st
it is prudent that we should leave
those who follow in our
footsteps, signpost§pointers)
along the long road to themim,
to becomecompetenX @ero
discord musicians.

What was known intuitively by
great players of the past, was
nearly lost to the world, by the
advent of Pipe Bands, a new wa
2F LX FeAy3aAs |yl
LINE RdzZOGA2Y € G Al
guidance of accessible and
humble practitioners.

Now that the internet age has

0S OFI LI dzNF ke sdnse f, aadite |

GNRGG-Bgza h R 2FF | 8 8830 b 840N RIS X &K SA 8 ¥ AdldBaRand rigik ke |

the music of the pianola with its paper piano rolls. Slow Airs (songs) and Piobaireachd are-thessolilam talking about. They are the crux of
theinstrument,the baseuponwhichall elsedependsConcise Tutor for Practice Chiggr 1973¢ updated byDonald Chalmer&8012.Sec 5Page32



Section5¢a dza A OF f ¢KS2NEBR / 2YUAYdzZSRX® ESince the Equal Tempered Piano Keyboard has beer

¢CKS &a¢NBoSE /AySRFY NI HyAT t A LISNA | :f;égyfisuﬁcfﬁifl{;;%w;;‘?%;
FAYAAKSa 20SNJ KS ¢gK2fS 2F (GKS G4— ~ 0= .
P P PEBSEA c A « i is divided into 12 equal parts (there are 12 semitones
second, which corresponds to B FlaiA(Bfor the piano, when A4 (White

A , v A o, A 31). It is said that each semitone has a value of 100
YSe b2 ngb Aa acwiddOlcyilespér Segonds NIt Treble Clef cents, so that there are 1200 cents between notes of

However, this pitch can vary over time, and is affected by atmospheri High Notes f the same name (eg White Key Nag38 to
temperature, pressure, and moisture. In particular, a move from sea l¢ White Key No 5& B4).

to higher atitudes and cooler places can significantly lower the pitcho ¢ k & 3 A Y LI $3 8 | YR Y23ad KINXY2yA2d
the chanter. The pitch then can be raised a few cycles per secondby 4 k SNB (KS NIGAZ23 2F F NBNotSof DR S &

a6l NYAY3 dztd SiKél NIAALYSH édzL) G KS | A where the higher frequency note is exactly twice the frequency of the
breath, and/or by playing inside near a heater. lower note etc. That is why they are given the same name.

IT UKS OKIFYyuSN NBSR ARt sea levsl3ayd clioids \jigdle C is "C4", because of the note's position as the fourth C key (M
with the drones on all notes (and where one octave is achieved betwe 40) on a standard 88 key piano keyboaFtie C one octave above is "CE
GKS /KFIydSNR& [26 FYR | A3IK ! Q& \Whenwe compare their frequencies (in cycles per second), C5 has tv
should be necessary when moved to a higher altitude, even though a the frequency of C4. In other words, the ratio of the frequencies, the
lower pitch emis. higher pitch over the lower is 2/1 or 2: 3861 606=%1).

52 y204 0S LIYyAOlSR o0& &2dzNJ 9f éécz NJ tEA OYNIHK SNI A YLR NI Fyd 02y 0S8 LY
LT @2dz NB LXF@Ay3d Gaztz2é 008 a T2NJ A)faul)fOS uKS /K|')CUSANI2V§. 9.,'OA2
Just tune yourdrones to the lower pitch the chanter sounds, and all Of 3/2.Eis the“Sy 2 S_{ dzLJ 'FAN:E Y' UAK S OKv" yust
daK2dA R 0SS 6Stt X0 L Finsinents theBtheydod ' YR GKS tlad y2iSemLowAjEasd! Bah berused
GAEE KF@OS (2 a6 NY dzZd G2 | ad a anywhereforharmony.
shorten their slide adjustment (if they have one) to suit the environn MKANRAE oy20Sa m aLl OS 2
C2NJ tAbyAralas GKS acNBotS /87 . ,r“?"’édéno“?,s)ﬁa'ﬁsofeat;r? pro,m'”:”mghe E"a,y'”gié’f
LXFe GK2aS y230S4 FNRBY aaiRRES e f3— aaSOXYREL Ad ropipe I badmony
SAldd GSR FdG GKS OSYGNB 2F GKS quite often playedin 3/4 Marches, and other receritines.
However, experienced players will often use the right hand to play Care should be taken not to overdo this in pipe bands.
GR26Yyé (2 d90é 062KAUS YS& oHULO® I olyR 2% y LIALISNRazZ yz2u
- : : . LI le aasSO2yRa¢éz |yR 2yS
§|r;ﬂgrly,de)f(p;ngcgdl\lpjlay;r; \{yllgbg zble I%ozusée)‘[fhelrdle;t ha.rjd;té)pl Bass Clef the2 NAIAYEE YSt2Re 2F (KS®
u u u u 14 Ay rA S P " A LA , LA
PR - . . AKES FTUNESUIKS NI K8 Uuda aAyuSNI
GKS a.Fhaa /t{8Fé NAIKG doy G2 &. .-OWNotes ny _ y
there is a fair degree of overlap of hands possibtepianists. Simple gracenotes should be played in secondstamds, so thatthe
aY20SYSyiaé Ay GKS 2NAIAYEE | NB
G/ 2y0OAaS ¢dzi2NE wSOA&ESR 3™ nmnu o e Clearlyheard). Section 5 Page 33



Section 6 Congse Tutor for Practice Chanter: Tunes Old and Nevip demonstrate somenore tune types, and to facilitate PRACTISE

Gracenotes Exercise - can you do it? March 140beats/min Donald Chalmers 1980

”» # o o 9 o ._.1- 0 '0 ~!O /3} 222
f ' M- o '
T o L[ s
et et ) Lo T Ll
_'a _.I .o _.l ’l . . _.a _.o _.o .o _.l _'o 3_\. F-:'L_-

g TR m“r%

ols

-

»
B
bl

®

‘./

Y T DT Y

ANTIUENE SRR =

T\_

.
.
.
»
.
.
"

/ B 0 & B 09 & _Ph 04V » o o0 o 39
- _i{ﬂ{k o Po » o B ._.____' .. 4 [ » '. » ..' i - .ﬂ
i e e e e
. St et EEE.
b2iS (KS OKIy3IS 27F &R aniA yais wk- NS i8R iR OSF F SDK G d &
L LXFeSR GGKAa ddzyS G I NIX 4GS 2F (yz2da +Fd It ALISNA @doénfit,ddl akéd Rasd Caingbdllf he hi

fATSR AGZ (2 o6KAOR KE NEBWBAESRIGYBR YJPRKKER) S OKA RS KB dzil2 PRERE & 8zl KI |
NEFffte 0SS yIYSR DN} OSy2jidadsS 9ESNONABR2 deBrO | @ISt Wi KyS 16 ya Bvidim lardirSpRrtadt paft af yhel &
GYSt 2Re8¢ OKSNBAYy OFftSR daSft2Re b2iSKaS RaSICH draySR (FKNSBA NJ 24l Savkaz aayR SHaE0 Say=RNED
a & O&F/R £ dzLdsmall mbNéadsc as indicated inthé . A NI ¢ Y20SYSyid G GKS SyR 2F SIOK LI NIOO®
GANF OSy20(Sa¢ yR aY2@0SYSylaé GranmizOK KISa YBK @ REA NI2 (1K6S MK ADK2 F\2 i f @ Bla1dS L@ADNS!
(which allows air to pass through the holes cut into it variously spaced for note names, with each having a length éguivaleate values). Clearly, the second
0SIHG 2F GKS f1ad ol NI 2F SI OK LI NJtunes ark Suaty BriviSaged dvith fodr Krieighkbark t bedapertedizlfalls or the fir
AN OSy20SR [2¢6 ! 2F GKS . ANI I y20 GKS YSt2Re y20S YA(0laSAITNBB ¥ dzfSIHINGR &S
AK2gy KSNBdz @S MEES YMdza G 6S O2NNBOGf & alFdeydRS R A | 5@ SR 0 Sy & SEMBR OB y 21 B4E ¢ &
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K2f R 2NJ G3INRALE GKS t
When you first pick up your practlce chanter, yt
should have firsNB f | ESR & 2 dzNJ K
0KSY Iff Fo2dziéeéd wSftl
Ffgle&a 0SS GINRLILISR A
be squeezed from your fingers (no pressure pa
spots).

The thumb of the right hand should rest betwee
and underneath the C antleé D fingers. When
the chanter is held vertically, and your grip is ju
slightly more relaxed , then you chanter should
slip downwards between your fingers.

The positioning of your thumb in this way gives
@2dz 0KS Y2aild O2y(iNRf
right handed people, this will be your right hanc

{K2dzZf R @2dzNJ NAIKG KFEYyR 0SS LRaAdAz2yS
Wo200G2Y KFEYR FTAYASNRy3I¢ gAatt 101 O
FAYISNRY3I gAft @S aGAIKGE yR NBaidN

(c) Another View of Hand Positions while playing Low G (all fingers o
k: When you first start, it is important that your

fingers cover all of the holes.K Sy & 2 dz
Dé¢s (GKS 2yfe K2fS 2LIS
Fd dKS o20G2Y 2F GKS

Gol asSeo
These pictures show my purposely bevelled ed
(to stop the chanter rolling when placed flat on i

table), and a broken edgeshich achieves the
same effect .

This is what happens if you stupidly drop your
chanter onto concrete, as | did more than 30 ye
ago.Luckily no other damage was done.

Kl y R arfyA i
AFNBS GN.

Ye fSTFi
I ff26SR

LIA O dzNB

¢ KA A
K2f So L

aK26a
aKz2dzZ R 08

Nb) Ebo]d?CﬁhﬁterA/eKtlbaWUV\ﬁirNBﬂ)th hands, gently.

Wdza & K2g YdzOK 27F @& 2dz
G LINE (i Nt#hénd ondhk shape of your own
fingers. The little finger of the left hand is not
dza SR a2 &aKz2dzZ R 0S I f
As you can see, | have quite large hands, and
| grip the chanter and use my fingertips to covt
0KS 93 @alesvile myldk hand)
fingers use the distance between my first and
second joints to cover the B, C, and D holes.

Since | have little fingers which do not even re.
the topmost joint of my B and E fingers, | use r
little finger tip to cover the Aole.

The chanter should be gently held. If you relax
your grip very slightly, the chanter should begi
to slide downwards through your fingers. Now tighten them just a bit, and you w
KFI@dS FT2dzyR GKS dG3aNXLE NBI dzauNds BestErarida
to play well, fluently, as you let your fingers respond to your mental command.

(d) Final View of Hand Positions while playing Low G.

This picture reveals that the tip of my C finger is
y2i KStR GgadtAFFte amdN
shows clearly that my F finger, in order to use it
FAYASNIALI 2 O020SNJ (K

Because my F middle finger is half a joint longe
than my ring finger (E), | needed to make this
adjustment early on, because otherwisey
fingerjoint crease would not have made a
satisfactorysurface to close the F hole.

[ SENYSNR&E FyR GSIOKSN.
differences which go with the territory of being
human. No one way will suit all.

It is helpful to look into a mirror while standing,cawhile standing and blowing;
Gol GOKE G2 SyadNB (GKFG &2dz R2y Qi 4K
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6S0

| A3K D 3INI OSy23GS aFNRI Sy Ay
ISR The High G finger is raised one finger thickness
approximately from the chanter. Pdf the other
gracenotes are played by the lifting and lowerin
of one fingerg the finger concerned eg High A
(left thumb), High G, F, E, D, C, B, and Low A. .
of these can be played from Low G to Low G, a
you should be able to perform all of thegeA y
GdzNJiézLE YR GR2g6YE O

G2 GO0OKE YR aGf AadSyse
gracenote finger is raised by the same amount;
YI1S adz2NB dKFdG SIFOK 13
alrySé a GKS 2yS LINBO

If necessary, write the letter names of the notasto your fingers, so that you can
clearly identify each one in turn as you play them, and to firmly establish their s
in your head. If your teacher asks you to raise your D finger, you should know w
(g)HighAgracenotefingerd & dza LIS y R S&R!th@mp fingekraised).
" Asin(e) and (f) above, the High A (thumb) fing
is raised one finger thickness from the High A
hole of he chanter, so that High A gracenote is
sounded, until the High A hole is closed.

From this position, note how my left hand and
dzy dzaSR at AddGtS FAyYy3IASN
a little below the level of the chanter. This is qui
alright forthose wik G a K2 NIi¢ € Al
mine, but those who have little fingers almost tt
alrySsS tSy3aak I a 0§ KSAN
a problem.

KA &
alltimes. ltmostd&@ A y A 1 St &
this restricts movement of your left hand fingers.

L¥ Aa GKS OlFasSz GKS tAGGES FAY

aK2dzZ R y2d 0SS Iff2

oimvﬁsh ysy TRAYASNI dBAROTNVPAENI RRBSASK
: % This is a physical demonstration showing wisat

YSEyid o6& a2yS FAYISN

holding the tip of my D finger under my High G

finger.

¢CKA&d Aa (GUKS O2yaraisSy

should raise all of your gracenote fingers.

a! LX¥ YR aR2gyé G GK

will ensurethat all of your gracenotes are of the

same length.

LT 82dz 32 GKAIKSNE (K
gl fdz2 0t S STFF2NI -KNRG X
the hole when your finger comes back down.

2 KSyYy 3ANI OSy20Sa I NBE O2Y0oAyY S Rngersslioald &
O2yaraidSyidte daazdzyRé (GKS &l YSZI (K2dz
(hCa a St 'a‘\lﬁee €orrectly fingered as you have learned in the sca

Note here that the B finger is raised at least one
finger thidkness from the B hole.

The C finger should be raised sufficiently to
ensure that this is the case. How much the C
finger must be raised will depend on individual
hands, but the rule here is that we should not
GOKNRGE 2dzNJ FAYISNA
whichever melody notes we are playing.

This wastes a lot of effort for no effect, and
YI1Sa Y2NB LIkaAaiAdortyS éi
when the fingers are lowered.

The thumb of the right hand should not be allowed to creep up or down from its
most functonal positiong ie underneath the rear of the C and D fingers and hole:

Concise Tutor for Practice Chanter 1978pdated by Donald Chalmers 2012. Sed&ge36



Concise Tutor for Practice Chanter 1978pdated by Donald Chalmers 2012. Sed®a&ge37

A0 C aSt2Reé b23GS aO02 NpEBalintthe scald. V@BIMBdEtsmetlhoé fordplayity KNelddy Noigingers too high)

k. Note here that my Low A, E and F fingers are = Note herethat | have deliberately raised my Loy
~raised to at least one finger thickness from the A, E and F finger higher than necessary for the
chanter. The uansed little finger of the left hand proper sounding of F.

Aa ftt2gSR G2 32 6KS
O2YTFT2NIi I 6f §¢ o Some very good players can manage this, but
the rash expenditure of much effort.

Remember where the thumb of the right hand
should be positioned between the C and D
fingers, but at the rear, for maximum control.

It just does not make sense that the possibility
GYhttiAy3aé A& AYyONBIF aSk

Just how much extra practice would it take to
kick so much higher and not fall over ? My gue
is, alot!

It should also be remembered thathen the
chanter is held vertically, the chanter should
begin to slip downwards, as soon as the finger:
I NB NBftFESRZ 2dzald afA3IKaGted | 2dz2NJ FA Surely, commorsense must rule. Otherwise you are condemning yourself to-a lif
GAYS&as (G2 tt26-08KENFRAGLINBERFIRT & time of overexertion. Like god driving, learner pipers should be well taught.

As mentioned in Section 2, page 10 and elsewhere (and these aspects cannot be emphasized efdodgh):i KS NA 3K KI yR { K dz
dzL dtowards or beyond the D hole, control is lost, afd$3 o0 dzyof 26y 0 OKI yYISNJ gAff GGALE 2dzigl NRad
R2oy ol NRaég¢ (26l NRa 2N o6Sf2¢ (KS / K2fS> (GKS NARIKG KFEYyR Aa at201S

¢tKS OKIFIYyGSN aK2dzf REEToHEKSE 0628RBRNEKRISBRRf ¥ZK(GDS &l1dzSST SR FNRBY @& 2 dzN
YFEAYdzY O2y(NRBE 2F @2dz2NJ FAYISNERI a2 (KIG (GKSeé Oly SEaxed BB ddR2 R
preda a dzNB &2dz KI S G2 SESNI 6 A (K ¢ang sieghten3heri unheégsardyA Blobd pless@e/aadhealridte isii K S
increased, your body will tire unnecessarily, and your thoughts will become confused as you lose concentraa&rshie bound to be made.

This is why you should take advantage of all the tools available to you as you progress, learning all the while. Doymoira#iiio make the same
mistake twice. Learn to relax prior to physical exertion; make the mastsbiperiods; build up your stamina before competitions; make sure that
your instrument is in your total control, and that you have everythinggesned.

Most of these things | have not done at some time or otivy.most detrimental to myself trait #hat | never seemed to get the time to plan out my
repertoire before playing at an event, so that | often pdahjustwhat@meA y 12 Y& KSIR ald GKS (GAYSéd ¢KAaA
a ¢ A Soinabimes none of the other people will haveperly prepared either, and you may still win the day. But it is still true dself-disciplined
people are the ones most likely to succegdnd to give the best performances, time and time agabecause they have prelanned
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0 ﬁ JR ‘ ﬁ P } ’. . # . _ _» i As | have previously mentione

M - 1 .J;\‘; : .u p = ﬁ H: on PageSKandTOf my
v e ey ' . G! LIRFGS G2 HaAan
Theaboveiswhatwe wouldcalltodayad 3 NekeldiseButpracticeit slowly;try to makeyourDgracenoted f | NEsBowg —Memoirs) we have much to be
N e “This is Part of a DOUBLE CUT or TAORLUIDH. thankfulforgS3 &t/ 2

1 Strike A with the high G finger then close the Chanter and btl‘l]{P the D ﬁnger smartly and ~ Tutor for the Highland Bagpipe

_:-:]E raise the little finger. ; - with Piobaireachd Exercises,
By adding the E grace note amartly you sound the Double Cut or Taorluidh. % and a Selection of Marches,

Strathspeys, and Reels,
Note thedtaorluathé from D plaved with B aracenote. Thigligi SR A V' & LIA 2 oelithdwb Followed by a Piobaireachd
. R . . ]
nFT‘RF.J;FI_ﬁFﬁp N NN B ST W)

3 ®_ & I NN} y3ISR o8& 51
FiE BRI S E e e BB == =] 25 pages.

- A i - I O0O2NRAY3I a2
CKS | 020dS & ‘teduddddCizis doKnorénall edoday. Butpracticeit slowly, anyway. - , .
' Yikayedoday. Butp Y, anway s NDKé FyR ! Yt

-

H

_ A ROUND AND DISTINCT MOVEMENT ‘ narrative, its Publication Date
. The first notes being doubled be sure to put &= A = g N BN was in1877:
_{ on the second notes smartly with the E ﬂnger —4—!; = P 2 '_ﬂ éMacPhee had a short but
= ) . , P . ) ~ ' ~ ~ stellar career as a piper,
2KSy UKAa at gedidbd/Aitimeer yoee K bagpipe maker, and compiler

5/3-\ the numberof bars, this becomes@ & (i NI (exeiisdS M N b R of piping books. As a piper, he

The figdre ?signiﬁes to be done in the time of two. e was especially renowned for
: == L _ h!s strathsp_eys and r_eel;. Afte

' his death ajust 39, his pi
X @ This is the most difficult of the class. Three notes making busuiness was tgkp:n
: being on the same line, care must be taken to strike

. ] 205N 08 tSGSN
%_ﬂm second and third immediately after the first. ~ =g — ~—

pnlmrer i e by Ve Mepa e il e GKS Gat BN dn G
Eefr ot Sae====t oo P olp FoeoPH / dzii¢ 2NJ G¢l 2 NI
o NN N ~ N N I — I—H - T it with what we describe today
a GKS GaNBRdAzy8IKKHaoORBYIASERPIKRY 2y OSlonger glay taarldaths tHistaSWhé\récyfrsto douptihat g S v
this change wat accommodate ther 2 NB RA T T A Oaafiiie f 6SGE2 ValINIOKIZA Ay NI 6 KaLlSea FyR wSSftasz

tempo than before. When the Highland Regiments were formed, the Army, for its Militaristic purposes (as any Army doasdregelly aspect of
piping, including the tempo atwhigh | Y Ra ¢SNB (G2 LISNF2NX¥Y® ! & | gl @ETI GiONBIFdd Be@Paudds aANI
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Notice here how Donald
MacPhees NA 1 S&a 2 F
FYR RA&AGAYOG
2T al RAAGAYOL
Y 2 @S Y Snflihérsthat:

Gl y20KSNI y20S
L I @Ay 3IE D

He does not say it, but here is
clear reference to the playing
2F { 0N GKaLSe:
Odzii¢ GdzySasz o¢
G2 0SS LXIF&@SR )

Strathspeys and Reels are

dance tunes which hav

sprung from militaristic

necessity and tradition. They

were necessary to whip

soldiers into a frenzv of ecstas
as they participated or watched from the sidelintb® dancers whose feet nimbly defi¢ide crossed swords, and whose hands imithtiee antlers of
YIS RSSN) adGr3az Ffttf GKS GAYS GaOANDfAy3IE YR ail K Nibgbduiding ahd pregehtindc I N
these tunes with theidregularity and cunwavering drone tonécompletes thehypnotic affect: the audience is transfixed, entranced.

fé¢ LIAF@AYVIAZ LINFOGAOS Y2NB af¢

&
(Vs

LY aN

The group revels in its greatness, aedady to hear they 2 6 c@lBto actiona it 2 RS 0 KX 2 NJ @ ps@rhethdldpéutichrugs,of flegp Y 2 R
meditation to the point ofékundaling (or spiritual awakeningbliss to the point of foolhardiness) can match this, with the ever present unwavering
ofundamenta€ drone tone.lt is no wonder that the Scottish Highland Bagpipe captured the hearts and minds of tHandigis when itreplaced the

harpz |y R O2 LA SR Ala aa i aupendofidscalet concisarutorfor PracticeChanterl973c 2012 Chalmersec 7Page 39

Great and noble deeds have been done, but also, and unfortunagelgblebarbarismalsq by the unthinking ignorantWhen we allow ourselves to

be dwhipped ug into a frenzy ofpatrioticé fervour, wecand 32 2 GSNJ 1 KS (2LX > 06S@&2y R Rddand pllage, W&Sadnd: 2
sword, are the inevitable consequence of a mob run amuk. These are things that most people will regatthaitence, when viewed in the cold
fAIKG 2F RIFeéo | Sas aYAft Al NGMEID Aa® dNBEZE dzEF Fad ATy §a NRRIAYIR A M Bidkddy (5 Srnadidinamg R S&



