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SECTION 4. 
TO SET A PIPE CHANTER REED CORRECTLY: 

 

Although the following is a topic deserving a book on its own, it is 
hoped that this summary will be of assistance. 
 

REMEMBER: 
1. The reed must fit firmly into its socket, 
2. Add hemp as necessary if the reed is raised (to lower the pitch), 

remove hemp if the reed is lowered (to raise the pitch). 
3. Top notes are more sensitive than lower notes. Therefore if 
ŎƘŀƴǘŜǊ ǎƻǳƴŘǎ άǎƘŀǊǇέΣ IƛƎƘ ! ό!Ωύ ǿƛƭƭ ōŜ ǎƘŀǊǇŜǊ ǘƘŀƴ [ƻǿ !Φ 

 

And, if chŀƴǘŜǊ ǎƻǳƴŘǎ άŦƭŀǘέΣ IƛƎƘ ! ό!Ωύ ǿƛƭƭ ōŜ ŦƭŀǘǘŜǊ ǘƘŀƴ [ƻǿ ! ό!ύΦ 
When tested blown directly by mouth, you should play and listen to the 
ŦƻƭƭƻǿƛƴƎΥ !Σ /Σ 9Σ !ΩΣ 9Σ /Σ ! ǘƻ άǎŜŜέ όƘŜŀǊύ ǿƘŜǘƘŜǊ ǘƘƻǎŜ ƴƻǘŜǎ ǎŜŜƳ 
ǘƻ άƎŜƭέ όƳŀƪŜ ǎŜƴǎŜΣ ǎƻǳƴŘ ƎƻƻŘύΦ LŦ ȅƻǳ ƘŀǾŜ an Electronic Tuner to 
help you in this first approximation, watch tƘŜ άƴŜŜŘƭŜέ ǿƘƛŎƘ ǎƘƻǳƭŘ 
register the same value for Low A and for High A, care being taken to 
supply the same air pressure for both top and bottom hands. 
 

WHEN TUNING YOUR OWN DRONES: 
When Tuning Your Own Drones, it  is easier to tune to !ΩΦ ¢ƘŜƴ ŎƘŜŎƪ ǘƻ !Φ 
LŦ wŜŜŘ Lǎ ά{Ŝǘ /ƻǊǊŜŎǘƭȅέ ¢ǳƴŜ ǘƻ !Ω ŀƴŘ ŎƘŜŎƪ ǘƻ [ƻǿ !Σ ǘƘŜ ŘǊƻƴŜ ǿƛƭƭ 
still be in tune. bƻ άōŜŀǘǎ ƻŦ άŘƛǎǎƻƴŀƴŎŜέ ǿƛƭƭ ōŜ ƘŜŀǊŘΣ ǎƻ ǘƘŀǘ no 
change (lengthening or shortening of the drone) is necessary;  
 

If Chanter Is Sharp ¢ǳƴŜ ǘƻ !Ω ŀƴŘ ŎƘŜŎƪ ǘƻ !Σ ǿƘƛŎƘ ǿƛƭƭ ōŜ άƴƻǘ ǎƻ 
ǎƘŀǊǇέ όƛΣŜΦ ŦƭŀǘǘŜǊύΣ ¢ƘŜ ŘǊƻƴŜ ǿƛƭƭ ǊŜǉǳƛǊŜ ǘƻ ōŜ ǘǳƴŜŘ άǳǇǿŀǊŘǎέ ό ƛΣŜΣ 
lengthened) to remain in tune. This has the effect of lowering the pitch 
of the drone (i.eΦ άŦƭŀǘǘŜƴƛƴƎέ ƛǘύΣ ǘƻ ƳŀǘŎƘ ǘƘŜ ŦƭŀǘǘŜǊ ǇƛǘŎƘ ƻŦ [ƻǿ !Φ 
 

Remedy - Raise the reed and try again. 
 

If Chanter is FlatΣ ǘǳƴŜ ǘƻ !Ω ŀƴŘ ŎƘŜŎƪ ǘƻ !Σ ǿƘƛŎƘ ǿƛƭƭ ōŜ άƴƻǘ ǎƻ Ŧƭŀǘέ 
όƛΦŜΦ ǎƘŀǊǇŜǊύΦ ¢ƘŜ ŘǊƻƴŜ ǿƛƭƭ ōŜ ǊŜǉǳƛǊŜŘ ǘƻ ōŜ ǘǳƴŜŘ άŘƻǿƴǿŀǊŘǎέ όƛΦŜΦ 
Shortened) to remain in tune, This has the effect of increasing the pitch 
όƛŜΣ άǎƘŀǊǇŜƴƛƴƎέƛǘύ ǘƻ ƳŀǘŎƘ ǘƘŜ ǎƘŀǊǇŜǊ ǇƛǘŎƘ ƻŦ ƭƻǿ !Φ Low A is the 
ά¢ƻƴƛŎέ ƴƻǘŜ ŀƴŘ ƭŜǎǎ ǎŜƴǎƛǘƛǾŜ ǘƻ ƛǊǊŜƎǳƭŀǊ ōƭƻǿƛƴƎ ǘƘŀƴ IƛƎƘ !Φ 
 

IF SOMEONE ELSE IS TUNING YOUR DRONES, it  may be easier to tune to 
Low A is the ά¢ƻƴƛŎέ note and less sensitive to irregular blowing than High A. 
 

If  Chanter Is Sharp: ¢ǳƴŜ ǘƻ [ƻǿ ! ŀƴŘ ŎƘŜŎƪ ǘƻ IƛƎƘ ! ό!Ωύ ǿƘƛŎƘ ǿƛƭƭ ōŜ 
sharper (higher in pitch). The drone will require to be tuned 
άŘƻǿƴǿŀǊŘǎέ όƛΦŜΦ ǎƘƻǊǘŜƴed) to remain in tune. 
 

Remedy - wŀƛǎŜ ǘƘŜ ǊŜŜŘ όǘƻ ŦƭŀǘǘŜƴ ƛǘΩǎ ǎƻǳƴŘύ ŀƴŘ ǘǊȅ ŀƎŀƛƴ 
 

If the Chanter Is Flat: ¢ǳƴŜ ǘƻ [ƻǿ ! ŀƴŘ ŎƘŜŎƪ ǘƻ !Ω ǿƘƛŎƘ ǿƛƭƭ ōŜ ŦƭŀǘǘŜǊΦ 
¢ƘŜ ŘǊƻƴŜ ǿƛƭƭ ǊŜǉǳƛǊŜ ǘƻ ōŜ ǘǳƴŜŘ άǳǇǿŀǊŘǎέ όƛΦŜΦ ƭŜƴƎǘƘŜƴŜŘύ ǘƻ ǊŜƳŀƛƴ 
in tune with the High A. 
 

Remedy - Lower the reed and try again! 
 

HINTS: 
Care must also be take to only grip the chanter close to its hemped 
(head) area since the Chanter is at its weakest between the High A and 
High G holes, and if cracked or broken here, it makes for an expensive 
repair job, if that is possible. 
 

If a Practice Goose has been utilized by the pupil in his/her learning at an 
ŜŀǊƭȅ ǎǘŀƎŜ όǎŜŜ ǇŀƎŜǎ [ ŀƴŘ рύΣ Ƴŀƴȅ άǘŜŜǘƘƛƴƎ ǇǊƻōƭŜƳǎέ ƛƴ ǘƘŜ 
άǿƛƴŘƛƴƎέ όōƭƻǿƛƴƎύ ƻŦ ǘƘŜ ƛƴǎǘǊǳƳŜƴǘ ǿƛƭƭ ōŜ ŀǾƻƛŘŜŘΦ ¢ƘŜ ǎŀƳŜ Ŏŀƴ ōŜ 
said of the use of a modern moisture absorbent pipe bag and modern 
drone reeds. As with anything, άƳŀƛƴǘŜƴŀƴŎŜ is the ƪŜȅέ to many hours of 
happy satisfaction ς and for the ears of otherwise unfortunate neighbours. 
 

A chanter reed should not be allowed either to dry out completely, or to 
get saturated with moisture. Regular inspection of the reed is recommend- 
ed, although care must always be taken not to damage the reeds tips.  
 

! ƎƻƻŘ ǊŜŜŘ ǎƘƻǳƭŘ άŎǊƻǿέ ǿƘŜƴ ōƭƻǿƴ ƛƴ ǘƘŜ ƳƻǳǘƘΣ LŦ ƴƻǘΣ ǘƘŜƴ ǎƻƳŜ 
squeezing, moistening or drying, cutting etc. may be necessary. It is best 
in the initial stages to leave this to your P/M or Tutor. However, as 
ŀƭǿŀȅǎΣ άƭƻƻƪέΣ άƭƛǎǘŜƴέ ŀƴŘ άƭŜŀǊƴέ ǘƻ Řƻ ǘƘŜǎŜ ǘƘƛƴƎǎ ȅƻǳǊǎŜƭŦΦ ¸ƻǳ ǿƛƭƭ 
know when the time has come, and you are ready to burst out onto the 
world stage. 
 

Both tenor drones should be tuned as closely as possible to the same 
point (to just on, above or below the bottom of the hemped area). 

Remedy - [ƻǿŜǊ ǘƘŜ ǊŜŜŘ ŀƴŘ ǘǊȅ ŀƎŀƛƴέ Η                           Remedy - Lower the reed and try again !   Concise Tutor for Practise Chanter by Donald Chalmers 1973, updated in blue in 2012,   Section 4,   Page 28 

 



TO SET A DRONE REED CORRECTLY: 
 

!ǎ ǿƛǘƘ άIƻǿ ǘƻ {Ŝǘ ! /ƘŀƴǘŜǊ wŜŜŘ /ƻǊǊŜŎǘƭȅΣέ ǘƘƛǎ ƛǎ ŀ ǘƻǇƛŎ 
άŘŜǎŜǊǾƛƴƎ ŀ ōƻƻƪ ƻƴ ƛǘǎ ƻǿƴέΦ IƻǿŜǾŜǊ ƛǘ Ƨǎ ƘƻǇŜŘ ǘƘŀǘ ǘƘŜ ŦƻƭƭƻǿƛƴƎ 
summary will be of some help. 
 

REMEMBER: 
 

1. The art of άsteady blowingέ cannot be taught, it must be mastered 
ǘƘǊƻǳƎƘ ȅƻǳǊ ŎƻƴǎŎƛƻǳǎ ŘŜǎƛǊŜ ǘƻ ƭŜŀǊƴ ŀƴŘ ǘƻ ƭƛǎǘŜƴΦ ! άǇǊŀŎǘƛŎŜ ƎƻƻǎŜέ 
(bagged chanter) may be helpful. You would be well advised to watch 
ŀƴŘ ƭƛǎǘŜƴ ǘƻ ŜȄǇŜǊƛŜƴŎŜŘ ǇƭŀȅŜǊǎ όǇǊŜŦŜǊŀōƭȅ ǇƭŀȅƛƴƎ ŀǘ άhǇŜƴ 
/ƻƳǇŜǘƛǘƛƻƴέ ǎǘŀƴŘŀǊŘύΦ ¢ƘŜ ŘǊƻƴŜǎ ƻŦ ŀƴ ǳƴǎǘŜŀdy player can be seen 
ǘƻ ƳƻǾŜ ǳǇ ŀƴŘ ŘƻǿƴΤ ǘƘŜ ŘǊƻƴŜǎ ƻŦ ŀ ƎƻƻŘ ōƭƻǿŜǊ ǿƛƭƭ ōŜ άǎǘŜŀŘȅέΣ ŀǎ 
ǿƛƭƭ ōŜ ǘƘŜ άǘǳƴŜŦǳƭƴŜǎǎέ ƻŦ ƘƛǎκƘŜǊ ǇƛǇŜΦ hŦ ŎƻǳǊǎŜΣ ŀ ƎƻƻŘ ǇƭŀȅŜǊ ǿƛƭƭ 
not tolerate an inferior pipe, and will always ensure that 
όŀύ ōŀƎ ƛǎ ǿŜƭƭ άǎŜŀǎƻƴŜŘέ (if of the old leather variety), and air tight 
(b) stocks cannot turn ŀƴŘ ŀǊŜ άŀƴƎƭŜ-ǎŜǘέ ŎƻǊǊŜŎǘƭȅ (especially blowpipe) 
(c) all joints of the drones are firmly fitting with easily movable slides 
(d) the blowpipe valve (if leather) works, and will close properly. 
 

2. Tenor drones should be tuned between the positions shown marked 

(a) and (b) in the following diagram (adjustments to reeds to attain this): 

 

3. Bass drone should be tuned as shown in the following diagram:  
 

 
With some makes of pipe you will have to be satisfied if the lower joint 
of the base drone tunes fairly well down the slide, but there should be 
ŀǘ ƭŜŀǎǘ мέ ƻŦ ǘƘŜ ǎƭƛŘŜ ǎƘƻǿƛƴƎΦ LŦ ǇƻǎǎƛōƭŜΣ ǘƘŜ ōƻǘǘƻƳ Ƨƻƛƴǘ ǎƘƻǳƭŘ ōŜ 
tuned to a little below the hemped area of the slide. 
 

4. You will notice that the vibrating length of the tongue of the drone 
ǊŜŜŘ ƛǎ ŘŜǘŜǊƳƛƴŜŘ ōȅ ǘƘŜ Ǉƻǎƛǘƛƻƴ ƻŦ ǘƘŜ άōǊƛŘƭŜέΣ ǿƘƛŎƘ ǎƘƻǳƭŘ ōŜ (for 
traditional cane reeds) of waxed hemp, firmly but not too tightly 
secured. The reed should be firmly inserted into the drone, care being 
taken not to spring the tongue from its seat. This will cause squealing 
and double tone. 
 

5. The (traditional cane) drone reeds should not be allowed to dry out 
completely or to become saturated with moisture which of course adds 
weight to the tonƎǳŜΣ ǘƘŜǊŜōȅ ǎƭƻǿƛƴƎ ǘƘŜ ǾƛōǊŀǘƛƻƴǎ όƛŜ άŦƭŀǘǘŜƴƛƴƎέ or 
άƭƻǿŜǊƛƴƎέ ǘƘŜ ǇƛǘŎƘΣ ƻǊ the sound produced from the reed itself). 
 

IF THE REED IS FLAT: (i.e. the tongue is too long and possibly too heavy, 
and too low in pitch of itself), then the drone will tune too far down, so 
that the overall length is shorter than recommended: 
 

*Rather than to shorten the tongue, and if the overall length of the 
reed is unusually long, you might achieve the same effect by cutting a 
little off the open end of the reed, rebinding it, so that it goes further 
into its reed seat. 

  Concise Tutor for Practise Chanter by Donald Chalmers 1973, updated in blue in 2012,   Section 4,   Page 29 

REMEDY: Shorten the tongue* by moving the bridle to increase the pitch of sound emitted from the reed. The drone 

will then tune upwards to compensate (ie lower the pitch of the drone itself). Repeat until satisfied. 

IF THE REED IS SHARP: (ie the tongue is too short and possibly too light), then the drone will tune too far up, so that 

the overall length is longer than recommended. 

REMEDY: Lengthen the tongue by moving the bridle to lower the pitch of sound emitted from the reed, the drone will 

then tune downwards to compensate. Repeat until satisfied. THE END ? No, ƛǘΩǎ just the beginning! Best of luck ! 
 

Concise Tutor for Practise Chanter by Donald Chalmers 1973, updated in blue in 2012,   Section 4,   Page 27 
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The Uilleann Chanter Reed here shown is as taken from the  
 

internet. Though it is different in shape from the pipe  

 

I trust that you will find this information helpful, and pass such knowledge on, as  

ΧΧΧΧΧΧΧΧΧΧΧΧΧΧΧΧ      you progress to teaching others yourselves. When 

we take on this sacred trust we revere the hundreds of years it  has taken our fore- 

ΧΧΦ  ΧΧΧΧΧΧΧΧΧΧΦ-         fathers and mothers from their cottage industries to 

άǎŜŜƪ out what is ǘǊǳŜέΣ and express it in άtƛƻōŀƛǊŜŀŎƘŘέ ς that classical music of  
 

ΧΧΧΧΧΧΧΧΧΧΧΧΦ              the Great Highland Bagpipe Bagpipe ς from simple 

themes to variations of increasing complexity ς with unwavering drone tone and 

 

pentatonic scales ς from their own native intuition ς without the help of all the  

ΧΧΧΧΧΧΧΧΧΧΧΧΧΧΧΧΧΧΧΧΧΧΧΧΧΧΧΧΧΧΦΦ  άƳƻŘ Ŏƻƴǎέ ǿŜ ƘŀǾŜ ǘƻŘŀȅ 

through science and technology. We have been blessed in our music in deed ! 

HINTS ON PIPE CHANTER REED TREATMENT 
  

What to do 
 

REED TOO STRONG: 
1Φ ¢ƛŜ ŀ άōǊƛŘƭŜέ ŀƴŘ ǎƻ ŎƭƻǎŜκƴŀǊǊƻǿ ƳƻǳǘƘ ƻŦ ǊŜŜŘΦ  
 

2. Ease tips by rubbing on fine glass paper (very fine sandpaper, or emery 

paǇŜǊύΦ wǳō ƭŀǎǘ ѻά ƻŦ ōƭŀŘŜǎΦ {ŜŜ ǘƘŀǘ ōƭŀŘŜǎ ŀǊŜ ƪŜǇǘ ŜǾŜƴΦ  
 

3. More drastic: Reduce thickness of blade near tying. Ease tips as in (2).  
 

4. Not recommended for non-expert. Narrow blades by shaving slice off 

each side. This will reduce the open mouth. Rub as in (2) above. 
 

5. Squeeze blades together manually. Apply firm pressure; not rough. 
 

REED TOO WEAK: 

1. Push mandril through from staple end (reed must be damp when doing 
so). Results are not long. Take care not to insert the mandril too far in. 
 

2. Open blades by manual pressure on blades ς or use pliers (gently). 
Open  Mouth by pressing sideways on blades, or sideways on staple gently. 

 

TO SHARPEN: 

1. Cut one thirty-second of an inch off length of blades. 
 

2. Sink in chanter (remove hemp if necessary). 
 

3. Reduce width of blades (be very careful !). 
 

4. Squeeze blades together manually when άōǊŜŀƪƛƴƎ ƛƴέΦ 
 

TO FLATTEN: Raise reed in reed seat, by adding hemp. 

1. Reduce thickness of blades (very little at a time). 
 

2. Rub tips of blades gently on fine emery paper.  
 

3. Open reed άƳƻǳǘƘέ by:ς  

    (a) Mandril. 

    (b) Pliers (with gentle sideways pressure below cane). 

 

 
 
 

EFFECT: CƭŀǘǘŜƴǎΦ ¢Ƙƛǎ Ƴŀȅ ōŜ ǊŜŎǘƛŦƛŜŘ ōȅ άǎƛƴƪƛƴƎέ ǊŜŜŘ ƛƴ ŎƘŀƴǘŜǊΦ wŜŜŘ 
ōŜŎƻƳŜǎ άƳƻǊŜ ŦǊŜŜέΦ aŀȅ Ǝƻ άŦŀƭǎŜέ ƻƴ CΦ ¢ŀǇŜ C ƘƻƭŜ Κ 
 
!Ǝŀƛƴ άŦƭŀǘǘŜƴǎέ ǊŜŜŘΦ {ŀƳŜ ƎŜƴŜǊŀƭ ŜŦŦŜŎǘǎ ŀǎ ƛƴ όнύΦ 
 
 
 
 
 
 
 
 
 
 
Flattens reed. 
 
The reed shown is for the Uillean Pipes, but the principles are the same. 
 
Reed Sharpens.  
May cause squeal. Loses resistance. May be necessary to rub tips. Stiffens 
reed. 
As above. Strength unaffected. 
 

As above. Rub tips. 
 

9ŀǎŜǎ ǊŜŜŘΦ IŜƭǇǎ ǿƘŜƴ άōǊŜŀƪƛƴƎ ƛƴέ ŀ ƴŜǿ ǊŜŜŘ ƛŦ ŘƻƴŜ ŜŀŎƘ ǘƛƳŜ 
immediately before playing. 
 

Flattens drastically. May have to shorten blades to compensate. Weakens 
reed. 
Less drastic. Compensate by sinking in chanter. 
 
Strengthens reed. Compensate as above. 
 

Concise Tutor for Practise Chanter by Donald Chalmers 1973, updated in blue plus diagrams in 2012,   Section 4,   Page 30  

 

!Ǝŀƛƴ άŦƭŀǘǘŜƴǎέ ǊŜŜŘΦ {ŀƳŜ ŜŦŦŜŎǘǎ ŀǎ ƛƴ όнύΦ 

 

Sharpens reed. 

 

{ƘŀǊǇŜƴǎ ŀƴŘ άŜŀǎŜǎέ ǊŜŜŘΦ 

 

CƭŀǘǘŜƴǎ ǊŜŜŘΦ ά{ƛƴƪέ ƛƴ ŎƘŀƴǘŜǊ ǘƻ ǊŜŎǘƛŦȅΦ 

                    

                                  

These nƻǘŜǎ ŎƻƳŜ ŦǊƻƳ όL ǘƘƛƴƪύ ŀ ±It.! ǿƻǊƪǎƘƻǇ ƘŜƭŘ ŀǘ {ŎƻǘŎƘ /ƻƭƭŜƎŜ ƛƴ ǘƘŜ ƳƛŘ мфтлΩǎΦ L ƘŀǾŜ ǇǊŜǎŜƴǘŜŘ ǘƘŜƳ ƛƴ ǘƘŜ 

ǎŀƳŜ ŎǊȅǇǘƛŎ ŦƻǊƳŀǘΦ ¢ƘŜǎŜ ŀǊŜ ǘƘŜ ǘƘƛƴƎǎ ȅƻǳ ǎƘƻǳƭŘ ǿŀǘŎƘ ȅƻǳǊ tκa ƻǊ ¢ǳǘƻǊ ŘƻƛƴƎ ŀǎ ƘŜκǎƘŜ άƳŀƴƛǇǳƭŀǘŜǎέ ŀƴŘ ŀŘƧǳǎǘǎ 

your chanter reeds to suit  άȅƻǳέ, and your strength of blowing. Also shown are some descriptions to aid your understanding. 

 



 

 

 

 
Although not essential knowledge for players of the Great Highland Bagpipe, interactions between instrumentalists are becoming more common, and thus it is helpful for pipers to become 

acquainted with the Piano Keyboard, and where the bagpipe sits in comparison. Modern computer programs allow pipers to write their own music, and some of these indicate (in addition to 

ǘƘŜ ōŀƎǇƛǇŜǎ ǎǘŀƴŘŀǊŘ ά¢ǊŜōƭŜ /ƭŜŦέ ς ŦƻǊ ǘƘŜ ōŜƴŜŦƛǘ ƻŦ ƻǘƘŜǊ ƳǳǎƛŎƛŀƴǎύ ǘƘŀǘ ǘƘŜȅ ǿƛƭƭ ƴŜŜŘ ǘƻ Ǉƭŀȅ ǘƘŜƛǊ ŀŎŎƻƳǇŀƴƛƳŜƴǘ ƛƴ ǘƘŜ YŜȅ ƻŦ ά5 aŀƧƻǊέ όǿƛǘƘ / ŀƴŘ C ǎƘŀrps substituted, whenever 

they play C and F)  or έ ! MajoǊέ (where C, F and DΩ sharps are substituted, whenever they play C, F and DΩ) . Concise Tutor for Practice Chanter 1973 ς updated by Donald Chalmers 2012. Sec 5, P 31 

 



[ƛƪŜ tǊŜǎƛŘŜƴǘǎΣ tǊƛƴŎƛǇŀƭΩǎΣ tƛǇŜ 

ŀƴŘ 5ǊǳƳ aŀƧƻǊΩǎΣ 9ȄŀƳƛƴŜǊΩǎΣ 

Adjudicators, Tutors, Soloists and 

Band Players, all participants 

must co-operate with each other 

ǘƻ ŀǘǘŀƛƴ άǳƴƛǎƻƴ ƻŦ ŦƻŎǳǎέ ŀƴŘ 

άōŜǎǘ ǊŜǎǳƭǘέΦ 

 

All have their own time in the 

sun, and all face their demise, so 

it is prudent that we should leave 

those who follow in our 

footsteps, signposts (pointers) 

along the long road to their aim, 

to become competentΧΦ zero 

discord musicians. 

 

What was known intuitively by 

great players of the past, was 

nearly lost to the world, by the 

advent of Pipe Bands, a new way 

ƻŦ ǇƭŀȅƛƴƎΣ ŀƴŘ άƳŀǎǎ 

ǇǊƻŘǳŎǘƛƻƴέ ǿƛǘƘƻǳǘ ǘƘŜ 

guidance of accessible and 

humble practitioners. 

 

Now that the internet age has   

ŀǊǊƛǾŜŘΣ Ǿŀǎǘ ŀƳƻǳƴǘǎ ƻŦ ƛƴŦƻǊƳŀǘƛƻƴ Ŏŀƴ ōŜ ŎŀǇǘǳǊŜŘ ŀƴŘ ǎǘƻǊŜŘΣ ŀƴŘ ǇǊƛƴǘŜŘ ǿƻǊƭŘǿƛŘŜΦ !ƴŘ ƛǘ ƛǎ ǳǇ ǘƻ άǳǎέ ǘƻ ŀōǎƻǊōΣ ǘƻ Ƴŀke sense of, and to 

make any changes within our ability, which might advance the level of playing of our harmonious instrument ς that Great Highland Bagpipe. 
 

bŜǿ ƳǳǎƛŎ Ŏŀƴ ōŜ ǿǊƛǘǘŜƴ ŀƴŘ ǇƭŀȅŜŘΣ ōǳǘ ƛŦ ǘƘŜ άǎƻǳƭ-ƳǳǎƛŎέ ƻŦ ǘƘŜ ōŀƎǇƛǇŜ ƛǎ ƛƎƴƻǊŜŘΣ ǘƘŜ ǇƭŀȅƛƴƎ ōŜŎƻƳŜǎ ƭŀŎƪƭǳǎǘǊŜΣ ƳŜŎhanical and rigid, like 

the music of the pianola with its paper piano rolls. Slow Airs (songs) and Piobaireachd are the soul-music I am talking about. They are the crux of 

the instrument, the base upon which all else depends. Concise Tutor for Practice Chanter 1973 ς updated by Donald Chalmers 2012. Sec 5, Page 32 

 

 
 



  
Bass Clef 

Low Notes 

Section 5 ς aǳǎƛŎŀƭ ¢ƘŜƻǊȅ /ƻƴǘƛƴǳŜŘΧΦ 
 

¢ƘŜ ά¢ǊŜōƭŜ /ƭŜŦΩǎ wŀƴƎŜέ ƛƴǎƻŦŀǊ ŀǎ tƛǇŜǊǎ ŀǊŜ ŎƻƴŎŜǊƴŜŘΣ ōŜƎƛƴǎ ŀƴŘ 
ŦƛƴƛǎƘŜǎ ƻǾŜǊ ǘƘŜ ǿƘƻƭŜ ƻŦ ǘƘŜ ŎƘŀƴǘŜǊΩǎ ǊŀƴƎŜΦ !ǎ ŘŜǎŎǊƛōŜŘ ƻƴ ǇŀƎŜ омΣ 
ǘƘŜ ǇƛǘŎƘ ƻŦ ǘƘŜ /ƘŀƴǘŜǊΩǎ [ƻǿ ! ƛǎ ƎŜƴŜǊŀƭƭȅ ŀōƻǳǘ пссΦмсп ŎȅŎƭŜǎ ǇŜǊ 

second, which corresponds to B Flat (BἌ) for the piano, when A4 (White 
YŜȅ bƻ пфύ ƛǎ ǎŜǘ ŀǘ ά/ƻƴŎŜǊǘ tƛǘŎƘέ ς ie 440 cycles per second.  
 

However, this pitch can vary over time, and is affected by atmospheric 
temperature, pressure, and moisture. In particular, a move from sea level 
to higher altitudes and cooler places can significantly lower the pitch of 
the chanter. The pitch then can be raised a few cycles per second by 
άǿŀǊƳƛƴƎ ǳǇ ǘƘŜ ǇƛǇŜǎέ ς ƛŜ ǿŀǊƳƛƴƎ ǳǇ ǘƘŜ ŀƛǊ ǿƛǘƘƛƴ ǘƘŜ ōŀƎ ŦǊƻƳ ƻƴŜΩǎ 
breath, and/or by playing inside near a heater. 
 

IŦ ǘƘŜ ŎƘŀƴǘŜǊ ǊŜŜŘ Ƙŀǎ ōŜŜƴ άǎŜǘέ ǘƻ . Cƭŀǘ ό.Ἄ) at sea level, and chords 
with the drones on all notes (and where one octave is achieved between 
ǘƘŜ /ƘŀƴǘŜǊΩǎ [ƻǿ ŀƴŘ IƛƎƘ !Ωǎ ŀƴŘ DΩǎύ ƴƻ ŦƛŘŘƭƛƴƎ ǿƛǘƘ ǘƘŜ /ƘŀƴǘŜǊ wŜŜŘ 
should be necessary when moved to a higher altitude, even though a 
lower pitch emits.  
 

5ƻ ƴƻǘ ōŜ ǇŀƴƛŎƪŜŘ ōȅ ȅƻǳǊ 9ƭŜŎǘǊƻƴƛŎ ¢ǳƴŜǊΩǎ ƭƻǿŜǊ ǊŜŀŘƛƴƎΦ 
 

LŦ ȅƻǳ ŀǊŜ ǇƭŀȅƛƴƎ άǎƻƭƻέ όōȅ ȅƻǳǊǎŜƭŦύ ǘƘŜǊŜ ƛǎ ƴƻ ƴŜŜŘ ŦƻǊ ŀŘƧǳǎǘƳŜƴǘΦ 
Just tune your drones to the lower pitch the chanter sounds, and all 
ǎƘƻǳƭŘ ōŜ ǿŜƭƭΧΦ LŦ ȅƻǳ ŀǊŜ ǇƭŀȅƛƴƎ ǿƛǘƘ ƻǘƘŜr instruments, then they too 
ǿƛƭƭ ƘŀǾŜ ǘƻ άǿŀǊƳ ǳǇέ ǘƻ ŀǘǘŀƛƴ ά/ƻƴŎŜǊǘ tƛǘŎƘέ ό!п Ґ ппл ŎȅŎƭŜǎκǎŜŎύΣ ƻǊ 
shorten their slide adjustment (if they have one) to suit the environment. 
 

CƻǊ tƛŀƴƛǎǘǎΣ ǘƘŜ ά¢ǊŜōƭŜ /ƭŜŦέ ƎŜƴŜǊŀƭƭȅ ƛƴŘƛŎŀǘŜǎ ǘƘŀǘ ǘƘŜ ǊƛƎƘǘ ƘŀƴŘ ǿƛƭƭ 
Ǉƭŀȅ ǘƘƻǎŜ ƴƻǘŜǎ ŦǊƻƳ άaƛŘŘƭŜ /έ ό/пΣ ²ƘƛǘŜ YŜȅ плΣ ǿƘƛŎƘ ƛǎ ƎŜƴŜǊŀƭƭȅ 
ǎƛǘǳŀǘŜŘ ŀǘ ǘƘŜ ŎŜƴǘǊŜ ƻŦ ǘƘŜ ƪŜȅōƻŀǊŘύ άǳǇǿŀǊŘέ ŀƴŘ ǘƻ ǘƘŜ ǊƛƎƘǘΦ 
However, experienced players will often use the right hand to play 
άŘƻǿƴέ ǘƻ ά9оέ ό²ƘƛǘŜ YŜȅ онύΦ 
 

Similarly, experienced players will be able to use their left hands to play 
ǘƘŜ άƭƻǿŜǊ ƴƻǘŜǎέ Řƻǿƴ ǘƻ ǘƘŜ ƭŜŦǘΣ ǿƘƛŎƘ ŀǊŜ ǳǎǳŀƭƭȅ ŘŜŦƛƴŜŘ ōȅ ǳǎŜ ƻŦ 
ǘƘŜ ά.ŀǎǎ /ƭŜŦέ ǊƛƎƘǘ ǳǇ ǘƻ ά.пέ ό²ƘƛǘŜ YŜȅ bƻ рмύΦ {ƻΣ ŀǎ ȅƻǳ Ŏŀƴ ǎŜŜΣ 
there is a fair degree of overlap of hands possible for pianists. 
 
ά/ƻƴŎƛǎŜ ¢ǳǘƻǊέ wŜǾƛǎŜŘ нлмн ōȅ 5ƻƴŀƭŘ /ƘŀƭƳŜǊǎ tŀƎŜ 33 

Since the Equal TSSince the Equal Tempered Piano Keyboard has been  
                       ΧΧ   ŘŜǎƛƎƴŜŘ ǘƻ ŜƴŀōƭŜ ŦǊŜǉǳŜƴǘ ŀƴŘ Ŝŀǎȅ ά/ƘŀƴƎŜ ƻŦ YŜȅέ 

     ǎƛƴŎŜ ǘƘŜ мсллΩǎΣ ǘƘŜ ƳƻŘŜǊƴ Ǉƛŀƴƻ ƪŜȅōƻŀǊŘΩǎ hŎǘŀǾŜ 
 is divided into 12 equal parts (there are 12 semitones  
 όƴƻǘŜǎΣ ōƭŀŎƪ ŀƴŘ ǿƘƛǘŜύ ōŜǘǿŜŜƴ άhŎǘŀǾŜǎέ όǎŜŜ tŀƎŜ 
 31). It is said that each semitone has a value of 100 
 cents, so that there are 1200 cents between notes of 

                                   notes of the same name (eg White Key No 39 ς B3 to 
                                White Key No 51 ς B4). 
 

¢ƘŜ ǎƛƳǇƭŜǎǘ ŀƴŘ Ƴƻǎǘ ƘŀǊƳƻƴƛƻǳǎ ƛƴǘŜǊǾŀƭǎ ǇƻǎǎƛōƭŜ ŀǊŜ άhŎǘŀǾŜǎέ ŀǇŀǊǘΣ 
ǿƘŜǊŜ ǘƘŜ Ǌŀǘƛƻǎ ƻŦ ŦǊŜǉǳŜƴŎƛŜǎ ŀǊŜ άǳƴƛǎƻƴέ όмκм {ŀƳŜ Note), or 2/1 
where the higher frequency note is exactly twice the frequency of the 
lower note etc. That is why they are given the same name. 
 

Middle C is "C4", because of the note's position as the fourth C key (No 
40) on a standard 88 key piano keyboard. The C one octave above is "C5". 
When we compare their frequencies (in cycles per second), C5 has twice 
the frequency of C4. In other words, the ratio of the frequencies, the 
higher pitch over the lower is 2/1 or 2:1 ( 523.251/261.626 = 2/ 1 ). 
 

CƻǊ tƛǇŜǊΩǎΣ ŀƴƻǘƘŜǊ ƛƳǇƻǊǘŀƴǘ ŎƻƴŎŜǇǘ ƛǎ ǘƘŀǘ ƻŦ άtŜǊŦŜŎǘ CƛŦǘƘΩǎέΣ ǿƘŜǊŜΣ 
ŦƻǊ ƛƴǎǘŀƴŎŜ ǘƘŜ /ƘŀƴǘŜǊΩǎ 9 ŎƻƳǇŀǊŜŘ ǘƻ ǘƘŜ /ƘŀƴǘŜǊΩǎ [ƻǿ ! Ƙŀǎ ŀ Ǌŀǘƛƻ 
of 3/2. E is the 5th ƴƻǘŜ ǳǇ ŦǊƻƳ ǘƘŜ ŎƘŀƴǘŜǊΩǎ [ƻǿ !Σ ŎƻǳƴǘƛƴƎ ǘƘŜ ŦƛǊǎǘ 
ŀƴŘ ǘƘŜ ƭŀǎǘ ƴƻǘŜǎ όƛŜ 9 ƛǎ н ǎǇŀŎŜǎ άǳǇέ ŦǊom Low A). E and !Ω can be used 
anywhere for harmony. 
 

                            ά¢ƘƛǊŘǎέ όƴƻǘŜǎ м ǎǇŀŎŜ ƻǊ ƭƛƴŜ ǳǇ ƻǊ Řƻǿƴ ŦǊƻƳ ǘƘŜ Ƴŀƛƴ           
ΧΧΧΧΧΧΧΧΧΦmelody notes) also feature prominently in the playing of      
ΧΧΧΧΧΧΧΧΧάǎŜŎƻƴŘǎέ ς ǘƘŀǘ ƛǎ άƘŀǊƳƻƴȅέ ƛn pipe tunes. Harmony is 
ΧΧΧΧΧΧΧΧΧ quite often played in 3/4 Marches, and other recent tunes. 
 

                             Care should be taken not to overdo this in pipe bands. In  
ΧΧΧΧΧΧΧΧΧ ŀ ōŀƴŘ ƻŦ у ǇƛǇŜǊΩǎΣ ƴƻǘ ƳƻǊŜ ǘƘŀƴ н ǎƘƻǳƭŘ ōŜ ŀƭƭƻǿŜŘ ǘƻ          
ΧΧΧΧΧΧΧΧΧ.Ǉƭŀȅ άǎŜŎƻƴŘǎέΣ ŀƴŘ ƻƴŜ ƻƴƭȅ ǘƻ Ǉƭŀȅ άǘƘƛǊŘǎέΤ ƻǘƘŜǊǿƛǎŜΣ 
ΧΧΧΧΧΧΧΧΧΦthe ƻǊƛƎƛƴŀƭ ƳŜƭƻŘȅ ƻŦ ǘƘŜ ǘǳƴŜ όǘƘŜ άŦƛǊǎǘǎύ ǿƛƭƭ ōŜ ƘŀǊŘ to 
άƘŜŀǊέ ŀǎ ǘƘŜ o  άƘŜŀǊέ ŀǎ ǘƘŜ ƻǘƘŜǊ ƴƻǘŜǎ άƛƴǘŜǊƭŀŎŜέ ǿƛǘƘ ƛǘΦ 
 

Simple gracenotes should be played in seconds and thirds, so that the 
άƳƻǾŜƳŜƴǘǎέ ƛƴ ǘƘŜ ƻǊƛƎƛƴŀƭ ŀǊŜ ƴƻǘ ƻǾŜǊǿƘŜƭƳŜŘ όǘƘŀǘ ƛǎΣ Ƴŀȅ ǎǘƛƭƭ ōŜ 
clearly heard).                                                                   Section 5 Page 33 
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  Section 6,     Concise Tutor for Practice Chanter:     Tunes Old and New, to demonstrate some more tune types, and to facilitate     PRACTISE ! 
 

 
L ǇƭŀȅŜŘ ǘƘƛǎ ǘǳƴŜ ŀǘ ŀ ǊŀǘŜ ƻŦ ƪƴƻǘǎ ŀǘ ŀ tƛǇŜǊǎΩ /ƭǳō ƻŦ ±ƛŎǘƻǊƛŀ aŜŜǘƛƴƎ ƴƻǘ ƭƻƴƎ ŀŦǘŜǊ L ƘŀŘ ŜƴǾƛǎƛƻƴŜŘ ƛǘΦ bƻ ƻƴŜ ŎƻƳƳŜƴted on it, so I asked Ross Campbell if he 

ƘŀŘ ƭƛƪŜŘ ƛǘΣ ǘƻ ǿƘƛŎƘ ƘŜ ǊŜǇƭƛŜŘ άƴƻǘ ƳǳŎƘέΦ {ƻ ǘƻ ǘƘƛǎ L asked another ǉǳŜǎǘƛƻƴ άōǳǘ Ŏŀƴ ȅƻǳ Ǉƭŀȅ ƛǘ ?έ ς ǘƻ ǿƘƛŎƘ ƘŜ ǊŜǎǇƻƴŘŜŘ ǿƛǘƘ ŀ ǎƘǊǳƎΦ ¢ƘŜ άǘǳƴŜέ ƻŦ ŎƻǳǊǎŜ 

ǎƘƻǳƭŘ ǊŜŀƭƭȅ ōŜ ƴŀƳŜŘ άDǊŀŎŜƴƻǘŜǎέ 9ȄŜǊŎƛǎŜΣ ōŜŎŀǳǎŜ ǘƘŜ άǎŜƳƛ-ǉǳŀǾŜǊǎέΣ ŀƭǘƘƻǳƎƘ ǿǊƛǘǘŜƴ ŀƴŘ ǇƭŀȅŜŘ όάŦƛƴƎŜǊŜŘ ŎƻǊǊŜŎǘƭȅέύ ŀǎ ƴƻǘŜǎ ǿƘƛŎƘ ŦƻǊƳ ŀƴ ƛƳǇƻǊǘŀƴǘ 

ǇŀǊǘ ƻŦ ǘƘŜ άƳŜƭƻŘȅέ όƘŜǊŜƛƴ ŎŀƭƭŜŘ άaŜƭƻŘȅ bƻǘŜǎέ ōŜŎŀǳǎŜ ǘƘŜƛǊ ǎǘŜƳǎ άŘŜǎŎŜƴŘέ ŦǊƻƳ ƭŀǊƎŜ ƴƻǘŜ-ƘŜŀŘǎύΣ ŀƴŘ ŀǊŜ ƴƻǘ ǎƘƻǿƴ ŀǎ άƎǊŀŎŜƴƻǘŜǎέ όǾŜǊȅ ǎƘƻǊǘ notes 

ǿƘƻǎŜ ǎǘŜƳǎ άŀǎŎŜƴŘέ ς Ǝƻ άǳǇέ ŦǊƻƳ ς small note-heads ς ŀǎ ƛƴŘƛŎŀǘŜŘ ƛƴ ǘƘŜ ά.ƛǊƭέ ƳƻǾŜƳŜƴǘ ŀǘ ǘƘŜ ŜƴŘ ƻŦ ŜŀŎƘ ǇŀǊǘύΦ ¸ƻǳ ǿƛƭƭ ǊŜƳŜƳōŜǊ ǘƘŀǘ LΩǾŜ ǘŀǳƎƘǘ ȅƻǳ 

ǘƘŀǘ ǘƘŜ ǾŀǊƛƻǳǎ άƎǊŀŎŜƴƻǘŜǎέ ŀƴŘ άƳƻǾŜƳŜƴǘǎέ όǎǳŎƘ ŀǎ ǘƘŜ .ƛǊƭ ƘŜǊŜ ǎƘƻǿƴύ άǘŀƪŜ ǘƛƳŜ fromέ ǘƘŜ ƳŜƭƻŘȅ ƴƻǘŜ ǿƘƛŎƘ ŦƻƭƭƻǿǎΦ LΩǾŜ ŀƭǊŜŀŘȅ ƳŜƴǘƛƻƴŜŘ ǘƘŜ tŀǇŜǊ 

Roll of the Pianola (which allows air to pass through the holes cut into it variously spaced for note names, with each having a length equivalent to the note values). 

Clearly, the second beaǘ ƻŦ ǘƘŜ ƭŀǎǘ ōŀǊ ƻŦ ŜŀŎƘ ǇŀǊǘ όǘƘŜ άŦƛŦǘƘέΣ ǿƘƛŎƘ ƛǎ ǳƴǳǎǳŀƭ ƻŦ ƛǘǎŜƭŦ, since pipe tunes are usually envisaged with four or eight bars to be 

repeated), falls on the first gracenoted Low A of the Birl, not the melody note itself. Clearly also, you will havŜ ǘƻ ǿƻǊƪ ǳǇ ȅƻǳǊ άǎǇŜŜŘέ ό.Ŝŀǘǎκaƛƴύ ŦǊƻƳ ŀ ŎŀǊŜŦǳƭ 

ŀƴŘ ά±ŜǊȅ {ƭƻǿέ ǇŀŎŜΦ ²Ƙŀǘ ŀǊŜ ǎƘƻǿƴ ƘŜǊŜ ŀǎ άǎŜƳƛ-ǉǳŀǾŜǊǎέ Ƴǳǎǘ ōŜ ŎƻǊǊŜŎǘƭȅ ǇƭŀȅŜŘΣ ŜǾŜƴ ŀǎ ȅƻǳ ǘǊȅ ǘƻ ƳŀƪŜ ǘƘŜƳ ǎƻǳƴŘ ƭƛƪŜ άƎǊŀŎŜƴƻǘŜǎέΦ 
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bƻǘŜ ǘƘŜ ŎƘŀƴƎŜ ƻŦ άŘƻǘǘƛƴƎέ ŀƴŘ άŎǳǘǘƛƴƎέ ƛƴ ǘƘŜ оrd and 4th parts, wƘŜǊŜ ǘƘŜ άƎǊŀŎŜ-ƴƻǘƛƴƎ ŜŦŦŜŎǘέ ƛǎ ǊŜǾŜǊǎŜŘΦ 

L ǇƭŀȅŜŘ ǘƘƛǎ ǘǳƴŜ ŀǘ ŀ ǊŀǘŜ ƻŦ ƪƴƻǘǎ ŀǘ ŀ tƛǇŜǊǎΩ /ƭǳō ƻŦ ±ƛŎǘƻǊƛŀ aŜŜǘƛƴƎ ƴƻǘ ƭƻƴƎ ŀŦǘŜǊ L ƘŀŘ ŜƴǾƛǎƛƻƴŜŘ ƛǘΦ bƻ ƻƴŜ ŎƻƳƳŜƴted on it, so I asked Ross Campbell if he had 

ƭƛƪŜŘ ƛǘΣ ǘƻ ǿƘƛŎƘ ƘŜ ǊŜǇƭƛŜŘ άƴƻǘ ƳǳŎƘέΦ {ƻ ǘƻ ǘƘƛǎ L ŀǎƪŜŘ ŀƴƻǘƘŜǊ ǉǳŜǎǘƛƻƴ άōǳǘ Ŏŀƴ ȅƻǳ Ǉƭŀȅ ƛǘ Κέ ς ǘƻ ǿƘƛŎƘ ƘŜ ǊŜǎǇƻƴŘŜŘ ǿƛǘƘ ŀ ǎƘǊǳƎΦ ¢ƘŜ άǘǳƴŜέ ƻŦ ŎƻǳǊǎŜ ǎƘƻǳƭŘ 

ǊŜŀƭƭȅ ōŜ ƴŀƳŜŘ άDǊŀŎŜƴƻǘŜǎέ 9ȄŜǊŎƛǎŜΣ ōŜŎŀǳǎŜ ǘƘŜ άǎŜƳƛ-ǉǳŀǾŜǊǎέΣ ŀƭǘƘƻǳƎƘ ǿǊƛǘǘŜƴ ŀƴŘ ǇƭŀȅŜŘ όάŦƛƴƎŜǊŜŘ ŎƻǊǊŜŎǘƭȅέύ ŀǎ ƴƻǘŜǎ ǿƘich form an important part of the 

άƳŜƭƻŘȅέ όƘŜǊŜƛƴ ŎŀƭƭŜŘ άaŜƭƻŘȅ bƻǘŜǎέ ōŜŎŀǳǎŜ ǘƘŜƛǊ ǎǘŜƳǎ άŘŜǎŎŜƴŘέ ŦǊƻƳ ƭŀǊƎŜ ƴƻǘŜ-ƘŜŀŘǎύΣ ŀƴŘ ŀǊŜ ƴƻǘ ǎƘƻǿƴ ŀǎ άƎǊŀŎŜƴƻǘŜǎέ όǾŜǊȅ ǎƘƻǊǘ ƴƻǘŜǎ ǿƘƻǎŜ ǎǘŜƳǎ 

άŀǎŎŜƴŘέ ς Ǝƻ άǳǇέ ŦǊƻƳ ς small note-heads ς as indicated in the ά.ƛǊƭέ ƳƻǾŜƳŜƴǘ ŀǘ ǘƘŜ ŜƴŘ ƻŦ ŜŀŎƘ ǇŀǊǘύΦ ¸ƻǳ ǿƛƭƭ ǊŜƳŜƳōŜǊ ǘƘŀǘ LΩǾŜ ǘŀǳƎƘǘ ȅƻǳ ǘƘŀǘ ǘƘŜ ǾŀǊƛƻǳǎ 

άƎǊŀŎŜƴƻǘŜǎέ ŀƴŘ άƳƻǾŜƳŜƴǘǎέ όǎǳŎƘ ŀǎ ǘƘŜ .ƛǊƭ ƘŜǊŜ ǎƘƻǿƴύ άǘŀƪŜ ǘƛƳŜ fromέ ǘƘŜ ƳŜƭƻŘȅ ƴƻǘŜ ǿƘƛŎƘ ŦƻƭƭƻǿǎΦ LΩǾŜ ŀƭǊŜŀŘȅ ƳŜƴǘƛƻƴŜŘ ǘƘŜ tŀǇŜǊ wƻƭƭ ƻŦ ǘƘŜ tƛŀƴƻƭa 

(which allows air to pass through the holes cut into it variously spaced for note names, with each having a length equivalent to the note values). Clearly, the second 

ōŜŀǘ ƻŦ ǘƘŜ ƭŀǎǘ ōŀǊ ƻŦ ŜŀŎƘ ǇŀǊǘ όǘƘŜ άŦƛŦǘƘέΣ ǿƘƛŎƘ ƛǎ ǳƴǳǎǳŀƭ ƻŦ ƛǘǎŜƭŦΣ ǎƛƴŎŜ ǇƛǇŜ tunes are usually envisaged with four or eight bars to be repeated), falls on the first 

ƎǊŀŎŜƴƻǘŜŘ [ƻǿ ! ƻŦ ǘƘŜ .ƛǊƭΣ ƴƻǘ ǘƘŜ ƳŜƭƻŘȅ ƴƻǘŜ ƛǘǎŜƭŦΦ /ƭŜŀǊƭȅ ŀƭǎƻΣ ȅƻǳ ǿƛƭƭ ƘŀǾŜ ǘƻ ǿƻǊƪ ǳǇ ȅƻǳǊ άǎǇŜŜŘέ ό.Ŝŀǘǎκaƛƴύ ŦǊƻƳ ŀ ŎŀǊŜŦǳƭ ŀƴŘ ά±ŜǊȅ {ƭƻǿέ ǇŀŎŜΦ ²Ƙŀǘ ŀǊŜ 

ǎƘƻǿƴ ƘŜǊŜ ŀǎ άǎŜƳƛ-ǉǳŀǾŜǊǎέ Ƴǳǎǘ ōŜ ŎƻǊǊŜŎǘƭȅ ǇƭŀȅŜŘΣ ŜǾŜƴ ŀǎ ȅƻǳ ǘǊȅ ǘƻ ƳŀƪŜ ǘƘŜƳ ǎƻǳƴŘ ƭƛƪŜ άƎǊŀŎŜƴƻǘŜǎέΦǎƻǳƴŘ ƭƛƪŜ άƎǊŀŎŜƴƻǘŜǎέΦ           
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όŀύ Iƻǿ ǘƻ ƘƻƭŘ ƻǊ άƎǊƛǇέ ǘƘŜ tǊŀŎǘƛŎŜ /ƘŀƴǘŜǊΦ                                                      (b) Hold Chanter vertically, with both hands, gently. 

When you first pick up your practice chanter, you 
should have first ǊŜƭŀȄŜŘ ȅƻǳǊ ƘŀƴŘǎ ōȅ άǎƘŀƪƛƴƎ 
ǘƘŜƳ ŀƭƭ ŀōƻǳǘέΦ wŜƭŀȄΦ ¢ƘŜ ŎƘŀƴǘŜǊ ǎƘƻǳƭŘ 
ŀƭǿŀȅǎ ōŜ άƎǊƛǇǇŜŘ ƭƛƎƘǘƭȅέΤ ǘƘŜ ōƭƻƻŘ ǎƘƻǳƭŘ ƴƻǘ 
be squeezed from your fingers (no pressure pale 
spots).  
 

The thumb of the right hand should rest between 
and underneath the C and the D fingers. When 
the chanter is held vertically, and your grip is just 
slightly more relaxed , then you chanter should 
slip downwards between your fingers.  
 

The positioning of your thumb in this way gives 

ȅƻǳ ǘƘŜ Ƴƻǎǘ ŎƻƴǘǊƻƭ ƻŦ ȅƻǳǊ άōƻǘǘƻƳ ƘŀƴŘέ όŦƻǊ 

right handed people, this will be your right hand). 

{ƘƻǳƭŘ ȅƻǳǊ ǊƛƎƘǘ ƘŀƴŘ ōŜ ǇƻǎƛǘƛƻƴŜŘ ǘƻƻ ŦŀǊ άǳǇέ όǎŀȅΣ ǳƴŘŜǊ ǘƘŜ 5 ƘƻƭŜύΣ ȅƻǳǊ 

ΨōƻǘǘƻƳ ƘŀƴŘ ŦƛƴƎŜǊƛƴƎέ ǿƛƭƭ ƭŀŎƪ ŎƻƴǘǊƻƭΦ ¢ƻƻ ŦŀǊ άŘƻǿƴέ ǘƻ ǳƴŘŜǊ ǘƘŜ . ƘƻƭŜΣ ȅƻǳǊ 

ŦƛƴƎŜǊƛƴƎ ǿƛƭƭ ōŜ άǘƛƎƘǘέ ŀƴŘ ǊŜǎǘǊƛŎǘŜd.                                                                                                                                                                                                 

Wǳǎǘ Ƙƻǿ ƳǳŎƘ ƻŦ ȅƻǳǊ DΩΣ C ŀƴŘ 9  ŦƛƴƎŜǊǎ ǿƛƭƭ 
άǇǊƻǘǊǳŘŜέ ǿƛll depend on the shape of your own 
fingers. The little finger of the left hand is not 
ǳǎŜŘΣ ǎƻ ǎƘƻǳƭŘ ōŜ ŀƭƭƻǿŜŘ ǘƻ άƎƻ ǿƘŜǊŜ ƛǘ ǿƛƭƭέΦ 
 

As you can see, I have quite large hands, and yet 
I grip the chanter and use my fingertips to cover 
ǘƘŜ 9Σ CΣ DΩ ŀƴŘ !Ω holes, while my left hand 
fingers use the distance between my first and 
second joints to cover the B, C, and D holes.  
 

Since I have little fingers which do not even reach 
the topmost joint of my B and E fingers, I use my 
little finger tip to cover the A hole. 
 

The chanter should be gently held. If you relax 
your grip very slightly, the chanter should begin 

to slide downwards through your fingers. Now tighten them just a bit, and you will 
ƘŀǾŜ ŦƻǳƴŘ ǘƘŜ άƎǊƛǇέ ǊŜǉǳƛǊŜŘ ŦƻǊ ǊŜƭŀȄŜŘ ǇƭŀȅƛƴƎΣ ǿƘƛŎƘ ƎƛǾŜǎ ȅou the best chance 
to play well, fluently, as you let your fingers respond to your mental command. 

 

 (c) Another View of Hand Positions while playing Low G (all fingers on). 

When you first start, it is important that your 

fingers cover all of the holes. ²ƘŜƴ ȅƻǳ Ǉƭŀȅ ά[ƻǿ 

DέΣ ǘƘŜ ƻƴƭȅ ƘƻƭŜ ƻǇŜƴ ƛǎ ǘƘŜ .ƻǊŜ IƻƭŜ ǿƘƛŎƘ ŜȄƛǘǎ 

ŀǘ ǘƘŜ ōƻǘǘƻƳ ƻŦ ǘƘŜ ŎƘŀƴǘŜǊΣ ǳƴŘŜǊ ǘƘŜ άǎƻƭŜέ ƻǊ 

άōŀǎŜέΦ 
 

 These pictures show my purposely bevelled edge 

(to stop the chanter rolling when placed flat on a 

table), and a broken edge, which achieves the 

same effect .  
 

This is what happens if you stupidly drop your 

chanter onto concrete, as I did more than 30 years 

ago. Luckily no other damage was done. 
 

¢Ƙƛǎ ǇƛŎǘǳǊŜ ǎƘƻǿǎ Ƴȅ ƭŜŦǘ ƘŀƴŘ ƭƛǘǘƭŜ ŦƛƴƎŜǊ άŀǘ ǊŜǎǘέΤ ǘƘƛǎ ƛǎ ƴƻǘ ǳǎŜŘ ǘƻ ŎƻǾŜǊ any 

ƘƻƭŜΦ Lǘ ǎƘƻǳƭŘ ōŜ ŀƭƭƻǿŜŘ άŦǊŜŜ ǘǊŀǾŜƭέΦ Lǘ Ƴǳǎǘ ƴƻǘ ōŜ άƭƻŎƪŜŘέ ōŜƭƻǿ ǘƘŜ 9 ŦƛƴƎŜǊΦ 

  (d) Final View of Hand Positions while playing Low G. 

This picture reveals that the tip of my C finger is 

ƴƻǘ ƘŜƭŘ άǎǘƛŦŦƭȅ ǎǘǊŀƛƎƘǘέ ǿƘƛƭŜ ƛǘ ƛǎ ŀǘ ǊŜǎǘΦ Lǘ ŀƭǎo 

shows clearly that my F finger, in order to use its 

ŦƛƴƎŜǊǘƛǇ ǘƻ ŎƻǾŜǊ ǘƘŜ C ƘƻƭŜ ƛǎ ŀƭǎƻ άǊŜƭŀȄŜŘέΦ  
 

Because my F middle finger is half a joint longer 

than my ring finger (E), I needed to make this 

adjustment early on, because otherwise, my 

finger-joint crease would not have made a 

satisfactorysurface to close the F hole. 
 

[ŜŀǊƴŜǊΩǎ ŀƴŘ ǘŜŀŎƘŜǊΩǎ ƘŀǾŜ ǘƻ ŀƭƭƻǿ ŦƻǊ ǘƘŜ 

differences which go with the territory of being 

human. No one way will suit all. 
 

It is helpful to look into a mirror while standing, and while standing and blowing; 

άǿŀǘŎƘέ ǘƻ ŜƴǎǳǊŜ ǘƘŀǘ ȅƻǳ ŘƻƴΩǘ άƘǳƴŎƘέ όǎǘŀƴŘ ǘŀƭƭ ŀǘ ŀƭƭ ǘƛƳŜǎύΦ wŜƭŀȄΣ ŀƴŘ ŜƴƧƻȅΦ  
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όŜύ IƛƎƘ D ƎǊŀŎŜƴƻǘŜ άŦǊƻȊŜƴ ƛƴ ǘƛƳŜέ ƻƴ [ƻǿ D όDΩ ŦƛƴƎŜǊ ǊŀƛǎŜŘύΦ       όŦύ άhƴŜ ŦƛƴƎŜǊ ǘƘƛŎƪƴŜǎǎέ ŘƻŜǎ ƴƻǘ ƳŜŀƴ ƳƻǊŜ ǘƘŀƴ ǘƘŀǘΦ 

The High G finger is raised one finger thickness 

approximately from the chanter. All of the other 

gracenotes are played by the lifting and lowering 

of one finger ς the finger concerned ς eg High A 

(left thumb), High G, F, E, D, C, B, and Low A. All 

of these can be played from Low G to Low G, and 

you should be able to perform all of these άƛƴ 

ǘǳǊƴέ ς άǳǇέ ŀƴŘ άŘƻǿƴέΦ 
 

ά²ŀǘŎƘέ ŀƴŘ άƭƛǎǘŜƴέ ǘƻ ŜƴǎǳǊŜ ǘƘŀǘ ŜŀŎƘ 

gracenote finger is raised by the same amount; 

ƳŀƪŜ ǎǳǊŜ ǘƘŀǘ ŜŀŎƘ ƎǊŀŎŜƴƻǘŜ άǎƻǳƴŘǎ ǘƘŜ 

ǎŀƳŜέ ŀǎ ǘƘŜ ƻƴŜ ǇǊŜŎŜŘƛƴƎ ŀƴŘ ŦƻƭƭƻǿƛƴƎ ƛǘΦ 
 

If necessary, write the letter names of the notes onto your fingers, so that you can 

clearly identify each one in turn as you play them, and to firmly establish their sound 

in your head. If your teacher asks you to raise your D finger, you should know which. 

This is a physical demonstration showing what is 

ƳŜŀƴǘ ōȅ άƻƴŜ ŦƛƴƎŜǊ ǘƘƛŎƪƴŜǎǎέΣ ǿƘŜǊŜ LΩƳ 

holding the tip of my D finger under my High G 

finger.  
 

¢Ƙƛǎ ƛǎ ǘƘŜ ŎƻƴǎƛǎǘŜƴǘ ŘƛǎǘŀƴŎŜ άǳǇέ ǘƻ ǿƘƛŎƘ ȅƻǳ 

should raise all of your gracenote fingers. 
 

ά¦Ǉέ ŀƴŘ άŘƻǿƴέ ŀǘ ǘƘŜ ǎŀƳŜ άǊŀǘŜέ ƻǊ άǎǇŜŜŘέ 

will ensure that all of your gracenotes are of the 

same length. 
 

LŦ ȅƻǳ Ǝƻ άƘƛƎƘŜǊέ ǘƘŀƴ ǘƘƛǎΣ ȅƻǳ ŀǊŜ ǿŀǎǘƛƴƎ 

ǾŀƭǳŀōƭŜ ŜŦŦƻǊǘ ŀƴŘ ǘƛƳŜΣ ŀƴŘ Ǌƛǎƪ άƳƛǎ-ƘƛǘǘƛƴƎέ 

the hole when your finger comes back down.  
 

²ƘŜƴ ƎǊŀŎŜƴƻǘŜǎ ŀǊŜ ŎƻƳōƛƴŜŘ ƛƴǘƻ άƳƻǾŜƳŜƴǘǎέΣ ǘƘŜ ƎǊŀŎŜƴƻǘŜ Ŧingers should 

ŎƻƴǎƛǎǘŜƴǘƭȅ άǎƻǳƴŘέ ǘƘŜ ǎŀƳŜΣ ǘƘƻǳƎƘ ƻŦ ŘƛŦŦŜǊŜƴǘ ǇƛǘŎƘΦ 

 (g) High A gracenote finger άǎǳǎǇŜƴŘŜŘ ƛƴ ǘƛƳŜέ ό!Ω thumb finger raised). 

As in (e) and (f) above, the High A (thumb) finger 

is raised one finger thickness from the High A 

hole of the chanter, so that High A gracenote is 

sounded, until the High A hole is closed. 

 

From this position, note how my left hand and 

ǳƴǳǎŜŘ άƭƛǘǘƭŜ ŦƛƴƎŜǊέ Ƙŀǎ ōŜŜƴ ŀƭƭƻǿŜŘ ǘƻ άŦƭƻŀǘέ 

a little below the level of the chanter. This is quite 

alright for those witƘ άǎƘƻǊǘέ ƭƛǘǘƭŜ ŦƛƴƎŜǊǎ ƭƛƪŜ 

mine, but those who have little fingers almost the 

ǎŀƳŜ ƭŜƴƎǘƘ ŀǎ  ǘƘŜƛǊ 9 άǊƛƴƎ ŦƛƴƎŜǊέΣ ǘƘƛǎ ŎƻǳƭŘ ōŜ 

a problem. 

 

LŦ ǘƘƛǎ ƛǎ ǘƘŜ ŎŀǎŜΣ ǘƘŜ ƭƛǘǘƭŜ ŦƛƴƎŜǊ ǎƘƻǳƭŘ ōŜ ƘŜƭŘ ŎƻƳŦƻǊǘŀōƭȅ άŀōƻǾŜέ ǘƘŜ ŎƘŀƴǘŜǊ ŀǘ 

all times. It most deŦƛƴƛǘŜƭȅ ǎƘƻǳƭŘ ƴƻǘ ōŜ ŀƭƭƻǿŜŘ ǘƻ άƭƻŎƪέ ōŜƭƻǿ ǘƘŜ ŎƘŀƴǘŜǊΣ ǎƛƴŎŜ 

this restricts movement of  your left hand fingers. 

 (h) C άaŜƭƻŘȅέ Note, correctly fingered as you have learned in the scale. 

Note here that the B finger is raised at least one 

finger thickness from the B hole.  

 

The C finger should be raised sufficiently to 

ensure that this is the case. How much the C 

finger must be raised will depend on individual 

hands, but the rule here is that we should not 

άǘƘǊƻǿέ ƻǳǊ ŦƛƴƎŜǊǎ ǘƻƻ ŦŀǊ ŦǊƻƳ ǘƘŜ ŎƘŀƴǘŜǊΣ 

whichever melody notes we are playing.  

 

This wastes a lot of effort for no effect, and 

ƳŀƪŜǎ ƳƻǊŜ ǇƻǎǎƛōƭŜ ǘƘŜ άƳƛǎ-ƘƛǘǘƛƴƎέ ƻŦ ƘƻƭŜǎ 

when the fingers are lowered. 

 

The thumb of the right hand should not be allowed to creep up or down from its 

most functional position ς ie underneath the rear of the C and D fingers and holes. 
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(ƛύ C aŜƭƻŘȅ bƻǘŜ άŎƻǊǊŜŎǘƭȅ ŦƛƴƎŜǊŜŘέ ŀǎ ȅƻǳ ƘŀǾŜ learned in the scale.        (j) Incorrect method for playing F Melody Note (fingers too high). 

Note here that my Low A, E and F fingers are 

raised to at least one finger thickness from the 

chanter. The unused little finger of the left hand 

ƛǎ ŀƭƭƻǿŜŘ ǘƻ άƎƻ ǿƘŜǊŜ ƛǘ ŦŜŜƭǎ Ƴƻǎǘ 

ŎƻƳŦƻǊǘŀōƭŜέΦ 

 

Remember where the thumb of the right hand 

should be positioned ς between the C and D 

fingers, but at the rear, for maximum control. 

 

It should also be remembered that when the 

chanter is held vertically, the chanter should 

begin to slip downwards, as soon as the fingers 

ŀǊŜ ǊŜƭŀȄŜŘΣ Ƨǳǎǘ ǎƭƛƎƘǘƭȅΦ ¸ƻǳǊ ŦƛƴƎŜǊǎ ǎƘƻǳƭŘ ǊŜƳŀƛƴ άǇƛƴƪέ όōƭƻƻŘ ŦƭƻǿƛƴƎύ ŀǘ ŀƭƭ 

ǘƛƳŜǎΣ ǘƻ ŀƭƭƻǿ ǘƘŜ Ƴƻǎǘ ǊŜƭŀȄŜŘΣ άƛƴ-ŎƻƴǘǊƻƭέ ǇƭŀȅƛƴƎΦ 

Note here that I have deliberately raised my Low 

A, E and F finger higher than necessary for the 

proper sounding of F. 
 

Some very good players can manage this, but at 

the rash expenditure of much effort. 
 

It just does not make sense that the possibility of 

άƳƛǎ-hitǘƛƴƎέ ƛǎ ƛƴŎǊŜŀǎŜŘ ŦƻǊ ƴƻ ƻǘƘŜǊ ƎŀƛƴΦ 
 

Just how much extra practice would it take to 

kick so much higher and not fall over ? My guess 

is, a lot ! 
 

Surely, common-sense must rule. Otherwise you are condemning yourself to a life-

time of over-exertion. Like good driving, learner pipers should be well taught. 

As mentioned in Section 2, page 10 and elsewhere (and these aspects cannot be emphasized enough):  LŦ ǘƘŜ ǊƛƎƘǘ ƘŀƴŘ ǘƘǳƳō ƛǎ ǇƻǎƛǘƛƻƴŜŘ άǘƻƻ ŦŀǊ 

ǳǇέ ς towards or beyond the D hole, control is lost, and tƘŜ όǳƴōƭƻǿƴύ ŎƘŀƴǘŜǊ ǿƛƭƭ άǘƛǇέ ƻǳǘǿŀǊŘǎΦ LŦ ǘƘŜ ǊƛƎƘǘ ƘŀƴŘ ǘƘǳƳō ƛǎ ǇƻǎƛǘƛƻƴŜŘ άǘƻƻ ŦŀǊ 

ŘƻǿƴǿŀǊŘǎέ ǘƻǿŀǊŘǎ ƻǊ ōŜƭƻǿ ǘƘŜ / ƘƻƭŜΣ ǘƘŜ ǊƛƎƘǘ ƘŀƴŘ ƛǎ άƭƻŎƪŜŘέ ǿƛǘƘ ŘŜǘǊƛƳŜƴǘŀƭ ƭƻǎǎ ƻŦ ŦǊŜŜ ƳƻǾŜƳŜƴǘ ƻŦ ǘƘŜ ŦƛƴƎŜǊǎΦ 
 

¢ƘŜ ŎƘŀƴǘŜǊ ǎƘƻǳƭŘ ŀƭǿŀȅǎ ōŜ άƎǊƛǇǇŜŘ ƭƛƎƘǘƭȅέΤ ǘƘŜ ōƭƻƻŘ ǎƘƻǳƭŘ ƴƻǘ ōŜ ǎǉǳŜŜȊŜŘ ŦǊƻƳ ȅƻǳǊ ŦƛƴƎŜǊǎ όƴƻ ǇǊŜǎǎǳǊŜ ǇŀƭŜ ǎǇƻǘǎύΦ ¢Ƙƛǎ ƛǎ ǘƻ ŀƭƭƻǿ ȅƻǳ 

ƳŀȄƛƳǳƳ ŎƻƴǘǊƻƭ ƻŦ ȅƻǳǊ ŦƛƴƎŜǊǎΣ ǎƻ ǘƘŀǘ ǘƘŜȅ Ŏŀƴ Ŝŀǎƛƭȅ ǊŜǎǇƻƴŘ ǘƻ ȅƻǳǊ ƻǿƴ ǘƘƻǳƎƘǘ ŎƻƴǘǊƻƭΦ LŦ ȅƻǳǊ ƛƴǎǘǊǳƳŜƴǘ ƛǎ άǘƻƻ ƘŀǊŘέ ŦƻǊ ȅƻǳΣ ǘƘŜƴ ǘƘŜ ŜȄǘǊŀ 

preǎǎǳǊŜ ȅƻǳ ƘŀǾŜ ǘƻ ŜȄŜǊǘ ǿƛǘƘ ȅƻǳǊ ƭŜŦǘ ŀǊƳ ǿƛƭƭ άǘŜƴǎŜ ǳǇέ ǘƘŜ ŦƛƴƎŜǊǎ ς and straighten them unnecessarily. Blood pressure and heart rate is 

increased, your body will tire unnecessarily, and your thoughts will become confused as you lose concentration. Mistakes are bound to be made. 
 

This is why you should take advantage of all the tools available to you as you progress, learning all the while. Do not allow yourself to make the same 

mistake twice. Learn to relax prior to physical exertion; make the most of rest periods; build up your stamina before competitions; make sure that 

your instrument is in your total control, and that you have everything pre-planned.  
 

Most of these things I have not done at some time or other. My most detrimental to myself trait is that I never seemed to get the time to plan out my 

repertoire before playing at an event, so that I often played just what came ƛƴǘƻ Ƴȅ ƘŜŀŘ άŀǘ ǘƘŜ ǘƛƳŜέΦ ¢Ƙƛǎ ƛǎ ŀƭƭ ǾŜǊȅ ǿŜƭƭ ƛŦ ȅƻǳ ƘŀǾŜ ƴƻ ƴŜŜŘ ǘƻ 

άǿƛƴέΦ Sometimes none of the other people will have properly prepared either, and you may still win the day. But it is still true that άself-disciplinedέ 

people are the ones most likely to succeed ς and to give the best performances, time and time again ς because they have pre-planned. 
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As I have previously mentioned 
on Pages K and T of my 
ά¦ǇŘŀǘŜ ǘƻ нлмнϦ όƳȅ tƛǇƛƴƎ 
Memoirs) we have much to be 
thankful for ς ŜƎ ά! /ƻƳǇƭŜǘŜ 
Tutor for the Highland Bagpipe 
with Piobaireachd Exercises, 
and a Selection of Marches, 
Strathspeys, and Reels, 
Followed by a Piobaireachd 
!ǊǊŀƴƎŜŘ ōȅ 5ƻƴŀƭŘ aŀŎtƘŜŜέ 
25 pages.  
 

!ŎŎƻǊŘƛƴƎ ǘƻ Ƴȅ άƎƻƻƎƭŜ-
seŀǊŎƘέ ŀƴŘ !ƳŀȊƻƴΦŎƻƳΩǎ 
narrative, its Publication Date 
was in 1877: 
 

 άMacPhee had a short but 
stellar career as a piper, 

bagpipe maker, and compiler 
of piping books. As a piper, he 
was especially renowned for 
his strathspeys and reels. After 
his death at just 39, his pipe-
making business was taken 
ƻǾŜǊ ōȅ tŜǘŜǊ IŜƴŘŜǊǎƻƴΦέ 
 

Note how MacPhee describes 
ǘƘŜ ά¢ŀƻǊƭǳŀǘƘέ ŀǎ ǘƘŜ ά5ƻǳōƭŜ 
/ǳǘέ ƻǊ ά¢ŀƻǊƭǳƛŘƘέΣ ŀƴŘ ǿǊƛǘŜǎ 
it with what we describe today  
 

Concise Tutor for Practice Chanter 1973 ς updated by Donald Chalmers 2012: Miscellaneous Exercises (as per Donald MacPhee, 1877, page iii) Sec 7 p38 

 
ŀǎ ǘƘŜ άǊŜŘǳƴŘŀƴǘ όƭƻǿύ !έΦ ¢ƛƳŜ Ƙŀǎ ŎƘŀƴƎŜŘ ǿƘŀǘ ƻƴŎŜ ǿŀǎ άǘƘŜ ŦŀǎƘƛƻƴέΣ ŀƴŘ ǿŜ ƴƻ longer play taorluaths this way. There can be no doubt that 

this change was to accommodate the ƳƻǊŜ ŘƛŦŦƛŎǳƭǘ άŎƻƳǇŜǘƛǘƛƻƴ-ǎǘȅƭŜέ aŀǊŎƘΣ {ǘǊŀǘƘǎǇŜȅǎ ŀƴŘ wŜŜƭǎΣ ŜǘŎΦ ¢ƘŜǎŜ ŀǊŜ ǇǊƻōŀōƭȅ ǇƭŀȅŜŘ ŀǘ ŀ ŦŀǎǘŜǊ 

tempo than before. When the Highland Regiments were formed, the Army, for its Militaristic purposes (as any Army does), regulated every aspect of 

piping, including the tempo at which ōŀƴŘǎ ǿŜǊŜ ǘƻ ǇŜǊŦƻǊƳΦ !ǎ ŀƭǿŀȅǎΣ άǊŜƎǳƭŀǘƛƻƴέ ƛǎ ŀ ŘƻǳōƭŜ ŜŘƎŜŘ ǎǿƻǊŘ ς ƛǘ άŎǳǘǎέ ŀǎ ƛǘ άǊƻǳƴŘǎέΦ Sec 7 Page 38 

²ƘŜƴ ǘƘƛǎ άƭƻǿŜǎǘ ƭƛƴŜέ ƛǎ Ǉƭŀyed in ά4/4 timeέ ōȅ ƘŀƭǾƛƴƎ 

the number of bars, this becomes a άǎǘǊŀǘƘǎǇŜȅέ exercise. 

The above is what we would call today a άƎǊƛǇέ exercise. But practice it slowly; try to make your D gracenote άƭŀǊƎŜǊέ as shown. 

¢ƘŜ ŀōƻǾŜ άǘŀƻǊƭǳŀǘƘ ǿƛǘƘ ΨredundantΩ Aέ is not normally played today . But practice it slowly, anyway. 

Note the άtaorluathέ from D played with B gracenote. This is ǳǎŜŘ ƛƴ άǇƛƻōŀƛǊŜŀŎƘŘέΦ tǊŀŎǘƛŎe it now. 



 

Notice here how Donald 

MacPhee ǿǊƛǘŜǎ ƻŦ ά! ǎƘŀǊǇ 

ŀƴŘ ŘƛǎǘƛƴŎǘ ƳƻǾŜƳŜƴǘέΣ ǘƘŜƴ 

ƻŦ άŀ ŘƛǎǘƛƴŎǘ ŀƴŘ ǊƻǳƴŘ 

ƳƻǾŜƳŜƴǘέΣ ŀnd then that 

άŀƴƻǘƘŜǊ ƴƻǘŜ ƛǎ ŀŘŘŜŘ ƛƴ wŜŜƭ  

ǇƭŀȅƛƴƎέΦ 
 

He does not say it, but here is 

clear reference to the playing 

ƻŦ {ǘǊŀǘƘǎǇŜȅǎ ŀǎ άŘƻǘǘŜŘ ŀƴŘ 

Ŏǳǘέ ǘǳƴŜǎΣ ǿƘŜǊŜŀǎ wŜŜƭǎ ŀǊŜ 

ǘƻ ōŜ ǇƭŀȅŜŘ ƳƻǊŜ άǊƻǳƴŘƭȅέΦ 
 

Strathspeys and Reels are 

dance tunes which have 

sprung from militaristic 

necessity and tradition. They 

were necessary to whip 

soldiers into a frenzy of ecstasy 

Miscellaneous Exercises, as per Donald MacPhee, 1877, page iv (Concise Tutor for Practice Chanter 1973/2012, Sec 7 Page 39) 

 
as they participated or watched from the sidelines the dancers whose feet nimbly defied the crossed swords, and whose hands imitated the antlers of 

ƳŀƭŜ ŘŜŜǊ ǎǘŀƎǎΣ ŀƭƭ ǘƘŜ ǘƛƳŜ άŎƛǊŎƭƛƴƎέ ŀƴŘ άǘƘǊǳǎǘƛƴƎέ ǿƛǘƘ ŀǊƳ ŀƴŘ ƭŜƎ ǘƻ ǘƘŜ ǿƛƭŘ ǎǘǊŀƛƴǎ ƻŦ ǘƘŜ ǇƛǇŜǎΦ ¢ƘŜ ǇƛǇŜǊǎ ǎƪƛƭƭ at sounding and presenting  

these tunes with their άregularityέ and άunwavering drone toneέ completes the hypnotic affect: the audience is transfixed, entranced.  
 

The group revels in its greatness, and ready to hear the ƳƻōΩǎ call to action: άǘƻ ŘŜŀǘƘΣ ƻǊ ǾƛŎǘƻǊȅέ Η hƴƭȅ ƳƻŘŜǊƴ psycho-therapeutic drugs, or deep 

meditation to the point of άkundaliniέ (or spiritual awakening; bliss to the point of foolhardiness) can match this, with the ever present unwavering 

άfundamentalέ drone tone. It is no wonder that the Scottish Highland Bagpipe captured the hearts and minds of the Highlanders, when it replaced the 

harpΣ ŀƴŘ ŎƻǇƛŜŘ ƛǘǎ άǎǘǊǳƳƳƛƴƎέ ŎƘƻǊŘǎ ŀƴŘ ŜŦŦŜŎǘǎ, and pentatonic scales. 
 

Great and noble deeds have been done, but also, and unfortunately, ignoble barbarism also, by the unthinking ignorant.  When we allow ourselves to 

be άwhipped upέ into a frenzy of άpatrioticέ fervour, we can άƎƻ ƻǾŜǊ ǘƘŜ ǘƻǇέΣ ōŜȅƻƴŘ ǿƘŀǘ ƛǎ ǊŜŀǎƻƴŀōƭŜ ǘƻ ŀ ǎŀƴŜ ǇŜǊǎƻƴΦ Rape and pillage, fire and 

sword, are the inevitable consequence of a mob run amuk. These are things that most people will regard with abhorrence, when viewed in the cold 

ƭƛƎƘǘ ƻŦ ŘŀȅΦ ¸ŜǎΣ άƳƛƭƛǘŀǊƛǎǘƛŎ ǊŜƎǳƭŀǘƛƻƴέ ƛǎ ŀ ŘƻǳōƭŜ ŜŘƎŜŘ ǎǿƻǊŘ ς ƛǘ άŎǳǘǎέ ŀǎ ƛǘ άǊƻǳƴŘǎέΣ ŀǎ ƛǘ ƳŀƪŜǎ ǘƘŜ άŜȄǘǊŀ-ƻǊŘƛƴŀǊȅέ ƻrdinary. Very ordinary.   
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Lƴ άǊŜŜƭέ ǇƭŀȅƛƴƎΣ ǇǊŀŎǘƛŎŜ ƳƻǊŜ άŜǾŜƴƭȅέ ŀǘ ŦƛǊǎǘΣ ǘƘŜƴ άŘƻǘέ ŀƴŘ άŎǳǘέ ǘƻ ǘŀǎǘŜΦ 


