Hal | oween 111 in 3D (1983)
By
100%Cot t on

Based on the characters created by John Carpenter and Debra
Hill.



FADE | N:

CUE UNI VERSAL PI CTURES LOGO

FADE TO
M CHAEL MYERS' P.QO. V.: He wears the cl own nmask, approaching
his ol der sister, JUDI TH She notices H m-- covering her
br east - -

JUDI TH
M chael !

He stabs her repeatedly, THE SHOT TURNI NG TO THE KNI FE goi ng
back and forth in the view through the nmask’ s eyes.

Judi th nmpans in the background and then her bl oody body
col l apses to the floor before--

CUTTI NG TGO

BLACK SCREEN- -
SUPERI MPOSE TEXT | N AMBER: " HADDONFI ELD, | LLINO S"
"HALLOWEEN NI GHT, 1978"

FADE TGO
A 1 MNUTE RECAP OF THE EVENTS OF THE ORI G NAL " HALLOWEEN"
AND "HALLOWEEN | | "
|l eads to the final scene OUTSI DE THE HOSPI TAL where Laurie
Strode is | oaded into the anmbul ance wi th NURSE MARI ON
CHAMBERS at her si de.
This final shot of the anbul ance di sappearing into the fog
of the dark norning setting is CONTINUED I N THE- -
EXT. HOSPI TAL PARKI NG LOT - DAWN

DEPUTY GARY HUNT from Hal | oween Il stands at his police
squad car, having watched the anbul ance pul|l away.

Standi ng a short distance away is Marion. She is Mchael’s
30-sonet hi ng, woul d-be nurse and trusted ally of Dr. Sam
Looms. Hs death and the entire night’s events have |eft
her reeling. She spots the deputy and approaches him

( CONTI NUED)
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MARI ON
Excuse ne, Deputy.

DEPUTY
Yeah? Ms. Chanbers, right?

MARI ON
(nods)
Has there been any word on Dr.
Loom s? Have they found his body?

Lurking in the background is a suspicious |ooking FELLOW
conpl etely eavesdropping in on the conversation.

DEPUTY
|"’mnot at the liberty to say, M.
Chamber s.

MARI ON

What about It’s body? M chael
Myers? Can you tell ne if they
found it yet?

DEPUTY
|"msorry. | really can’'t say.
Excuse ne.

The Deputy attenpts to wal k away, but Marion follows him

MARI ON
| wish to see the body when it’s
f ound.

DEPUTY
VWho?

MARI ON

(snappy)
M chael Mers!

DEPUTY
M'am | don't--

MARI ON
(interrupts)
Dr. Loomis shot himsix tinmes in
the chest earlier tonight. And He
got up and went on to kill a
hospital full of people.

DEPUTY
Ms. Chanbers, if what Laurie Strode
says is true, than there is no way

( MORE)
( CONTI NUED)
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DEPUTY (cont’d)
ei ther one of them could have
survi ved that expl osion.

This reality hits Marion and it takes her a BEAT to recover.

MARI ON
| still want to see the body. I'ma
nurse. | can handle it.

The Deputy doesn’t say anything and attenpts to wal k away,
but Marion continues to pester him

MARI ON
Nobody wanted to |listen to Dr.
Loom s, but | saw H m get shot for
nmysel f! Multiple tines! Right there
i nside that hospital entranceway.
Listen to ne! This was all to kil
his own sister! It didn’'t faze him
one bit! He got up again and killed
that Marshall and nearly killed
that Strode girl, too, had it not
been for Dr. Loom s’ selflessness.

Marion and Deputy Hunt hold a stare off for another BEAT

MARI ON
| want to see it.

Hunt shakes his head and turns and wal ks away from her.

HUNT
Call the Sheriff’'s office.

Marion watches the Deputy tread away, but get caught up by
the lurking man -- news journalist, JULIAN JOHN SCOIT, early
30's. "Scott" is determ ned and focused -- he lives and
breat hes his career.

SCOrT
Deputy Hunt, J.J. SCOIT, The
Haddonfi el d Heral d. Have you
recei ved word on the official body
count ?

HUNT
Ah, conme on

Hunt swats Scott away like a fly.

( CONTI NUED)
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SCOrT
How i s Sheriff Brackett? Have you
spoken to him since he heard the
news about his daughter’s nurder?

As Hunt frustratedly wal ks away, Scott stops and turns to
see Marion standing alone, lighting a cigarette.

He wal ks up to her.

SCOTIT
Hi .

MARI ON
(standof fi sh)
Yes?

SCOTT
J.J. Scott of The Haddonfield
Her al d- -

He reaches out to shake her hand. She doesn’t engage, but
only blows out a plunme of snoke.

SCOTT( CONT’ D)
You were in there |ast night,
weren’t you? Any coments on the
nmurders or on Laurie Strode or on
the killer, Mchael Mers? |’ve
heard the police aren’t being so
forthcom ng.

MARI ON
Well, you' re a reporter. You nust
get that all the tinme.

SCOrT
(sm rk/ nod)

Do you have anything |I can quote
for ny article?

MARI ON
As a matter of fact, | do.

She snpkes.

MARI ON
Dr. Sanuel Loomis gave his life
this norning to protect the
i nnocent fromevil. A nonster. The
doctor is a hero. Let’s just hope
he didn't die in vain.

( CONTI NUED)
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SCOTT
In vai n?

MARI ON
M ster, | have no doubts about Dr.
Loom s’ fate... unfortunately. But

only THE BOOGEYMAN hi nsel f wi ||
convince ne of M chael Mers’.

| MVEDI ATELY, the CLASSI C THEME fol | ows her words.

She bl ows out snoke, turns her back and wal ks away.

Scott is left watching her, both curious and confused as the
theme anplifies the suspense before the SCENE ADVANCES TO
THE- -

MAI N TI TLE SEQUENCE I N 3D- -

A BLACK SCREEN.

TI TLE CARD: CLASSI C FONT TURNS 3D: HALLOWEEN I 1|

when the soft piano lead-in is hit with a 1980°s GLAM ROCK
VERSI ON of the original thene -- a chillingly slow bass

gi ves through to the nenaci ng beat of the original score.
A RAPIDLY ROTTI NG JACK- O LANTERN gradual ly comes forward,
while next to it, the OPENING CREDI TS ROLL QUT at the

audi ence with each passing nane before--

THE FLAME GCES QOUT- -

BLACK SCREEN- -
SUPERI MPCSE | N WHI TE: "SM TH S GROVE SANI TARI UM'
"“OCTOBER 30TH, 1983"
FADE TO

EXT. SMTH S GROVE SANI TARI UM - DUSK

P.OV.: The viewis of a large building MANY YARDS AVAY with
| ots of dying greenery around it. A dreary navy sky as the
backdr op.

BREATHI NG

STEPS FORWARD -- TRACKI NG TOMRD THE BUI LDI NG

( CONTI NUED)
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P.OQV. turns to see a parked 1980 Chrysler Inperial with the
engi ne running, a man’s sil houette behind the wheel.

The car radio plays "RUNAVAY" by JEFFERSON STARSHI P (1978),
but quickly fades as the P.QO V. advances forward.

TRACK SHOT 1 CONTI NUES UP THE STEPS BEFORE- -

CUTTI NG TO
| NT. OFFI CE - DAY
PAN around an incredi bly neat, but busy office -- stacks of
files everywhere; the floor, the chair, the desk.
MAN
(CS)

| just want run ny hands slowy up
your thighs. As slowy and as
softly as you can i magine.

The title card on the desk reads: "DR TERENCE WYNN;
ADM NI STRATOR' before revealing the doctor to be the man who
is talking on the phone.

DR, VWNN( CONT’ D)
Oh, yeah. You know it. You know how
dirty ny mind is.

Dr. Wnn is recogni zabl e as the prom nent psychiatrist and
coll eague of Dr. Looms at Smth's Gove Sanitarium Stil
there and still a genius, distractions can often |lead to his
downfall -- as is the usual case.

He | eans back in the chair and unzips his pants. He sits
wWth the chair turned away fromhis door to his office;
hi dden.

I NT. STAI RV\ELL 1/ HALLWAY 1 - NI GHT

TRACK SHOT 2 BEG@ NS IN STAIRWELL 1:

The sl ow strokes on the piano keys create the disnmal thene
in the background.

P.OV.: Go through a doorway and going up the first flight
of stairs, turning and stepping up the rest.

Go through anot her door and enter HALLWAY 1:

P.O V. Begin down the dimy |lit corridor

( CONTI NUED)
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Proceed all the way to down before heari ng FOOTSTEPS upon
approaching the end -- the corner neets a perpendicul ar
extension of the hall.

Qui ckly step back behind the corner as a DOCTOR passes by
reading a chart. NEVER AWARE OF YOUR LURKI NG PRESENCE, he
proceeds in his direction.

Make a right at the corner and advance down HALLWAY 2:

NURSE 1
(0 S)
We better get those files
transcri bed.

Voi ces approaching -- STOP
TRACK SHOT ENDS W TH A- -
CUT TO

INT. SMTH S GROVE - HALLWAY 3/ HALLWAY 2 - N GHT

NURSES 1 & 2 turn the corner from HALLWAY 3 to HALLWAY 2.
They wal k t oget her back down the corridor, NO ONE I N SI GHT.

NURSE 1( CONT’ D)
Chanmbers will kill us if it isn't
done by the tinme she cones in in
t he norni ng.

NURSE 2
That’s if Mchael Myers doesn’'t
first.

NURSE 1
Oh, you and your sick sense of
hunor .

NURSE 2

She’ s the one whose practically
obsessed with him

NURSE 1
That bitch.

They pass by an opened doorway into a Pl TCH BLACK ROOM



| NT. PI TCH BLACK ROOM HALLWAY 2/ HALLWAY 3/ OFFI CE - NI GAT

TRACK SHOT 3 IS BACK TO THE P.O V.: Hi de in the darkness,
staring out into the illum nated hall way.

Hear their |aughter and proceed back out into HALLWAY 2:
Look back down the hall as the nurses wal k away in chatter.

NURSE 2
How do you becone Head Nurse at her
age, anyway?

NURSE 1
Have an affair with Dr. Rogers,
that’ s how

Turn in the opposite direction and continue to HALLWAY 3:

Make a left and continue wal king until you reach a wooden
door hal f-way down.

The shade is drawn on the w ndow of the door which says,
"DR. TERENCE WYNN, PATI ENT ADM NI STRATOR," on it.

Listen to his voice -- he's in there.

DR WYNN
(0 S)
Oh, yeah, baby. Keep talking.

Reach down with your BURN SCARRED HAND and turn the door
knob -- the door silently swi ngs open, |leaving you with a
view into the OFFI CE:

The back of Dr. Wnn's office chair hides him though it
nmoves back and forth in an inplied act of nasturbation.

Proceed in quietly -- he won’t notice you until you want him
to.

St andi ng before his desk, you reach down and rip the jack
out of his phone.

DR. WYNN
(somewhat O S.)
Hel | 0? You there? Hell 0?

Step around his desk as his chair turns, Dr. Wnn
unsuspectingly about to face you.

( CONTI NUED)
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DR. WYNN
Ah, dammit- -

THE P. O V. ENDS AGAIN W TH ANOTHER- -
CUT TGO

| NT. OFFI CE - CONTI NUOUS

SHOT CHANGES TO DR WNN' S P. QO V.:

IN 3D

You cannot even nuster a scream but only DEEP GASPS as you
M SS THE SI GHT OF THE SHAPE and only watch as THE BLADE
COMVES RI GHT AT YQU -- OVER AND OVER AND OVER AND OVER AGAI N.

Fall back into the chair and slide down until hitting the
floor.

BLOOD trails out from BEH ND THE CAMERA.

Dr. Wnn's last sight is of a pair of boots and bl ack sl acks
before the SHOT ENDS- -

AND CHANGES BACK TO THE SHAPE'S P. O V.:

Dr. Wnn lays in a pool of his own blood, of which the white
wi ndow shades are covered in.

Turn and shove the stacks of files over on top of the body
j ust because. ..

Notice a picture of the Doctor’'s famly on his desk -- a set
of CAR KEYS right by the frane.

Your scarred hand grabs them

EXT. SMTH S GROVE - DR WYNN' S OFFI CE - N GHT
UP AT THE W NDOW

the light GOES OQUT in Dr. Wnn's office with the ABRUPT
Pl ANO SOUND EFFECT to acconpany this.
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INT. SMTH S GROVE - HALLWAY 3/ STAI RAELL 2/ HALLWAY 4/ HALLWAY
5 - NIGHT

TRACK SHOT 3 BEG NS QUTSI DE DR WYNN' S OFFI CE.

Cl ose the door upon |eaving.

Look down both ends -- the coast is clear.

Turn and qui ckly continue down the enpty hall way.

Al the way at the end, The Shape’s P.QO V. reaches STAI R\ELL
2:

Enter this stairwell and begin down the steps.
First landing, turn and down the next one.
Anot her door -- open it and advance through to HALLWAY 4:

VWal k hal fway down the hall before turning the corner to
avoi d NURSE 3, who exits a door with a cart at the other
end.

Now entering HALLWAY 5:

Proceedi ng down this corridor, a VO CE can be heard, it
anplifying as the P.O V. progresses toward the OPEN DOOR

SAVANTHA
(OS.)
l’mtired of him I’mjust tired of
everything. Tired of school, of
Dan... of Haddonfield nost of all.

You cone upon the doorway -- stopping right before it.
SANVANTHA
(CS.)
| can’t wait to | eave that town.
Li sten in.

CUT TGO
I NT. PEGGY’ S ROOM - CONTI NUOUS

SAMANTHA NEMETH, 17, lights a small candle in front of her
face.

( CONTI NUED)
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SAVANTHA( CONT’ D)
This summer [’ 11 be eighteen,
finally. 1 don't know where I'I| be
going. | doubt Coll ege.

Sam pl aces the Iit candle in a newy carved jack-o-I|antern.
The guts sit on a sheet of newspaper right next to it.

SAMANTHA( CONT’ D)
But renenber when | told you that
|’ ve been saving up to go to New

York? | still renmenber all the
stories you told nme about when you
lived there. 1’"mgonna go. | gotta.

Sitting in a rocking chair is PEGGY NEMETH, 40. Catatonic --
this Smth's Grove patient’s personality doesn’t reach
beyond t he squeaki ng she creates when rocki ng back and
forth.

SAVANTHA( CONT’ D)
The only problemis that I'Il mss
you... Mym

Sam wal ks over and kneel s before Peggy. She stares into her
mother’s |ifeless eyes. Peggy blinks, sparingly, but her
reactions don’t span any further.

SAVANTHA
| know | don’t | get up here often
enough. But | prom se, that’s gonna
change.

NURSE 4 wal ks in.

NURSE 4
|’ msorry, sweety. Visiting hours
j ust ended.

SAVANTHA
Oh. Yeah, | gotta get going.
Haddonfield is such a drive... (to
Peggy) Uncle Larry is waiting for
me in the car. He and Aunt Jane are
going to Grandma’ s tonorrow. She
hasn’t been doing too well. Stil
can’t convince himto get his butt
up here. But | will one day. |
prom se.

Sam | eans in and hugs her nother.

( CONTI NUED)
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SAVANTHA
| love you.

She ki sses Peggy’ s cheek and turns to clean up the ness.

NURSE 4
Oh, dear, | got this. You get
goi ng.

SAVANTHA

Oh, okay. Thank you.

Sam grabs her jacket and bl ows her nother a kiss before
wal king to the door. Meanwhile, Nurse 4 attends to Peggy.

SAVANTHA
(pauses)
Oh -- Happy Hal | oween, Mom
Sam | eaves.

As the nurse turns her back to clean up the punpkin guts, A
SHAPE crosses the doorway right after Sam

Peggy REACTS! Her HEAD JERKS -- she saw H ml
CUT TGO

EXT. SM THS GROVE - NI GHT

Sam exits the hospital and descends the staircase, never
seei ng The Shape hiding in the shadows in the bushes.

THE SHAPE'S P.O V.: watch Sam run over to the Chrysler
| nperial and get in on the passenger side.

Wal k toward the other cars in the | ot while watching the
vehi cl e pull away.

CUE THEME.

END P.O V. as a PAIR OF LEGS cone upon a 1982 Cadill ac
Cmarron -- Dr. Wnn's car.

The Shape gets into the car, turns on the engine and pulls
awnay.
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| NT. CADI LLAC - N GHT

The Shape sits SHADOWED OVER from over his shoul der. Spurs
of light shine through the wi ndshield and reveal his burned
hands on the steering wheel.

Driving ahead is the illum nated back of the Inperial -- an
II'linois license plate in view of the headlights.

EXT. SM THS GROVE - N GHT

The I nperial’s headlights shine across the "SMTH S GROVE
SANI TARIUM' sign as it turns out onto the road.

Coming up right behind it, Dr. Wnn' s expensive Cadill ac
follows after Samantha’s uncle’s car

The two cars drive down a dark and deserted road away from
the fencing around the institution.

FADE TGO

EXT. HADDONFI ELD STREET - DAY
END THE FAST THEME FOR THE SLOW BUI LDI NG KEY STROKES UNDER

a smal |l -town suburban street in the mdst of autum. Dead
| eaves roll along the street and sidewal k, | awns covered in
them A very Sunday tone and feel. Birds chirp.

SUPERI MPCSE TEXT I N WHI TE: " HADDONFI ELD- -"
" HALLOWEEN'
SLOALY TRACKI NG DOWN THE TREE- LI NED STREET

the focus is on the NEMETH HOUSE in the m ddl e of the bl ock.
An attractive two-story home with a distinctive and

menor abl e exterior, it’s multiple surrounding trees cast
their shadows around it in the norning sun.

PANNI NG AROUND t he face of the house, the front door opens
and Sam cones stepping out. She cones down fromthe porch
and wal ks down the path through the awn, turning onto the
si dewal k.

Behi nd her, the front door opens again and a boy, SHAW
NEVETH, 10, cones running after her.

( CONTI NUED)
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SHAWN
Sam wait!

He’'s her adorable little cousin, but still as nmuch of a pain
in the ass as any little boy his age.

SHAWN
Way didn’t you wait for nme?

SAM
Because |I'mtired of waiting for
you everyday, Shawn. Even when your
brother drives us, we still get
stuck waiting for you in the car.

SHAWN
It’s not everyday.

Sam and Shawn wal k right by a PARKED CAR -- the Cadill ac,
anongst a line along at the curb. Neither notices The Shape
sitting in the driver’s seat.

| NT. CADI LLAC - CONTI NUOUS

THE SHAPE' S P. O V.: He watches Samant ha and Shawn straddl e
down the bl ock, side by side in conversation.

BREATHI NG

SAVANTHA
And you’'re going to be late for
your bus. You mss it and it’'s a
two mle walk.

SHAWN
"1l make it. | always do.

SAVANTHA
Yeah, you always wind up chasing it
until M. Evers gets to a red |ight
and finally let’s you on.

SHOT FROM OVER THE SHAPE' S SHOULDER

he leans forward to start the engine -- the side of his face
revealed in the sun com ng through the wi ndshield. Fromhis
neck to his cheek to his tenple, severe burn scars are

appar ent .
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EXT. STREET - DAY

Sam and Shawn cone up the bl ock, approaching the corner
where stands an ol d phone boot h.

SHAWN
| hate when Clive has practice.

SAMANTHA
Ugh. | hate when you conpl ai n.

SHAWN
Sam Wy are you al ways so grouchy?

SAVANTHA
Because you're a pain in the butt.
| never had any siblings but
sonmehow got stuck with you as a
[ittle brother. What | uck!

As they cross the street, the Cadillac lurks slowy toward
t hem

SHAVWN
But we’'re cousins.

SAMANTHA
Tell me about it.

Confused, Shawn stops short as they step onto the sidewal k.
He brushes it off and quickly runs to catch up with her.

SHAWN
Hey, did | tell you what ny costune
i s?

SAVANTHA
Yeah, like forty tinmes.

SHAWN

No, | changed it.

Sam doesn’t respond, she just wants quickly up the street as
if she were trying to get away from him

He speeds up.

SHAVWN

| said | changed ny costune.
SAVANTHA

Ugh. Agai n?

( CONTI NUED)
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SHAWN
Yup. Now I’ m gonna be a policenan.
Bang. Bang.

Shawn points his "finger-gun"” right in Sams face as if
shooti ng her.

SAVANTHA
Shawn, if you know what’s good for
you. .

The Cadillac turns the corner behind them

| NT. CADI LLAC - CONTI NUQUS

The Shape drives slowy up the block, stalking the two
cousins froman subtl e distance.

| NT. HADDONFI ELD HERALD - OFFI CE - DAY
A TELEPHONE ri ngs.
It sits on a desk in a nessy, cluttered little office.

On a small | ove seat across from his desk, the Haddonfield
Heral d journalist, J.J. Scott sleeps sloppily, snoring with
his mouth wi de open. Papers lay on his chest. A bottle of
brandy on the coffee table across from him

He sets the record for the nost painful wake up as the phone
bl ares in the background.

SCOrIT
Ah, shit.

The papers fall off of his chest and all over as he junps up
and staggers across the room yawning and rubbing his eyes.

SCOTT
J.J. Scott.

He answers the phone, but his greeting is nuffled by an
unendi ng yawn.

MARI ON
(O S./over phone)
M. Scott?

SCOTT
Yes? Excuse ne. \Whose cal ling?

( CONTI NUED)
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MARI ON
(GS.)
I[t’s Marion Chanmbers, head nurse
at - -
SCOTT

At Smith’s Gove, yeah |I haven't
forgotten you. It’'s been a while.

Suddenly he seens nore awake.

MARI ON
(GS.)
Did I wake you?

SCOrT
No. No. I'm.. just getting into
the office.

He grabs a hal f-eaten doughnut and takes a bite.

MARI ON
(0 S)
| was calling to see if you had
heard about what happened | ast
ni ght ?

Scott junps up, his attention within the grasp of her voice.

SCOrT
No. What happened?
MARI ON
(CS)

Not surprising. There's been
virtually no press coverage.

SCOTT
What’ s goi ng on?

MARI ON
(OS.)
Dr. Wnn, Patient Adm nistrator at
Smiths G ove--

SCOrT
Yes, | amaware of Dr. Wnn.
MARI ON
(GS)
Well, he was nurdered | ast night...

in his office. At Smith's G ove.
Hi s body was found by the janitor

( MORE)
( CONTI NUED)
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MARI ON (cont’ d)
early this norning. He was stabbed

repeat edl vy.
SCOrT
You gotta be kidding ne.
MARI ON
(OS.)
Do | sound |like a conedi an?
SCOTT
Do they have a suspect?
MARI ON
(CS)

None that | know of. Al of the
patients have been accounted for
and there have been no signs of a
breach in the hospital security.
But listen to this: The Doctor’s
car was stolen

18.

Scott says nothing. He turns to the wall and stares at his
bul l etin board where his articles hang. Acconpanied in one
of the articles is a |l arge photograph of THE MASK

MARI ON
(0 S.)
| think we both know who did this.
...M. Scott?
SCOTT

Yeah. Look, we’ve been through this
before, Ms. Chanbers. M chael Mers

died that night. | saw his death
certificate. Hell, they even buried
himin the Haddonfield Cenetery.
MARI ON
(OS.)

But did you see the body? Did you
see the actual remmins of M chae

Myers?

SCOrT
| was there for the burial. |
wat ched them put that box in the
ground and call it a day. Its over.

MARI ON
You're a reporter, M. Scott. |
expected you to be a little nore

( MORE)

( CONTI NUED)



CONTI NUED: 19.

MARI ON (cont’ d)
open m nded about this. Call ne
when you’ ve cone to your senses. |
just hope that it’s before He
arrives in Haddonfiel d.

The Iine ends -- she hung up.

Scott places the phone back on the hook. He then steps over
to his bulletin board full of his article clippings.

Hi s eyes neet a picture of Laurie Strode; "SURVIVOR OF
HALLOWEEN MURDERS KI LLED | N AUTO ACCI DENT." Then next to it
is his "HALLOANEEN MASSACRE; Heroic Doctor sacrifices self to
kill nmadman" headlined article.

Next to that is an article with the photograph of a sinple
gravestone that says, "MYERS," on it -- "MYERS BURI AL SITE
FUELS COVUNI TY OUTRAGE. "

EXT. HADDONFI ELD H GH SCHOCL - DAY

Sam st ands sonewhat hi dden on the side of the school
buil ding -- the exact |ocation of Haddonfield H gh Schoo
seen in "Hall oween. "

She stands with her best friend, MAGA E SPENCER, 17. Maggie
is the nerdy and often quirky schoolgirl that everybody
seens to |ike, though she is too nodest and too nosey to
fully enbrace. She keeps checking her wi stwatch.

Sam snokes a cigarette as a few students pass by and into
the entrance -- JAKE MONRCE, 17, anong them A rather dunb
nature to him he’s your average 1980's small-role with
good- | ooki ng but ignorant hunk.

JAKE
What’ s up, | adies?

MAGA E SAM
Hey, Jake! H , Jake.

He turns and wal ks backward, continuing inside--

JAKE
Are you com ng tonight?
MAGA E SAVANTHA
Oh, yeah, definitely. Yeah, we’ll be there.

( CONTI NUED)
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JAKE
Alright! Later!

He turns and conti nues on.

MAGAE E
Sam we’re gonna be | ate.
SAVANTHA
Maggi e, |’ m al nost done.

Samant ha pivots just in tine for the Cadillac to slowy pass
by with her back turned to it.

Maggi e notices the car, but doesn’t think tw ce.

MAGAE E

What cl ass do you have first?
SAVANTHA

Un.. shit.

Sam checks the inside of her school bag.

MAGAE E
VWhat ?

SAMANTHA
Dammit. | forgot ny math book.

MAGG E
What el se is new? You' re always
forgetting your books.

SANMANTHA
Can | use--

Bef ore Sam can even finish the sentence, Maggi e hol ds out
her mat h textbook.

Sam sni |l es and takes the textbook just as the BELL RI NGS

MAGA E
Shit. Cone onl

Maggi e runs into the building and up the stairs anong the
ot her |ast m nute students.

SAVANTHA
| ” m com ng.

( CONTI NUED)
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Sam al nost struggles to stick the textbook into her shoul der
bag, sticking the cigarette in between her |ips as she does

so. She then takes one last pull and throws it on the ground
before being the [ast student to proceed in.

FROM BEH ND HER

The Shape’s |legs step into the shot. He just stands there,
staring at her backside as she rushes down the corridor.

Hi s hand reaches down and picks up the burning cigarette
butt as a Spicoli-esque STONER, 17, cones skateboardi ng up,
catching The Shape off guard. The Stoner skates right by,
hi s bl oodshot eyes catching sight of The Shape--

STONER
Wah, bud -- That's a bad nask!
Rock n’ Roll!

Stoner keeps skating in, never realizing what an odd
and once-in-a-lifetine experiences he just had.

Stoner going in, The Shape turns around and wal ks away.

EXT. HADDONFI ELD CEMETERY - DAY

Scott wal ks about the deserted cenetery, though he realizes
it’s not so deserted--

Around a tree, he sees the backs of A COUPLE, both md 40’s,
hol ding and conforting each other at a grave.

He passes behind wi thout them noticing. The gravestone that
t hey stand before reads: "LYNDA VAN DER KLOK; 1961-1978;
BELOVED DAUGHTER®

Scott continues around the various headst ones.

He travels across the entire cenetery and into a corner near
t he woods. He | ooks around curiously before he finally sees
it:

A SQUARE HOLE I N THE GROUND -- A M SSI NG HEADSTONE

He steps over to it and stares in. Scott then turns and
stares all around, as if he would see and find the culprit.
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| NT. HADDONFI ELD HI GH SCHOOL - CLASSROOM - DAY

Samsits at her desk near the back. Wth her arm hol di ng her
head up, she dozes off to the sleep and awakes at her
falling head.

Qut of the window right next to her, The Cadillac sits
parked on the side of the street. The sil houette -- no..

The Shape of a man sitting in the front seat. She’'s
obl i vi ous.

OUT OF NOWHERE, a hand drops a folded up note on her desk
Sam i nmedi at el y opens the paper up.

It reads: "Hey there, Beautiful. Catching sone z's? -Dan"
Sam | ooks across the classroom where her eyes neet DAN
WARNER, 17. Your typical jock who obsesses over the one girl
who doesn’t want him Poor, ignorant fool, he smles at her.
She | ooks back down at the note and that’s when--

THE BELL RINGS and Sam inmediately junps up, tossing the
note into her textbook and heading for the door in a hurry.

Qut the wi ndow, The Cadillac pulls away.

| NT. HALLWAY - CONTI NUOUS

Sam cones speed wal ki ng out of the classroomand into the
bustling HALLWAY of students.

Dan tries to catch her, but she jets around everyone in her
way as she desperately tries to avoid him

DAN
Sam

She reaches the STAI RAELL- -

| NT. HADDONFI ELD HI GH SCHOOL - STAI RNELL - CONTI NUQUS

Sam i mrediately runs into her cousin, CLIVE NEMETH and his
girlfriend, KAREN BRENT, both 17.

Her best friend, cousin and "brother,"” Cive is an instantly
likable ally to Sam Rather popul ar, but what can you expect
froma football jock and his cheerleader girlfriend--

Karen is a bl onde bonbshell and paired with dive, nakes an
attractive couple. She wears Cive's football jacket.

( CONTI NUED)
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SAMANTHA
Oh, Cive, Karen--
CLI VE
In a rush?
SAMANTHA
Dan is stal king ne!
KAREN
Oh, no.
Clive rolls his eyes.
CLI VE
Come on.
KAREN

['11] divert him

SAMANTHA
| owe you one!

Karen runs up the stairs as Cive escorts Sam back down.

| NT. HADDONFI ELD H GH SCHOOL - HALLWAY 2 - DAY
Cive and Sam cone out of the stairwell and into HALLWAY 2.
SAMANTHA

| hope it’s not going to be |like
this until graduation.

CLI VE
Hey, listen: | need you to do ne a
huge, huge favor.

They stop at Samis | ocker hal fway down.

SAMANTHA

| m not babysitting Shawn for you.
CLI VE

Oh, cone on, Sam
SAVANTHA

Clive, | want to go to Jake's party

toni ght. Besi des, between your
brot her and Dan, | get enough
agrivation in ny life at the
noment .

( CONTI NUED)
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She opens

the | ocker -- neat and pristine... except for the

Cl GARETTE BUTT | ayi ng next to her books. Samgrabs it and

| ooks at

She drops

The BELL

it with disgust.

CLI VE
What are you saving your cigarette
butts in your |ocker now?

SAMANTHA
No. Sone jerk nust’ve stuck it in
there. 111!

it onto the fl oor.

CLI VE
VWl |l anyway, | hope you know t hat
Dan is going to Jake's, too.

SAVANTHA
| thought he was going to visit
II'linois State for the weekend.

CLI VE
Nope. Not anynore. He cancel ed so
that he could go to the party --
hopi ng to see you.

SAMANTHA
Oh, you're kidding ne.

CLI VE
He asked ne to talk to you this
norning at practice. The guy’s
br okenhearted, Sam

SAVANTHA
He'll get over it. Stalking ne is
not going to help. It certainly
isn't going to make me change ny
m nd. Ugh. Wiy won't he just let it
be?

RI NGS. The hal | way begins to clear quickly.

CLI VE
So? WIIl you do nme this favor?

SAMANTHA
Favor? No way. It’s gonna cost you.

CLI VE
VWhat ? How nuch?

( CONTI NUED)
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SAVANTHA

Twenty bucks.
CLI VE

Twenty bucks! How about ten?
SAM

Twenty, dive.
CLI VE

Fi fteen.
SAM

Twenty or you could just stay hone.
CLI VE

Ah wel |, Jake’s house is only

around the corner. W could both go
to the party.

SAVANTHA
And | eave Shawn hone al one? W
can’t do that. He'll be scared.
CLI VE

He’'s ten years old. He'll be fine.
He's a smart Kkid.

SAVANTHA
You nean, a smartass. And no, he
can't be left alone. If your
parents found out -- we’d have to
pay Shawn anyway, just to keep him
qui et. Twenty bucks, Cive and the
ni ght is yours.

CLI VE
Fi ne. Fine. Thanks for not hing.

Sam smirks snmugly at himand the two go their separate ways.
Sam turns around and yells out.
SAVANTHA
Don't forget to wait for ne after
school !

Clive doesn’'t bother to respond, just entering the
stairwel | .

Sam | aughs to herself as she turns back the other way.
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EXT. HADDONFI ELD STREET - DAY

Scott stands in a phone booth on a busy corner street. He
tal ks on the payphone with the booth door open.

SCOTT
Ms. Chanmbers? It's J.J. Scott.

MARI ON
(O S./over phone)
Yes, M. Scott? Have you changed
your m nd?

SCOrT
I’mw lling to entertain your
theory. | went to the cenetery. H's

headstone is gone. Looks like it
was stolen right out of its plot.

MARI ON
(CS.)
Hm Have you gone to the police?
SCOrT
It’s just a m ssing gravestone.
Besi des, |'’mthe press, M.
Chamber s.
MARI ON
(GS)
You' re right. I’mcom ng up there.
SCOrT
Are you sure?
MARI ON
(CS)
Yes. I’min Langdon so it’s going
to take nme a couple of hours. I'm
sure it’s him M. Scott. |'’msure

of it. Anyway, it’s been too |ong
since | paid Sheriff Hunt a visit.

SCOrT
Conme to nmy office at headquarters
when you arrive. |I’'ll be there.
MARI ON

Okay. |'’mleaving shortly.

Scott hangs up the phone and | eaves the booth, staring out
at his surroundings. He takes in a deep breath.
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The Cadillac passes right by himin the busy street.

| NT. CLIVE S BOBCAT - DAY
CUE SONG "RAPPER S DELI GHT" by SUGARHI LL GANG (1979)
Clive drives. Samsits next to him rocking to the nusic.

CLI VE
Twenty bucks. Tss.

SAMANTHA
Nothing inlife is free, Cive.
It’s a good |l esson that you're
| earni ng. Be grateful.

Clive pulls up to the stop sign on the quiet street.

Wth her w ndow hal fway down, Samantha turns her attention
to the trick-or-treaters wal king down the block in their
costunes. They chant:

TRI CK- OR- TREATERS
Trick-or-treat; Happy Hall oween;
M chael gonna nake you
screanml Trick-or-treat; Happy
Hal | oneen; Run for your life or you
will be seen! Trick-or-treat; Happy

Hal | oween; You'll be dead before
ei ght een!
CLI VE
(GS.)

Hey, you wanna roll that w ndow up?
Samturns to her cousin to see himlighting a joint.

She turns back to roll her w ndow up, yet again oblivious to
that Cadillac approaching them from behi nd.

After taking a big drag, he passes it to Samin a 3D
CLOSE-UP of the joint -- a total ripoff of the 3D shot in
Friday the 13th Part I11.

Samant ha takes it and gleefully snokes the nmarijuana.

Clive glances through at the rear view mrror before he
starts noving the car again. He turns up the nusic.
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EXT. STREET - DAY

Driving down yet another suburban street, Cive s 1978
Mercury Bobcat passes by an EMPTY LOT between two houses --
where the Myers house once stood.

A BEAT |l ater The Cadillac conmes passing by and STOPS SHORT
before the enpty | ot -- EEERRR

The car sits in the mddle of the street right in front of
the gap in the block, but only for another BEAT.

The Cadill ac noves forward.

I NT. CLIVE S BOBCAT - DAY
THE CADI LLAC FOLLON NG THEM THE ENTI RE TI ME,

the cousins nove to the beat, passing the joint back and
forth.

BOTH

(sing)
"To the hip hop; the hippie to the
hi ppie, the hip hip hop and you
don’t stop, rock it to the bang
bang boogi e, said up-junp the
boogi e to the rhythm of the boogie
to the beat; A skiddl eebebop, we
rock, a-Scooby-Doo, and guess what,
Anmerica, we |ove you; ’'cause you
rocked and a-rolled with so nuch
soul, you can rock 'til your a
hundr ed- and- one years ol d;

As she rocks and raps, Sanmantha gl ances at the side mrror--
SHOT THRU SIDE M RROR: The Cadillac foll ows.
Al'l enthusiasmis instantly drained from her.

BOTH( CONT’ D)

(sing)
| don’t nean to brag, | don’t nean
to boast - -

Sam st ops nout hing the words, staring back over her chair.
CLI VE
(sol 0)

but we're |like hot butter on a
breakfast toast. A-rock it out--"

( CONTI NUED)
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He notices her staring back, the song going on w thout him

CLI VE
What’ s wong?

SAMANTHA
That car- -

He 1 ooks into the rear view mrror.

SAVANTHA( CONT’ D)
(0S)
|’ ve been seeing it all day.

SHOT THRU REAR- VI EWM RROR: The Cadillac sl ows down and
pul I s up agai nst the curb, stopping.

CLI VE
You' re getting paranoid, Sam

Samant ha conti nues | ooki ng back.

SAMANTHA
| mnot paranoid. It was parked on
our block this norning. And | swear
| saw the sane car back at Smth’'s
Grove last night. God, | hope its
not Dan.

Clive is still rocking his head back and forth and driving,
not paying her nuch attention.

CLI VE
They build thousands of nodel s of
the sane car, Sam Besides, it’'s a
Cadi |l l ac. Looks brand new.

SAVANTHA
Yeah, but do they all cone with
that creepy sil houette of a nman
driving, too?

Clive continues to rock, ignoring her. Samjust keeps
staring out through the back as they drive away.
EXT. STREET - DAY

The Cadillac sits at the curb, in front of sone random house
on this street. Cive' s car gets smaller in the distance.

BUM BUM BUUWM .. BUM
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EXT. HADDONFI ELD POLI CE DEPARTMENT - DAY
Scott sits in his car outside the police station.

Through the side mrror, he watches as the Sheriff’s car
pul |l s up behi nd him

The Sheriff gets out of his vehicle, sun glasses on, |ooking
around suspiciously. He wal ks around the car where he
unexpectedly neets Scott, standing on the sidewal k.

SCOTT
Sheri ff.

Hunt stops, shaking his head.

SCOrT
So, | guess that neans that you’ ve
heard the news about Dr. Wnn's
murder. Did you hear that his car
was stol en, too?

Hunt acknow edges sone PEOPLE wal ki ng by.

HUNT
You want to keep your voi ce down?
Ugh. Didn’t take you | ong, Scott.

SCOrIT
Oh, Gary. You know how good | am at
what | do. You and | go way back,
man.
The Sheriff lights a cigarette.

HUNT
| have no comment on... anything.

He wal ks right past Scott.

SCOrT
Happy Hal | oween, Sheriff. |I’msure
it’ll be an interesting one.

Hunt gl ances back at Scott before he proceeds into the
police departnent. Scott sports a smle and waves.
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EXT. NEMETH HOUSE - DAY

Clive and Shawn wal k down the driveway to the sidewal k,
Shawn wearing his cop costune.

SHAWN
Conme on, Clive! W gotta hurry --
Hal | oween curfew.

Shawn runs up ahead as Cive continues wal ki ng, shaking his
head, | ooking stoned and conpletely displ eased.

I NT. NEMETH HOUSE - SAM S BEDROOM - DUSK

Sam | i es across her bed on the phone in HER BEDROOM A
magazi ne |ies open before her and a sexy wi tch costunme hangs
behi nd her.

SAVANTHA
Well, if Dan’s gonna be there, than
| definitely don’t wanna be.

She sits up. A BLACK CAT junps onto her |ap. She pets him

MAGA E
(G S.)
Runor has it he cancel ed an
interview with the university coach
t his weekend.

SAMVANTHA
My god. He’s insane.
MAGA E
(GS.)

He' s obsessed.

The cat junps down as Sam stands and wal ks over to her
bureau -- the mrror borderlined by photographs. Samri ps
down the picture of her and Dan enbraci ng happily.

| N THE BACKGROUND BEHI ND HER

out the wi ndow, down at the end of the |ong backyard, The
Shape wal ks in the shadows under the trees. He stops beside
atire swing. He just stands there -- so subtle, You m ght
mss it on your first view ng.

MAGA E
(0 S)
Oh, | also heard that Shelly Dean
was thrilled when she heard that
you and Dan broke up.

( CONTI NUED)
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SAMVANTHA
Do you know i f he bought a new car,
by any chance?

MAGG E
(GS.)
None that | know of. Wy?

Samant ha drops the photo into a trash can and turns around,
now facing her window It doesn't take long for her to
notice H mjust as she was about to say sonething--

SAVANTHA
Uh -- Ch god... there’s sonebody
standing in the backyard!

MAGA E
(GS.)
What ?

SAVANTHA
There’s a guy standing in ny
backyar d!

MAGA E
(0 S)
Sam cut the crap

SAMANTHA
Maggi e, |’ m not kidding! He' s
standing by the tire sw ng.

MAGAE E
(G S.)
W is it? Is it Dan?
SAVANTHA
How t he hell should I know -- He's
just standing there. I can't see
his face.
Sam squints -- trying to see himbetter.
BEAT.
SAVANTHA
| don’t think it’s Dan.
MAGAE E
(G S.)

Are the doors | ocked?

( CONTI NUED)



CONTI NUED: 33.

SAVANTHA
Un.. I'll go check. Hold on.

MAGA E
(0 S)
Call the police!

SAMANTHA
Al right.

Sam hangs up and runs out of her bedroom

| NT. NEMETH HOUSE - DUSK

Samant ha conmes racing down the stairs and over to the front
door which she goes to | ock when--

KNOCK- KNOCK- KNOCK
Sam stops right before the door, staring at it.

SAMANTHA
Who is it?

KNOCK- KNOCK

SAVANTHA
VWho' s t here?!

There is a BEAT of silence before--
CREEPY CHI LD
(G S.)
Trick-or-treat.

Samslowy reaches for the doorknob. Once neeting it, she
turns the brass knob and peeking out, she sees--

NO ONE.

Bef ore she can shut the door, M CHAEL MYERS junps out from
the side and slans his fist against the shutting door.

M CHAEL MYERS
Rah!

Sam SCREAMS at the sight of THE | CONI C MASK com ng at her.
LAUGHS.
Shawn pops out fromthe other side of the door, hysterically

| aughi ng.

( CONTI NUED)
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A hand pulls the mask off to reveal dive, also chuckling,
wearing even the recogni zabl e navy bl ue junpsuit.

SAMANTHA
You shit!

Sam punches Cive in the shoul der.

CLI VE
Ow.

SAVANTHA
You asshol e. You scared the shit
out of nel

CLI VE
(to Shawn)
| told you |I"d get her.

SHAWN
| wish we had a cantorder. You
shoul d’ ve seen your face, Sam

Samrolls her eyes and turns around to hide her snle,
wal king into the LIVING ROOM AREA and pl oppi ng down on the

couch.

CLI VE
Oh, cone on, Sam It’s Hall oween.
Everyone’s entitled to one good
scare.

SAVANTHA
GQuess you’'re getting your twenty
dollars worth out of ne, huh? You
can’t wal k around town with that
mask, Clive. You'll be burned at
t he st ake.

Shawn sits right next to her with his bag full
i mredi ately digging into it.

CLI VE
|’ mjust going around the corner to
Jake’'s with it.

SAVANTHA
Al ways the spectacle, huh? You' re
gonna get shot wearing that.

of candy,

Sam shoves her hand into the bag, nuch to Shawn’s chagrin.

She pulls out a Tootsie-Roll and unravels it.

( CONTI NUED)
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CLI VE
Alright, | gotta pick up Karen.

SAVANTHA
Ch, your nother called while you
guys were out. Grandma’s feeling a
| ot better. But Aunt Jane said she
wants you(Shawn) in bed at your
regular time and you(Cdive) in the
house by el even.

CLI VE
Yeah, yeah. [’'Il be back.

Clive drops the mask on a chair and | eaves, still wearing
t he navy bl ue coveralls.

Sam yawns and it inflicts Shawn, causing himto do the sane.

SAMANTHA
Ch, Shawn. What are we going to do
t oni ght ?

SHAWN

Uh. We could continue our Space
| nvaders conpetition.

SAMANTHA
So | could whoop your butt, again?

The PHONE RI NGS

Sam reaches over to the side table and answers it.

SAVANTHA
Hel | 0?

MAGAE E

(0S)

I's everything alright?

SAVANTHA
Yeah, it was ny jackass cousin
trying to scare ne. Listen, |I'm

gonna call you back frommy room
Sam hangs up and goes upstairs.

Shawn sits back on the couch, eating his candy. He stares at
the mask sitting in the chair across from him

( CONTI NUED)
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He gets up, walks over to it and takes off his policeman’s
hat. He then picks up the mask and pulls it over his head.
Wth the ms-sized mask on, he wal ks over to a mrror on the
wal | .

SHAWN' S P. O. V.: Through the eyes of the nmask, ook into the
mrror at yourself. You see: WIIliam Shatner, er... Mchae

Myers.
BREATHI NG

d ance out the wi ndow -- DOUBLE TAKE.

VWal k up to the wi ndow where you see The Shape in the
shadows.

END P.O V. WTH A--
CUT TO

EXT. NEMETH HOUSE - BACKYARD - CONTI NUQOUS
OVER THE SHAPE S SHOULDER

He stares across the yard at the mask in the w ndow.

| NT. NEMETH HOUSE - CONTI NUOUS

Shawn pulls off the nmask and stares out, cautiously.

The Shape steps away fromthe tire swi ng, disappearing into
t he bushes -- conpletely out of sight.

| NT. HADDONFI ELD HERALD - OFFI CE - DUSK

Scott sits on his office couch with a file open before him
A newspaper clipping reads: "BOY, 6, KILLS SISTER, 17, WTH
KI TCHEN KNI FE. "

Next to the file is a glass which he fills with a smal
bottle of brandy. He throws it back, just before a knock at
t he open of fice door--

THERE STANDS MARI ON, conpletely entrenched in the 1980’ s
style and as attractive as she has she has al ways been.

MARI ON
M. Scott?

He junps up.

( CONTI NUED)
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SCOTT
Ms. Chanbers.

They greet each other with a handshake.

MARI ON
It sure has been a long tine.
SCOrT
| ndeed. How was the ride?
MARI ON
Long. It gave ne sone good tine to
t hi nk, though. | want to go see
Sheriff Hunt.
SCOrT
| tried to speak to himearlier
Vell, | nostly went to antagonize

him but |I find that that often
|l eads to a better reaction when
you’ re aski ng soneone sonet hi ng
that you know they don’t want to
answer .

MARI ON
kay. And?

SCOrT
He didn’t coment. | don’t know how
they're handling this. O what
t hey’ re thinking.

MARI ON
It must be that they better cover
their asses because they faked his
deat h.

SCOTT
Ms. Chanbers, that’s a huge
accusation. And |i bel ous.

MARI ON
And I"mright.

They stare at each other for a BEAT.

SCOTT
Can | get you a drink?
MARI ON
No, M. Scott. | want to go to the

police station and | want you to
cone with ne.

( CONTI NUED)
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SCOrT
Un Ckay... Let’s go.

Marion | eads the way out, Scott follow ng behind her and
grabbing his jacket off of the coat rack.

EXT. PARKING LOT - N GHT
The duo wal k through the parking |lot, side by side.

SCOrT
Let’s take ny car.

He pulls out his car keys and |eads her to his 1963 Ponti ac
Bonneville -- an aged vehicle and it shows.

| NT. SCOTT'S CAR - NI GHT
They both get in the car, Scott turning on the engine.

MARI ON
VWhat' s that?

Sitting on the dashboard is a RAD O DI SPATCHER

SCOTT
Thi s?

Wth the engine running, Scott turns on the radi o-di spatcher
and turns up the vol une.

DI SPATCHER
(G S.)
Radio clear. Patrol 3 settl ed.
Radi o cl ear.

MARI ON
A police scanner?

She lights a cigarette.
Scott nods, snugly.

MARI ON
You're nore clever than | thought.

SCOrT
Hang around ne a bit |onger, M.
Chanbers -- I’ show you how
clever | can be.

She snmiles at himwhile he pulls the gear into drive.
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EXT. PARKING LOT - N GHT

The car pulls out of it’s parking spot and drives away.

EXT. NEMETH HOUSE - N GHT

Crickets chirp, slowy. The exterior illumnated by only the
[ ight over the door. The dusky interior is illum nated by
the flashing blue Iight of the living roomtelevision.

I NT. LIVING ROOM - NI GHT

CUE "THE TH NG FROM ANOTHER WORLD THEME" (1951)

Shawn sits on the couch in the dark Iiving room The |ight
fromthe TV shines across himas he stares at it in a trans.

The television plays the opening title card to "THE THI NG
FROM ANOTHER WORLD®' fil m

The nmask lies in the chair across from hi m

| NT. SAM S BEDROOM - NI GHT

Sam st ands by the wi ndow, staring out. She then turns around
and wal ks over to her closet door where her costune hangs.
She opens the door and pl aces the costune inside the closet.

Her bedroom door is ajar just a crack.

| NT. HALLWAY - CONTI NUOQUS

P.O V.: In the DARK HALLWAY

ZOOM I N on the crack in the door, peeking in as Sam noves
across the room and begi ns changi ng her cl ot hes.

| NT. SAM S BEDROCOM - NI GHT

SAM TURNS HER BACK TO YQU

renmovi ng her bra and revealing practically nothing. WOVP.
WOWVP.

THE DOOR CREEKS OPEN -- CREEEEEEEEEEK

Sam qui ckly turns her head around, inmmediately covering her
chest.

( CONTI NUED)
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Her door sits alnost fully open -- the doorway into
bl ackness.

SAVANTHA
Shawn? You better get out of here,
you little pervert!

Samant ha turns and pulls her nightgown on quickly. She then
turns back around and pokes her head out into the hallway.

SAMANTHA
Shawn?
| NT. LIVING ROOM - N GHT

Shawn sits with his eyes bulging in fright, though
conpl etely stuck on the blaring TV.

A very subtl e shadow shines across the wall behind the
couch, noving quickly in the flashes fromthe TV screen.

| NT. SAM S BEDROOM - CONTI NUOUS

Sam pokes back into the room shaking her head and appeari ng
a bit annoyed. She shuts the door all the way and wal ks over
to her vanity, renoving her earrings and other jewelry.

Her eyes catch one of photos in the border -- it’s of her
and her nother, Peggy in happier tines.

EXT. NEMETH HOUSE - N GHT

Headl i ghts shine across the house as Cive's car pulls into
the driveway.

Anot her subtlety You m ght m ss: The Shape wal ki ng around
the side of the house -- practically unnoticeabl e.

I NT. LIVING ROOM - NI GHT

Shawn is still watching the novie in the dark.

The front door opens and Cive and Karen enter. dive

i mredi ately switches on the Iights and catches Shawn’s

attention.

CLI VE
What are you wat chi ng?

( CONTI NUED)
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Karen is dressed |like Marilyn Monroe and pulling it off
quite well.

SHAWN
um -

KAREN
OCh, "The Thing From Anot her Wbrld."
This novie scared the hell out of
me as a kid.

CLI VE
Looks like it’s doing the sanme to
hi m
Cive | aughs.
SHAWN

| m not scared!

Sam cones down the stairs in her nightgown, spandex pants
and | eg warners.

KAREN
Hey, Sam

SAVANTHA
Hey, Karen. You | ook great.

KAREN
(Marilyn inpression)
Why t hank you, honey.

The girls |augh.
SAVANTHA

So, | guess you're going to Jake’s
with Mchael Myers tonight, huh?

CLI VE
Yeah, uh, speaking of which... (to
Shawn) where’s ny nmask?

Shawn | ooks down at the chair and sees that the MASK | S
GONE.

SHAWN
| don’t know.

CLI VE
| left it right here, Shawn.

( CONTI NUED)
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SHAWN
| didn't touch it, | swear.

CLI VE
Soneone nust’ve. (to Sam D d you?

SAVANTHA
Wiy woul d I want your stupid nmask?

Samrolls her eyes and wal ks over to the wi ndows, pulling
down t he shades.

CLI VE
(G S.)
Then who el se coul d’ ve touched it,
Shawn?

Sam stares out the w ndow t hrough the shades for a BEAT.

SHAWN
(0 S)
It wasn’t ne. It was right there
the entire tine.

She then closes themand pulls the curtains shut.

CLI VE
Sam did Shawn touch nmy nask?

SANMANTHA
| didn't see him-- no.

SHAWN
| swear. It was right on the chair
where you left it.

KAREN
Maybe you left it in the car? Did
you- -

CLI VE

| didn’t bring it with ne! Shawn- -
Clive goes toward him pronpting Shawn to junp up.

SHAVWN
| didn't do it!

CLI VE
Conme here, you little shit!

Shawn t akes of f running.

( CONTI NUED)
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KAREN
dive, cone on

Shawn runs around the wall separating the living roomfrom
the hallway, jetting up the stairs with dive right behind
hi m
KAREN
Cive!

SAVANTHA
Ah, let himgo. Shawn needs to be
taught a | esson every now and
again. My aunt and uncle sure
aren’t going to do it.

KAREN
But I wanna go to the party. It’s
al ready started.
Karen wal ks over to the staircase and calls up.

KAREN
Clive, cone on! | wanna go.

| NT. MASTER BEDROOM - NI GHT

Shawn hi des under his parents’ bed, in their dark bedroom
Hi s attention is grabbed by the opening door.

SHAWN' S P. O V.: Under the bed, the door opens and a pair of
SLACKS and BOOTS cone wal ki ng in.

KAREN
(O S./calling out)
Clive! Let’s gol!
The Sl acks and Boots wal k around the side of the bed.
HEAVY BREATHI NG from Shawn.
Watch as the Sl acks and Boots wal ks over to the closet, open
the door and turn on the light. They then turn around, wal k
around the side of the bed and stop.

END P. O V. --
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| NT. NEMETH HOUSE - N GHT
Karen shakes her head.

KAREN
You know what? |’ mnot waiting for
his ass anynore. Tell himto just
neet nme there. Ugh.

Karen opens the front door.
SAVANTHA
Alright. Have fun. Hurry up, it’s
after curfew

Karen wal ks out. Sam watches her go and then cl oses the door
behi nd her.

SHE HEARS A POUND ON THE FLOOR UPSTAI RS

and | ooks up.

EXT. NEMETH HOUSE - NI GHT

Karen cones down the path to the sidewal k, turning and
wal ki ng al ong the dark and desol ate si dewal k

KAREN
Hal | oween curfew. Pssht.

As Karen passes the front, ZOOM I NTO t he BLACKNESS of the
all ey between the Neneth’s house and their neighbors -- A
WH TE MASK GRADUALLY EMERGES.

Karen cones up the wi ndy street, covering her shoul ders as
dead | eaves bl ow by her feet and face. She's caught a chill
YARDS BEHI ND HER AND OQUT OF FOCUS, The Shape cones to the
si dewal k, turns and begins follow ng her.

Suddenly she stops... and | ooks back.

There He stands.

KAREN
Ugh, Cdive! Cone on, |I’mcold!

The Shape proceeds toward her at his own pace.

KAREN
Come on! Hurry up!

He i nches cl oser and cl oser.

( CONTI NUED)
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A strong gust bl ows by.
Karen shivers.

KAREN
Oh, you're such a jerk

She turns around and begi ns jogging up the sidewal k before
she curtails off into the street, crossing to the other
si de.

The Shape continues to follow her, though she unknow ngly
remai ns a safe distance from him

She steps up onto the other side of the street as he steps
off of the curb across from her.

KAREN
Cone on!

She continues running up, her dress blowng in the random
gusts of w nd.

He pursues her to the other side as she is just naking it to
the corner. She turns it onto STEET 2 and is no longer in
front of Hm

EXT. STREET 2 - N GHT

She runs three houses down STREET 2 before she cones upon
the path to JAKE S HOUSE -- the party. The nusic plays
| oudly within. Voices. Fun

She begins up the path, |ooking down the block to the corner
where The Shape just stands; still and wat ching.

KAREN
(call's out)
You're not scary! Stop being a jerk
and cone on!

OVER THE SHAPE' S SHOULDER

with the mask over his head, he watches her from down the at
the corner of the street as she rushes up the pathway and up
the stairs, disappearing onto the porch.

He breat hes, heavily.
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EXT. NEMETH HOUSE - NI GHT

Clive comes out of the house, shaking his nmaskless head. He
| ooks pissed and wal ks quickly in his coveralls.

He turns and wal ks up the lifeless street.

Wal ki ng, he catches a POLI CE SQUAD CAR com ng down the
street, up ahead.

CLI VE
Shit.

He gets down and hi des behind a parked car as the piggy
nmobi | e passes by. Cive slowy rises, watching it drive
away. He turns and begins running up the street.

I NT. NEMETH HOUSE - LI VI NG ROOM - NI GHT

Shawn stands in front of a mrror, his shirt sleeve pulled
up, revealing a big bruise on his upper arm

SHAWN
Ah.

Sam wal ks in with a bow full of popcorn, eating sone.

SAVANTHA
Why woul d you hi de under your
parents’ bed? Don’t you have a
better hiding spot than that?

SHAWN
Unh... of course, | do! I just don't
want himto know where it is in
case | really ness up.

The two plop down on the couch next to each other, Shawn
di gging into the popcorn.

SAVANTHA

So what’ d you do with the nask?
SHAWN

| didn’t touch it! | nean, | did.

But | put it right back. | swear!

SAVANTHA
The likely story. So | guess you
weren’'t watching nme change before,
ei ther?

( CONTI NUED)



CONTI NUED: 47.

SHAWN
What ? No way! | was watching the
nmovie the entire tinel

SAVANTHA
Uh- huh. Sure.

Sam shoves a noutful of popcorn into her nouth.

"The Thing From Anot her Wbrl d" continues on the TV.

I NT. POLICE STATION - SHERIFF S OFFI CE - N GHT
Marion sits in the Sheriff’'s office all by herself.

The door opens and Sheriff Hunt enters the room Marion
turning to him

HUNT
Sorry to keep you waiting, M.
Chanbers. But as you coul d guess,
amvery busy man and | don’t have
much tine to spare.

Marion stands and pulls out her pack of cigarettes.

MARI ON
Do you have enough tine for a
cigarette?

She hol ds the opened pack out to him

| NT. POLI CE STATION - FRONT DESK - N GHT

Scott stands half | eaned over the front desk, conversing
wi th TWO DEPUTI ES.

SCOrIT
So, tell ne fellas -- off the
record, of course: did you guys
know about the cover-up? | nean,
forget the fact that you won't |et
me in his office. I have to ask
how much of his dirty work does he
make you guys do?

The Deputies turn to each other, smrk and shake their
heads.
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I NT. SHERIFF' S OFFI CE - N GHT

Marion sits in the chair, while Sheriff Hunt | eans agai nst

hi s desk.

The two each snoke a cigarette. They are deep in

conversati on.

She t akes

He stares

She t akes
to stare,

HUNT
He. |Is. Dead, Ms. Chanbers. How
many years isn’'t going to take to
convi nce you that M chael Mers
died that night in ’'78?

MARI ON
We both know that isn't the truth,
Sheriff. But for sonme reason, you
want to continue this charade. But
| think I’"m beginning to realize
why.

a drag fromher cigarette.
down at her, attentively.

MARI ON
You wanted this all to di sappear.
If Mchael Myers is believed dead
and his house is gone, Laurie
Strode is conveniently dead, than
t hi s godf orsaken town can nove on
past the stigma and be nor nal
agai n. And hopefully, The Boogeynan
won't return. And until then, we're
just going to live right here, in
denial. lgnorance is bliss. Isn't
it, Sheriff? For everyone el se,
maybe. But you, you know the truth
| wonder what it nust feel |ike
waki ng up everyday, fully aware
that M chael Myers could return to
Haddonfield and kill a coupl e of
nore teenage girls. But what would
| know? |’ mjust a nurse.

anot her drag fromher cigarette while he continues
silently at her.

MARI ON( CONT’ D)
What are you using the whole town
as bait, Sheriff? Anmaiting It’s
return so that you can catch H m
and you can be the one they cal
the hero? What do you want a statue
erected in your honor? "Sheriff

( MORE)
( CONTI NUED)
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MARI ON(CONT’ D) (cont’ d)
Hunt; Caught, Killed and Covered- Up
This Town’ s Most Shaneful Secret.”
If you think Scott and | aren’t
pl anning to warn the public the
second we wal k out of here--

HUNT
(interrupts)
Laurie Strode isn't dead, M.
Chanbers.

MARI ON
VWhat ?

HUNT
We faked her death for her safety.

MARI ON
(stands)
Wait a mnute! Wait a minute! Wat
are you telling nme, here?! Laurie
Strode is alive?!

HUNT
W all figured that if He believed
she was dead and everyone thought
He was and the Myers house was
gone, that He'd have no reason to
come back

MARI ON
Oh, ny god. You all knew.

She shakes, taking in a huge drag from her cigarette.

HUNT
| f everyone believed he was dead,
we coul d continue our search for
himw thout any interference. No
one would see himin their
backyards or at the grocery store
parking |l ot. There would be no
hysteri a.

MARI ON
So everyone’s just blind to this
dangerous nonster out there, at

| ar ge?
HUNT
Can | finish? | have ny nen out
there. |’ve had a secret task force
( MORE)
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HUNT (cont’ d)
on this for the last five years,
Ms. Chanbers. Don’t tell nme how to

do ny job. I'"ma trained officer of
the law and |’ve dealt with this
son of a bitch before. | can handl e

this if you and your boyfriend out
there would just stay the hell out
of the way! We will find himand
it’ll be because of ny efforts to
contain the beast. Now if you have
any questions or conments, let ne
know now because ny tine is

[imted.
MARI ON
Wiy did you tell nme all of that?
HUNT
Because |'m putting it in your
hands. |’ve struggled with this for

the last five years. Now you can
have a taste of the experience.

The Sheriff’s phone rings.
He quickly puts out the cigarette and answers it.

SHERI FF
Yeah, it’'s Hunt.

Marion stares up at him She is shaken by Hunt’s confession
-- she knew it all along. She snokes, nervously.

SHERI FF
... Thank you.

The Sheriff hangs up and stands.

SHERI FF
We got the car.

He wal ks past Marion toward the door as she junps up and
turns to him

MARI ON
Dr. Wnn's?! \Were was it?

SHERI FF

On Orange Grove. In front of the
old Wal | ace house.

( CONTI NUED)
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MARI ON
Oh, god. It’s him Sheriff, he
wants you to know it’s him

SHERI FF
Thanks for the warning. You have a
ot to think about, M. Chanbers.
I’1l | eave you to that.

Hunt opens the door to his office and wal ks out.

I NT. JAKE MONRCE' S HOUSE - NI GHT

CUE SONG "YOU GOT ANOTHER THI NG COM NG' by JUDAS PRI EST
(1982)

PAN AROUND t he happening party as the song fills the
background. Kids dancing and drinking in their various
costunes. A snokey-80’s-essence fills the entire house.

Clive and Karen sit on the staircase, talKking.

CLI VE
No. | never found the mask. The
little shit lost it. That wasn't

nme.

Karen sees Maggi e approaching themin rather unattractive,
bul ky bunny rabbit costunme and carrying a can of beer.

KAREN
Whah!

Clive | ooks up at her and bursts into |aughter.

CLI VE
Bitchin costune!
MAGG E
You too... Cive. A plunber?
KAREN
Can’t you tell? He's Mchael Mers.
MAGG E
(nervous | augh)
Oh.
Kl DS
(GS)
On! Go Dan!

( CONTI NUED)
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Maggi e, Clive and Karen all | ook across the roomto see Dan,
standing in the center of the crowd on the coffee table,
enpty a beer keg into his nouth.

CLI VE
. Go Dan.

KAREN

Ch, no.
MAGA E

He nust be crushed she isn't here.
CLI VE

Was he | ooking for her?
MAGA E

(nods)

| told himshe' s babysitting,
tonight. As bitchy as possible.

Dan drops the keg and starts rocking to his very own
air-guitar along with the song. This is all to the crowd’s
pl easure, Jake anong them

CUT SONG W TH A- -

CUT TGO

EXT. HADDONFI ELD POLI CE DEPARTMENT - NI GHT

Marion and Scott exit the building and get into his car.

| NT. SCOTT'S CAR - NI GHT
The sit in the car in front of the police station.

SCOTT
So? Are you gonna tell nme what he
said or what?

Marion | ooks |ike she just saw a ghost. She shakes as she
attenpts to light a cigarette. She stops and starts rolling
down the wi ndow, but then pauses and attenpts to the |ight
the cigarette again.

SCOrIT
Vel | ?

She gets it |lit with a massive drag.

( CONTI NUED)
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SCOTT

He confessed, didn't he--?
MARI ON

No!
SCOTT

No?

Marion and Scott trade stares for a BEAT.

MARI ON
They found the car.

SCOTT
They did? He told you?

MARI ON
It’s definitely Mchael Mers. It
was found on Orange Grove Avenue in
front of that Wallace girl’s house.

Scott turns and imedi ately starts the car.

EXT. HADDONFI ELD POLI CE DEPARTMENT - NI GHT

Scott’s car tears out of the parking spot and speeds away.

I NT. NEMETH HOUSE - LI VI NG ROOM - N GHT

Samant ha and Shawn sit on the floor in front of the
tel evi sion playing Space |Invaders on an Atari 80 gane
consol e.

SAMANTHA
Qoh! OGoh! | got it! I got it!

She won the round.
She turns to Shawn.
SAMANTHA
How many points do |I have now? Over
ei ghty-t housand?
SHAWN
Ww. You're even beating Cive’'s
record.
The TELEPHONE RI NGS

Sam junps up and goes to answer it.

( CONTI NUED)
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SAMANTHA
Hel | 0?
MAGA E
(G S)
Hey.
SANVANTHA

Hey! How s the party?

Shawn continues playing the gane behind her.

I NT. JAKE MONROE' S HOUSE - CONTI NUQUS

Maggi e stands in the KITCHEN, tal king on the phone on the
wal | . The party continues on, |oudly, behind her.

MAGA E
Oh, | oads of fun. You don’t know
what you’ re ni ssing.

SAMANTHA
(GS)
How s Clive? He left here pretty
pi ssed.
MAGA E
He’'s fine. It’s Dan I'’mworri ed
about .
SAVANTHA
(CS)
Oh, no..
Kl DS
(CS.)
Who- hoo! Go Dan! Go!
MAGA E
Vell, let’s just say, he isn't
hol ding his |iquor too well,
t oni ght .
SAMANTHA
(OS.)

He' s trashed?

MAGA E
Wast ed.

Maggi e turns to see Stoner wal king by, dressed Iike an old
woman and snoking a joint. He nods to her.

( CONTI NUED)
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MAGA E
Hi, Stoner.

STONER
| " m Nor man Bat es!

Maggi e nods with a fake smle and rolls her eyes as she
turns away fromhim

| NT. NEMETH HOUSE - LI VI NG ROOM - CONTI NUOUS
Samant ha sits on the couch watchi ng Shawn pl ay.

SAVANTHA
It’ Il suck to be himin the
nor ni ng. Hey, why don’t you cone
over and bring nme a few beers? |I'm
getting bored with Space | nvaders.

MAGG E
(G S.)
Alright. Fine. Gve ne a few
m nut es.

Sam hangs up the phone and sits back.

SAMANTHA
Hey, Shawn. Isn’t it getting close
to your bedtine?

Shawn | ooks back at her.
SHAWN

VWhat ? Mom and Dad aren’t even hone!
You’ re gonna nmake ne go to bed?

SAVANTHA

How el se am | gonna get rid of you?
SHAWN

Unh... I'll go take ny bath.

Shawn shuts off the gane and runs upstairs.
Sam | ooks at her nails.
SAVANTHA
(call's out)
And don't forget to drain the tub
when you’re done! | hate that.

Shawn shakes his head, disappearing up.



56.

EXT. JAKE MONRCE' S HOUSE - NI GHT

Maggi e conmes out of the house, down the stairs and al ong the
path to the sidewal k.

EXT. STREET - N GHT

Maggi e turns the corner from Street 2 and continue up the
bl ock toward the Neneth house in her rabbit costune.

The street remai ns dark and w ndy.

Wal ki ng al ong the sidewal k, she hears a rattling in the
trees up above. Leaves fall down. She slows down and | ooks

up.

The tall trees aren’'t baron of |eaves, but full of dark
orange, yellow and brown.

She’ s sees nothing and crosses the street, running across.

Just a few houses away fromthe Nenmeths’, a car cones
passi ng from behi nd.

TEENAGE BOY
(yelI's out)
Hey fatty, nice costune!
The car speeds by.

MAGA E
Yeah. Happy Hal | oneen to you, too.

Maggi e shakes her head and wal ks across the Neneths’ |awn.

| NT. NEMETH HOUSE - NI GHT

Sam|ies on the couch, dozing off to sleep when--
DI NG DONG

The doorbel | awakens her.

Knock- Knock- Knock- Knock- Knock

Sam j unps up.

SAVANTHA
|"mcomng. |"mcom ng.

( CONTI NUED)
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MAGA E
(GS.)
Trick-or-treat. Trick-or-treat.

Knock- Knock- Knock- Knock

SAVANTHA
Maggi e, |’ m com ng!

Sam opens the door to see Maggi e standing there in her
costune -- a rabbit snout strapped to her face.

MAGA E
Trick-or-treat!

SAVANTHA
Ugh! What are you weari ng?

Samis hysterical with |aughter.

MAGA E
My costune. You don’t like it?
SAVANTHA
No, it’s just... it’s Hall oween.
Not Easter.
MAGA E

You dress like this on Easter?

SAVANTHA
Wbul d you cone in?

Maggi e does so.

SAMANTHA( CONT’ D)
VWhere are ny beers?

Sam turns her back as she cl oses the door, COWVPLETELY
m ssi ng sight of The Shape standing under the light in the
m ddl e of the street -- SHUT.

Maggi e reveal s two beer cans.

SAVANTHA
You only brought nme two?

MAGA E
Two? One’s for ne!

Maggi e cracks open the can and takes a seat in the chair
across fromthe couch

( CONTI NUED)
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SAVANTHA
Thanks a | ot.

Sam sits down on the couch and opens her beer.

MAGA E
You're m ssing a real show over at
Jake’s. Your boyfriend is naking a
bi g fool out of hinself.

SAVANTHA
Ex- boyfriend. And you're only
convi ncing nme of what a great
decision it was to stay hone. |
just hope Dan doesn’t show up here.

MAGG E
You think he mght?

SANMANTHA
Wuldn't be the first tine.

MAGA E
Oh, you nean those | ate ni ghts when
he would craw through your w ndow

and you two would do it like - like
rabbits--

SHAWN
Sanf?

Sam and Maggi e turn to see Shawn standing by the foot of the
stairs.

SAMANTHA
(annoyed)
What, Shawn?

SHAWN
There’s a man standing in the
street staring at the house.

SAMANTHA
What ?

SHAWN
| think he’s wearing
t

Cive' s nmask.
But | don’'t think i S

' Cive.

Samturns to Maggie.

The girls stand and wal k over to the wi ndows by the front
door. They peek through the shades--

( CONTI NUED)
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QUTSIDE: It’'s dark and deserted. Leaves blow in the street.

MAGA E
There’ s nobody out there.

Maggi e and Sam turn and | ook at Shawn, though Sam | ooks only
slightly terrified.

Shawn goes to take a | ook.

SHAVWN
| saw him He was there.

SAMANTHA
Shawn, are you ki ddi ng around or
are you serious?

SHAWN
| " m serious! There was a man
standing out there wearing Cive’'s
M chael Myers nmask

MAGA E
(sarcastic)
Wait! Maybe it was M chael Mers!

SHAWN
(frightened)
Isn’t he dead?

SAVANTHA
Maggi e, shut up. Shawn, |’ m
serious! Are you trying to play a
prank on us?

SHAVWN
| said no, Sanml Why don't you
bel i eve me?

SAVANTHA
Because you're a known |iar.

SHAVWN
|’mnot |lying! There was a guy
dressed |i ke Mchael Myers out
there. And I think I saw himin our
backyard, earlier.

Samturns to Maggi e -- BUM BUM BUUVM .. BUM

MAGA E
Didn't you say that that was dive?

( CONTI NUED)
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SAVANTHA
Yeah.

SHAWN
The man | saw by the tire swi ng was
not Cive.

Maggi e wal ks across the roomto the tel ephone.

SAMANTHA
Who are you calling?
MAGA E
Jake's. W'l|l see if Cive' s there.

Maggi e dials the nunber and the phone rings and rings and
rings in her ear.

| NT. JAKE MONROCE' S HOUSE - KITCHEN - NI GHT

RI NG RI NG RI NG RI NG RI NG

under the loud nusic playing all throughout the house. No
one hears it and no one answers.

Drunk kids stunble by it.

| NT. NEMETH HOUSE - NI GHT
The phone is still ringing in Maggie' s ear.

MAGA E
There’ s no answer.

SAMVANTHA
They probably can’t even hear it.

Maggi e hangs up and wal ks over to the front door.

SHAWN
What are you doi ng?
MAGA E
"1l be right back.
SAVANTHA
Maggi e, no -- where are you goi ng?
MAGA E
Back to the party. 1'Il call you if

he’s there.

( CONTI NUED)
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SAMANTHA
| don’t think you should go out
t here.

MAGA E

I’11 be right back. I’mjust going
around the corner.

SAMANTHA
| just have a bad feeling, Mags.

SHAWN
Don’t go, Maggi e!

Shawn | ooks |like he's about to burst into tears.

MAGA E
Ugh. Don’t be so dramatic, guys.

Maggi e opens the door and | eaves.

Sam and Shawn stand in the doorway watching her wal k down
t he pat hway.

SAMANTHA
Maggi e, cone on.

MAGG E
Stop being so scared. This is
Haddonfi el d. The cops are
everywhere, tonight.

After Maggi e reaches the sidewal k and passes the front of
t he house, Sam shuts the front door and |locks it.

Her and Shawn stand there, staring back at each other.

BUM BUM BUUMWM .. BUM

EXT. STREET - N GHT

Maggi e stares all around herself, having played down how
scared she actually is. She proceeds up the street quickly.

Still quite a bit away fromthe corner, Maggi e STOPS--

A S| LHOUETTE i s hunched down behi nd one of the cars that
line the street.

MAGG E
Cive! | see you!

( CONTI NUED)
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A bit startled, she steps onto the |awn of a house,
w de di stance around the car as--

HE JUMPS OQUT FROM BEHI ND THE CAR

HE
Boo!

Maggi e screans as DAN COMES QUT OF THE SHADOWS.

MAGA E
Oh, ny god! You asshol e, Dan!

She throws a punch his way.

62.

maki ng a

| nebri ated and | aughing his ass off, Dan stands there,

hunched over.

DAN
Ya better check your pants!

MAGA E
Jerk! What are you doing out here?

DAN
| saw you com ng up the street so |
hi d.

MAGA E
You scared ne half to death! Wy
aren’t you at the party?

DAN
.1 was going to Sam s

MAGA E
Oh, no you weren't.

DAN
Yeah, | was.

MAGA E
Don't, Dan. You're drunk and it’s
just not a good tinme.

DAN
| just need to see her. | gotta
tell her how I feel

MAGA E
She knows how you feel, Dan. Trust
me. You' Il regret this in the
nor ni ng.

( CONTI NUED)
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DAN
No. She needs to hear it.

He starts down the bl ock. Maggi e reaches for him

MAGG E
Dan, don’t! Don’t go!

He nakes a run for it.

MAGA E

Ugh!
Maggi e turns around and crosses to the other side.
She tries running a bit, but slows down. She can hear the
music fromthe party despite it being all the way around the
cor ner.
Four houses away fromcorner to Street 2, Maggie stop and
turns around again -- she nust have that feeling that she is
bei ng wat ched. Paranoi a?
No one is behind her.

MAGA E
Dan?

BEAT.

DUN- DUN -- THE SHAPE DROPS DOM FROM A TREE RI GHT BEHI ND
HER!

Maggi e SPINS AROUND, no tinme to scream -

THERE' S A 3D SHOT OF THE KNI FE COM NG AT HER BEFORE- -

CUTTI NG TO A WDE SHOT FROM DOMN THE STREET: The Shape’s
sil houette nurders Maggi e’ s rabbit-silhouette right in the
m ddl e of the suburban sidewal k. After nunerous stabs, the
The Shape drags the body into the darkness.

| NT. NEMETH HOUSE - NI GHT

Sam sits on the couch, biting her nails beside the phone,
whi | e Shawn goes over to turn on the TV.

SAMANTHA

Shawn, | really don’t want to watch
TV right now.

( CONTI NUED)
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SHAWN
| m bor ed.

SAVANTHA
Maggie just left. Let’s just wait
for her call.

He turns on the tel evision anyway.

SHAWN
Are you scared?

SAMANTHA
Shawn, if you and Cive are trying
to scare ne again--
DI NG- DONG
Shawn and Sam turned to one another with surprise.

SHAVWN
Whose that ?

DI NG DONG- DI NG- DONG

Sam junps up and rushes to the door, Shawn not far behind
her .

SAVANTHA
Maggi e?

KNOCK- KNOCK- KNOCK- KNOCK

SAMVANTHA
Maggi e, is that you?

A qui ck BEAT of silence.

DAN
(G S.)

Samant ha?

SAMANTHA
Ugh!

SHAVWN
|s that Dan?

SAMANTHA

Shawn, go up to your room

( CONTI NUED)
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DAN
(CS)
Sam baby, please talk to ne!
SHAWN
You’' re not my nother.
SAVANTHA
Go!
SHAVWN
But Sam ..

She vigorously points up the stairs.

DAN
(G S)
Samant ha!

Shawn frowns is his way up the steps.

SAVANTHA
Dan, what do you want?

DAN
(0 S)
| just want to talk. Please! | need
totalk to you. | |love you

Sam stands at the door. She | eans her head against it,
sadl y.

DAN
(CS)
You're nmy first love. My only |ove.
Pl ease, just talk to ne!
Sam unl ocks the door and opens it.

Dan stands there with tears in his drunken, red eyes.

EXT. ORANCE GROVE AVENUE - N GHT

Scott’s car sits on a quiet street corner with the street
sign readi ng: "ORANGE GROVE AVENUE. "

In the reflection of the windshield, police siren |ights can
be seen down the bl ock.

Scott and Marion sit in the car staring out through the
front.



I NT. SCOIT'S CAR - N GHT
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They two sit quietly in the car, the police scanner on | ow

in the background.

SCOrIT
Wel |, they have the car.
MARI ON
Dr. Wnn's brand new Cadil | ac.
SCOrT
Still doesn’t prove it’s actually
H m though.

Marion | ooks to Scott, surprised.

SCOTT( CONT’ D)
It could be an inposter. Sone crazy
person obsessed wth the story.

MARI ON
It’s Mchael Myers, M. Scott.

SCOrT
Why don’t you just call nme Scott?
That’ s what | go by.

MARI ON
Mari on.

SCOTT
So Marion, are you ever going to
tell me what the Sheriff said to
you in his office?

Marion |lights yet another cigarette.

SCOrT
t believe you re gonna betray
ke this. | thought we were
sinall of this. I knowl|l'm
ress, but | thought you could
st nme--

I 1
nme
I

ca
I
al i
th
tr

n
[
lie
eEp
u

MARI ON
M chael Myers was never dead,
Scott. It was a conpletely
fabricated story.

SCOTT
He told you that?

( CONTI NUED)
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MARI ON

Not in those words, but yes.
SCOTT

Oh, | can't believe it.
MARI ON

It is what it is.

SCOrT
This bastard lies for five years to
the entire world?!' How the hell did
he get so many people to go al ong
wth it? He couldn’t have pulled
this off al one!

MARI ON
He had good reason.

SCOTT
Ch yeah, what’s that?

MARI ON
To prevent as much scarring as
possible. And to further the
di scretion of the investigation in
order to actually capture H m

SCOTT
At this cost? To |lie and endanger
the public?

MARI ON

It’s a no-win situation, Scott.
SCOTT

This is unbelievable -- you're

actual Iy defendi ng him

Marion sits back quietly and snokes her cigarette.

SCOrT
How the hell are they going to find
hin? He's playing this town for a
fool. He planted that car to be
found. This is all a thrill to him

MARI ON
No ki dding. Way do you think he
waited five years to kill Dr. Wnn?

( CONTI NUED)
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SCOTT
He’s certainly not around here.
MARI ON
No, he’'s not. Unless...
SCOTT
Unl ess?
MARI ON

Dr. Loom s believed that M chael
was enpty. Conpletely void of any

sense of humanity... like a
bi ol ogi cal robot. But | don’t agree
with that. | think there is a | ot

going on within Mchael Mers. He's
smart and cal cul ating. He has a

wi || power to survive |ike no other.
You don’t get anynore human than
that. And that’s the terrifying
part. This m ght be a diversion
that’s not a diversion. He wants us
to believe he wouldn't | eave the
car here, of all places and remain
in the nei ghborhood.

SCOTT
You think so?

MARI ON
Wrking with mental patients for so
many years, including the nurderers
and the sociopaths, |I’ve |earned
that at the end of the day, there
is no rhyne or reason; it’'s within
t hensel ves that drives their
nature. He’'s crazy. Not
stupid. Wth Laurie Strode..
dead... he | oses the notivation and
suddenly you realize Mchael Mers
is nore insane than first thought.

SCOrT
It is the Twentieth Anniversary of
his sister, Judith's nurder.

MARI ON
And he wants everyone to know he’s
going to pay tribute.

SCOTIT

That's if Sheriff Hunt woul d take
the earnmuffs off of Haddonfi el d.

( CONTI NUED)
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MARI ON
| guess it’s up to us then, huh?

Scott turns to her. They hold a stare for a BEAT.

| NT. JAKE MONRCE' S HOUSE - NI GHT
Clive and Karen lay across the stairs, intensely making out.
The party seens to have died out a bit.

Stoner lies passed out in a chair in the corner, al nost
hi dden with a beer can glued to his hand.

PCLI CE SI RENS- -
Lights flash through the w ndows.

JAKE
Shit, it’s the cops!

Clive and Karen junp up.

CLI VE
Conme on!

Clive grabs Karen’s hand and | eads her around to the back.

Stoner renmmins sleeping in the chair, kids rushing by him

EXT. NEMETH HOUSE - NI GHT

The house is conpletely dark, save for the light at the
front door.

Up in the second story wi ndow of the house, Shawn stares out
into the street.

| NT. NEMETH HOUSE - MASTER BEDROOM - NI GHT

Staring out the window in his parents’ dark bedroom Shawn
sees sone kids hightailing it down the block, away from Jake
Monroe’ s house.

The kids laugh until a squad car cones blaring its sirens up
the street.

Kl D
Run!

They di sperse behind the houses across the street.
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An of ficer junps out and chases after them while the squad
car takes off.

| NT. LIVING ROOM - NI GHT

Dan lies on top of Sam the two maki ng out on the couch in
al nost conpl ete darkness. The TV sits on the news, though

wi t hout sound.

ZOOM oUT

to reveal The Shape standing over them-- watching the
di stracted coupl e.

BUM BUM BUUMWM .. BUM - BUM BUM BUUM .. BUM

EXT. ORANGE GROVE AVENUE - NI GHT
I N FRONT OF THE OLD WALLACE HOUSE

Marion, Scott and a CAMERAMAN stand. Scott holds a
m crophone and they are preparing to shoot.

MARI ON
How are you going to get this to
air?

SCOTT

W' re breaking in live.

MARI ON
Can you do that?

SCOrT
Cl everness, Marion. It’s good to
have smart and skilled friends.

Scott w nks at the Canmeraman, who w nks back.

SCOrT
Alright, stand next to ne. Are we
ready?

The Caneraman stands behind the camera and nods, counting
down, 5-4-3-2-1 on his fingers--

SHOOT:

SCOTT
I'’mJ.J. Scott of The Haddonfield
Heral d. And with Nurse Marion

( MORE)
( CONTI NUED)
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SCOTT (cont’d)
Chanbers of Smth's G ove

Sani tarium and we have breaking
news to share with you. And yes, |
did say Smith's G ove Sanitarium

where | ast night, Patient

Adm ni strator, Dr. Terence Wnn was

murdered in his office. Right

Ms. Chanbers and | are standing in
front of the A d Wllace house,

where nonents ago police just

removed Dr. Wnn's stolen car from
the front of it. Five years ago to
this very day, three teenagers were
brutally nmurdered in this house by
madman and fornmer Smith's G ove
patient, M chael MWers. Mers was

said to have died that night

expl osi on at Haddonfield Menori al
Hospital that killed his forner

doctor, Dr. Sam Loom s, al

attenpt nmade by Loomis to finally
stop Myers fromkilling his teenage
sister, Laurie Strode. However,

despite the fact that M chael
supposedl y died that night on
Hal | oween, 1978, tonight M.
Chanbers is going to reveal

startling confessions made to her
by Haddonfield Sheriff, Gary Hunt,

earlier tonight. Ms. Chanbers,

did the Sheriff admt about Myers’

supposed deat h?

As Marion goes to speak--

EXT. NEMETH HOUSE - BACKYARD - N GHT

71.
now,
in an
in an
Myers
sone
what
CUT TO

In the darkness, Cive and Karen cone running into the

backyard fromthe side of the house.

CLI VE
Come on, hurry!

They nmake it around to the back door --

Clive notices the doorknob hangi ng off,

behi nd Kar en.

it’s open.

but continues in



72.

I NT. LI'VING ROOM - NI GHT

Clive and Karen tip toe by the living room catching sight
of Dan and Samant ha maki ng out on the couch -- The Shape no
where in sight.

So not to disturb them Cive and Karen turn and | augh to
each other, silently. Holding hands, dive | eads Karen down
the hall and to the stairs where the two go up.

ON THE TELEVI SION: Marion stands with Scott outside the
VWal | ace house -- the volune too |ow to hear what she is
sayi ng.

| NT. HADDONFI ELD POLI CE DEPARTMENT - NI GHT

The deputies and Hunt stand around a tel evision, watching
Marion speak into Scott’s m crophone.

MARI ON
| specifically requested to see the
remai ns one time after another.
Sheriff Hunt replaced Leigh
Brackett in Novenmber, 1978. At
which tinme, if you recall, the
police had finally clained that
they had found remains in the fire
and dental records confirnmed that
the remains did, in fact, belong to
M chael Mers.

Hunt stands there, shaking his head.

I NT. UNKNOAN LOCATI ON - NI GHT

A TELEVI SI ON SET pl ays the exact sane news broadcast in a
random house.

MARI ON( CONT’ D)
| was still never allowed to see
themand a day or two later, the
body was interred i nto Haddonfield
Cenetery.

SCOrT
Much to the conmunity’s outrage.
But to make up for it, Sheriff Hunt
demanded t he mayor have the Mers
house denolished. And how qui ckly
t hat happened.
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An OQUT OF FOCUS PHOTOGRAPH OF A G RL sits on the nmantle
behi nd the TV.

| NT. NEMETH HOUSE - CONTI NUOUS

In the mdst of nmaking out, Sam suddenly pushes Dan off of
her.

SAMANTHA
Dan, stop.

DAN
What ?

SAVANTHA
| can’t do this. Shawn is right
upstairs.

DAN
It’s late. He's probably asl eep.
Cone on, this feels so right. You
know it.

He tries to kiss her again, but she pushes hi maway.

SAVANTHA
No, | don’t. At all. In fact, |
t hi nk you shoul d go.

She slides out fromunder him and stands, wal ki ng over
toward the door.

DAN
Oh, cone on, Sam | |ove you.

SAVANTHA
| " mserious, Dan. This isn't
happeni ng. Go back to Jake’s.

Dan gets up and wal k over to her.

DAN
Sam -
SAM
Goodbye, Dan!
DAN
You Il kill a guy with this chase,

Samant ha.

( CONTI NUED)
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SAVANTHA
Just. Leave. Pl ease.

Dan sucks his teeth and | eaves through the front door,
| eaving it wi de open behind him

A breeze cones through and blows in a few dried | eaves.

Sam wal ks over and shuts it, locking it. She flips the
switch for the light, but it doesn’t work.

She | ooks up at the light fixture on the ceiling as she
flips the switch once or twice nore, to no avail.

She wal ks back into the living room the TV now off. Sam
tries to turn on the lanp by the phone. It doesn’t work.

SAMANTHA
Shit.

She picks up the phone -- nothing.

SAMANTHA
Shit!

She puts it back down on the receiver and | ooks around in
t he darkness.

EXT. NEMETH HOUSE - NI GHT

Right in front of the house, Dan drops his ass down on the
curb, in between two cars. He lights a cigarette and gl ances
up.

DAN
(to drunken self)

Bitch. Hope it ain't too late for

her when she realizes... Aaahh..
He | eans back, | ooking up. He takes a drag.
UP I N THE SKY
the moon is full. Dark clouds float by it.
Dan HOALS i ke a wol f.

DAN
Owwwo0000000! Happy Hal | oween!

He goes to sit up when he is grabbed by his hair and his
head pul | ed back- -

( CONTI NUED)



CONTI NUED: 75.

DAN
Ah!

The Shape stands over him from behind, he SLICES Dan’s
THROAT. Dan chokes and gags as bl ood shoots fromthe vagi na
in his neck.

I N 3D: SHOOTI NG BLOOD SQUI RTS FORWARD, COVERI NG THE SCREEN
BEFORE- -

CUTTI NG TQO

| NT. NEVMETH HOUSE - N GHT
BUMV BUM BUUWM .. BUM
Sam ascends the dark staircase.

BUM BUM BUUWM .. BUM

INT. CLIVEES ROOM - NI GHT
Clive and Karen roll around in the bed, in the mdst of
sexual passion. Sone slight noani ng, but sonewhat discrete.
| NT. UPSTAI RS HALLWAY - NI GHT
Sam cones to the top of the stairs and proceeds down the
hall to Shawn’s room where she opens the door and checks in
on him -
He's in bed, fast asleep.
She cl oses the door behind her and continues back down the
hal |, stopping as she passes by dive s bedroom door --
Karen’s | ow nbans from wi t hin.
She | eans in, about to knock--

KAREN

(CS)
On!

Sam shakes her head and | aughs.

SAMANTHA
Didn't see you two cone in.

Sam conti nues back down the hall to her room
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| NT. SAM S BEDROOM - NI GHT
She enters her room shutting the door behind her.

She wal ks over to her open bedroom w ndow, staring out at
t he backyard.

BACKYARD: Dark. Deserted. The tire swing and trees sway.
She closes the window and | ocks it before crawling into her
bed, under the covers.

INT. CLIVES ROOM - NI GHT

Clive rolls off of Karen, both sweating and out of breath.

CLI VE
So how was it?

KAREN
Let’s just say that you’ ve nade up
for your earlier antics.

CLI VE

| told you, that wasn't ne.

He stands.

KAREN

Where the hell are you goi ng?
CLI VE

Get sone water. |’m so dehydrat ed.
KAREN

Get ne sone.

CLI VE
Come with ne.

KAREN
| have to pee.

She goes to get out of the bed as Clive pulls the coveralls
back on.

KAREN
You’' re going down in that?

She stands in only her underwear -- her perfect, mlky
breasts reveal ed.

( CONTI NUED)
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CLI VE

Easy to put on. Easy to take off.

Don’t get dressed!
Clive tosses her the robe hanging on his door and giggly
wal ks out of the room
| NT. HALLWAY - CONTI NUOUS
As Clive steps across and down the stairs, he totally m sses
t he six-foot high, white, shadow mask in the bl ackness at
the end of the hall -- right in front of Sanmis bedroom door.
I NT. LIVING ROOM - CONTI NUOUS

Clive comes off of the bottom step, reaching for the |ight

switch by the front door -- no dice.
CLI VE
Pfft.
He tries the other switches and still nothing.

He sees the couch clear of Dan and Samant ha and continues to
t he kitchen.

| NT. HALLWAY - NI GHT

Karen cones out of the bedroom and wal ks across the hall to
t he bathroom As you can guess, The Shape is no | onger
standi ng there.

She steps into the BATHROOM inmediately reaching for the

light switch -- again, there is no electricity working.
KAREN
Ugh. Real ly?

She peeks out into the hallway and then goes back, closing
t he bat hroom nost of the way.

I NT. KITCHEN - NI GHT

Clive stands at the sink, he downs a cup of water and then
refills his glass under the faucet.
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| NT. BATHROOM - NI GHT
Karen stands and flushes the toilet. Pulling up her
underwear, she is distracted fromthe door opening slowy to
her left when--
| T CREEKS
and she turns to see Hmstanding there, in the doorway.
KAREN
Qoh -- you scared ne. That stupid
mask. You're such liar, dive.

The Shape breathes heavily under the mask, just standing
there as she approaches him

KAREN
Conme on. Take that thing off. It’s
creepy.
She tries to wal k past him but he noves in front of her.

KAREN
St op!

Again she tries to pass him but he bl ocks her.
KAREN
Cive, you know how nmuch | hate
when you act |ike an asshole. And
take of f that goddamm nask!
Karen reaches up and pulls it off--

bringing the glow of the street-light through the w ndow to
the severely burned face of M chael Mers.

It’s definitely not Cive -- GASP!

| NT. HALLWAY - CONTI NUQUS
KAREN SCREAMS OFF- SCREEN.
The bat hr oom door SLAMS SHUT- -
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| NT. KITCHEN - NI GHT

Clive drops his glass of water, shattering it.

I NT. SAM S BEDROOM - NI GHT

The sound of Karen's scream startles Sam awake in her bed.

| NT. SHAWN' S BEDROOM - NI GHT

Shawn as wel | .

| NT. BATHROOM - NI GHT

The Shape waps his arns around her throat -- the mask stil
i n her hand.

They slam off of the walls and cabinet, noving in and out of
t he shine through the w ndow.

She chokes, | oudly.

| NT. HALLWAY - CONTI NUOUS

Clive conmes to the top of the stairs as Sam conmes out from
her bedroom door.

SIVASH!

Clive runs to the bathroom door, turning the door knob --
it’s locked! He slans his fist.

CLI VE
Kar en?!

Shawn hides in the doorway to his bedroom watching from
across the hall

CLI VE( CONT’ D)
Karen! Karen

SANVANTHA
Kar en!

Sam bangs on the door behind dive.

CRASH BOOM -- S| LENCE
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| NT. BATHROOM - NI GHT
M chael drowns Karen beneath the surface of the bathwater in
the tub. Wth the shower curtain half wapped around her,
she kicks her legs and tries to push herself out of the
water. His hand is gripped around her throat.
CLI VE
(GS)
Karen, open the door!
SAVANTHA
(CS)
Kar en!
SLAM SLAM

Al r bubbl es | eave her nouth and nose and rise to the
surface. She screans underneath the water.

It doesn’t take long for her to stop kicking and fighting --
SHE | S DROWNED. DEAD.

SLAM
M chael stands back up and rips the nmask from her dead hand.

SLAM

| NT. HALLWAY - NI GHT

Clive throws his body into the door over and over.
SLAM  SLAM -

THE DOOR FLI NGS OPEN.

The Shape stands there pulling the mask bel ow his chin.

| NT. BATHROOM - CONTI NUQUS
SHOT OVER THE SHAPE' S SHOULDER

he stares back at Cive, Sam and Shawn all |ooking in
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| NT. HALLWAY - CONTI NUOUS

They notice Karen, DEAD in the bathtub beside Hm but don’t
process all imrediately.

SANMANTHA
Who the hell is that?!

SHAWN
That’s M chael Myers!

Clive lunges at him

SAVANTHA
divel

As Cive comes at Hm The Shape throws his arm up, now
hol ding his knife. The taller Cive is able to grab The

Shape’s wist and the two latch onto each other -- an
aggressi ve struggl e begi nning as The Shape pushes back- -

SANVANTHA
Civel

Sam and Shawn junp out of the way as Cive and The Shape fly
out of the bathroom and sl am up against the wall, knocking
down a row of hanging picture franes.

Clive shoves Hmand the two fall through the open doorway
to Sanmi s bedroom

SAVANTHA
Shawn, go to the Martins’ and cal
t he police!

Sam runs down the hall to her room as Shawn goes down.

I NT. SAM S BEDROOM - CONTI NUOUS

On top of Samis bed, Cive and The Shape roll off, knocking
into the vanity -- The Shape on top, but now knifel ess.

Sam cones to the doorway- -
On the floor is the knife.
The Shape grabs Cive's throat.

SAMANTHA
Get off of hinl

Wth both hands, Sam plunges the knife into The Shape’s back
-- right below his neck.

( CONTI NUED)
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He throws up his arns, trying to reach back as Sam st eps
away, the knife still deep within H m

Clive comes up and shoves The Shape back off of him

He falls back silently and |lies there, still... Dead?
SAVANTHA
Ch, ny god!
Clive stands up -- The Shape | aying between himand Sam

They stare down at him Sam beginning to cry.

SANMANTHA
| s he dead?

Clive slowy reaches toward H m

SANVANTHA
Civel

CLI VE
Sshh.

He continues down, feeling The Shape’s wist for a pulse.
A BEAT LATER, he | ooks up--

CLI VE
| think he' s dead.

SHAVWN
(G S.)
Saml divel

SANMANTHA
Shawn!

Samturns to run out.

CLI VE
Kar en!

Hysterical, Cive runs out of the room behind her.
| NT. HALLWAY - CONTI NUOUS

Sam and Cive cone out of her room Sam breaking down as she
comes upon the bat hroom

( CONTI NUED)
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SAMANTHA
Oh, god -- Karen!

Clive speeds past her and into the bathroom

CLI VE
Kar en!

From t he bat hroom doorway, Sam watches Cive pull a soaking
wet, BLUE Karen out of the bath water.

CLI VE
Kar en!
SHAWN
(CS.)
Sam
SAVANTHA
Shawn!
In tears, Samruns over to the stairs -- turning her back to

The Shape who stands in the doorway to her bedroom

At the stairs, Sam | ooks down to see Shawn at the front
door; open, w nd bl ow ng in.

SHAWN
The Martins aren’'t honme - No one is
answer i ng!

CLI VE

(O S./hysterical)
Karen! [calls out] Call an
anmbul ance!

| NT. BATHROOM - NI GHT

Clive holds Karen while in tears, resting his head on hers.

Behi nd him The Shape silently steps into the doorway.

| NT. STAI RCASE - CONTI NUQOUS

Shawn starts running up, but Sam neets hi m hal fway down.
SHAWN SAVANTHA

| s Karen dead?! |Is she?! Shawn, st op!

CLI VE ABRUPTLY SCREAMS -- Sam and Shawn i mmedi ately turn,
startled and frightened--
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CUTTI NG TGO

| NT. BATHROOM - NI GHT

The Shape holds Cive up by his hair, stabbing himendlessly
in the back -- the blade tearing through the front of
Clive's coveralls.

SAM
(G S.)
divel

Clive shakes into his death, his head drooping over. Bl ood
dripping fromhis nouth, The Shape throws Cive s DEAD BODY
down over Karen’s.

He | ooks back to see Sam standing at the doorway -- eyes
bul gi ng, her hands curl around her face as she lets out A
BLOOD CURDLI NG SCREAM

He turns around and goes toward her with the bl oody knife in
H s hand.

| NT. HALLWAY - CONTI NUOUS

Sam runs down the hall in a cross between a horrifying
scream and a hysterical cry -- THE BASS THEME ki cking in.

Shawn is petrified by her screans as she approaches him at
the top of the stairs where he waits.

SAMANTHA
COVE ONI

She grabs himby the wist and rips himdown the stairs, but
way too hard -- they both tunble down the |ast ten steps and
| and at the open front door.

SAMANTHA
Ah!

Shawn junps right up, it’s Samwho has tw sted her ankle.

SHAVWN
Sam cone on! Cone on

She | ooks back up to see The Shape, standing at the top of
the stairs. He descends through the shadows w th eagerness
in his novenent.



85.

EXT. NEMETH HOUSE - CONTI NUOUS

Shawn | eads a staggering Sam out through the front doorway,
runni ng across the | awn where Sam FACEPLANTS t he grass.

SHAWN SAVANTHA
Sam he’s com ng! Ah, ny | eg!

The Shape cones to the doorway, stopping. He stares out at
them-- no nore than neters apart.

Samtries to get up, but drops--

SHAVWN
Sam

SAMANTHA
Shawn, run! Go to the payphone --
call the policel!l

The Shape approaches from behi nd.

SAVANTHA( CONT’ D)
Run! Go! o!

She quickly makes it up and staggers up the in the opposite
direction of Shawn. She | ooks back to see The Shape pursuing
her, as she had hoped.

SAVANTHA
(frantic)
Run to Jeffrey’s house after--don’t
stop up until you get there--Help!
Hel p ne, pl ease!

Samtrips off of the curb and falls onto the back hood of a
par ked car. She pushes away and keeps novi ng.

SAMANTHA
Sonebody, help! Call the police!

She | ooks back and forth at the houses on either side of
her, hopi ng soneone cones to their door and to her aid.

He maintains his sadistic pace, advancing toward her,
confidently.

SAVANTHA
Hel p!

She gets to the other side of the street, picking up an
enpty beer bottle |laying against the curb.

( CONTI NUED)
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SAMANTHA
Soneone! Hel p ne! Hel p!

As she continues up the street toward Street 2, she turns
and chucks the bottle at one of the houses -- it shattering
t hrough a wi ndow.

SAVANTHA
Call the police, goddamt!

The Shape reaches the other side of the street and begins
foll owi ng her along the sidewal k.

EXT. STREET - N GHT

At the corner is the phone booth seen earlier. Shawn cones
runni ng out of the darkness, teary-eyed, right inside it.

SAVANTHA
(0 S)
Hel p nme! Sonebody!

He picks up the phone--

SHAWN
Operator, | need the police!
Fifteen-Fifteen Cedar Avenue.
Pl ease, it’s Mchael Mers! Pl ease,
he’s gonna kill nmny cousin!

Shawn | ooks through the glass of the booth, staring up the
dark street.

SAMVANTHA
(0S.)
Hel p!

SHAWN
No! This is not a prank!

He cries and ki cks the phone booth door.

EXT. STREET 2 - N GHT

Samant ha reaches the corner at Street 2, in tears, hunched
over and barely able to run. She | ooks back to see:

NOTHI NG
SI LENCE.
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Sam | ooks up ahead and sees Jake’s house -- the lights stil
on. She continues up Street 2 to the party house.

EXT. SCOTT'S CAR - N CGHT
Scott and Marion sit parked on the side of the street. They
ki ss passionately, inside. The w ndows fogged.
I NT. SCOTT'S CAR - N GHT
Scott lies on top of Marion -- the nonment quite heated.
DI SPATCHER
(O S./radi o)
Di spatch. Di spatch. Response needed
at fifteen-fifteen Cedar Avenue.
Response and back-up. Miltiple
calls for a 10-66 and 10-67.
They both stop, imediately listening in.
DI SPATCHER
Repeat: Dispatch response for
fifteen-fifteen Cedar Avenue for a
10-66 and 1067.

MARI ON
It’s gotta be Hini

SCOTT
Cedar Avenue. We're not that far!

Scott turns and starts the engine.

EXT. STREET - N GHT

EEEERRRR -- the vintage Bonneville speeds out.

I NT. SHERIFF' S OFFI CE - N GHT
Sheriff Hunt sits at his desk. The door flings open--
DEPUTY
Sheriff, we got a call -- we think
it’s him

The Sheriff junps out of his chair.
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EXT. RANDOM STREET - NI GHT
A police squad car flies down the street, sirens blaring.
DI SPATCHER
(V.0)
By order of the Sheriff, the
suspect is to be considered arned
and dangerous. Shoot to kill.
Repeat, shoot to kill.
EXT. JAKE MONRCE' S HOUSE - NI GHT
Sam clinbs the steps to the front porch.

SAVANTHA
Jake! Jakel!

Samruns to the door and i nedi ately goes inside.

| NT. JAKE MONROE' S HOUSE - CONTI NUQUS

| nsi de, Sam | ocks the door. She turns around to an enpty,
but trashed house.

SAVANTHA
Jakel!

Sam hol ds the wall and nmakes her way down the hall way, past
the stairs and into the kitchen--

| NT. KITCHEN - NI GHT

Turning the corner into the kitchen, Sam goes to grab the
phone, when she finds it mssing fromthe receiver. The wire

gone t oo.

SAMANTHA
Jake!

She turns and runs back out into the--

| NT. HALLWAY - CONTI NUQUS
Sam runs back down to the foot of the staircase.

SAVANTHA
Jake, where are you?!

( CONTI NUED)
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She begins up. It’s a struggle. She turns on the |ight
switch as she steps up.

SAMANTHA( CONT’ D)
Call the policel!l

She reaches the top to the--

I NT. UPSTAI RS - CONTI NUQUS

Sam cones to Jake’s bedroom door.

SAVANTHA
Jake?!
She pushes open the door -- his roomis dimand sonmeone is
laying in the bed.
SAVANTHA

Jake!

She runs over to the nmound on under the covers--

I NT. JAKE' S BEDROOM - CONTI NUOUS

At the bed, Sam pulls the cover over to see DAN -- throat
sl ashed, bl ood all over, his eyes staring up at her. GASP

She stunbl es back in shock, the bedroom door sw ngi ng back
cl osed behind her -- JAKE HANGED by the phone wire on a
hook, the phone hangi ng down his chest. She turns around--

Sam SCREAMS and CRIES, covering her face when--
BLACKQUT.
She gasps... again!

SAMANTHA
Ch, god!

A terrified and crying Samslowy noves back into a corner
of the room crouching down and covering her trenbling |ips
wi th her hands.

She then junps up and runs over to the door, trying to avoid
Jake’s body at all costs as she pulls it back open and
quickly exits the room
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I NT. UPSTAI RS - CONTI NUQUS

Sam runs down the hall to the stairs--

Startled; she let’s out another scream -

He stands at the foot of the steps, staring up at her.

She breaks back down the hallway wth an el ongated cry.

He starts up, taking his sweet tine: CUE ROBOT MODE?

Sam runs back toward Jake's room but chooses the door
across fromhis -- going into the FRONT BEDROOM and sl amm ng
t he door shut.

| NT. FRONT BEDROOM - NI GHT

Sam | ocks the door. Wth her back turned, she’s in for a big
surprise when she turns around to see--

Maggi e lying on the bed, light shining in fromthe w ndows,
her arms spread out, her rabbit costunme covered in bl ood.

SAVANTHA
Maggi e!

She runs over to her friend s bloody body, grabbing her face
and hysterically crying.

SAVANTHA
Oh god, no! Maggi e--No. No! Pl ease!

SI RENS I N THE BACKGROUND

catch her attention. She spots a phone on the table next to
the bed. She grabs it, bringing it to her face--

SANVANTHA
Pl ease! Pl ease!

BEAT.

She | ets the phone slide out of her hand, crying with her
back agai nst her best friend' s "death bed."

THE SHAPE BURST THROUGH THE DOOR -- SHE ROARS | N FRI GHT- -
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EXT. NEMETH HOUSE - N GHT

FOUR SQUAD CARS pull up in front of the Neneth house from
all directions; they surround it.

EXT. RANDOM STREET - NI GHT

Scott’s car floors it up the street.

| NT. JAKE MONROCE' S HOUSE - FRONT BEDROOM - CONTI NUOUS

Sam junps up as He lunges for her, the knife held up high.
Sam turns and grabs the lanp on the table, swnging it as he
goes to stab her, she is able to block his strike, but drops
the lanp in the process. To which she imedi ately grabs his
arm pushing back and crying out.

Hi s deep, grisly breathes grow deeper as she forces him
back, both hands hol di ng his knife-w el di ng arm above her
head. Wth his other hand, He goes to grab her throat--

Bl TE!

He pulls back and trips over the lanp, stunbling back with
Sam now falling into him-

She cries out as they SMASH THROUGH t he center w ndows of
the four-set.

EXT. JAKE MONROE' S HOUSE - NI GHT

From the second story wi ndows, the two fall out, rolling
down either sides of the peak of the roof over the porch.
They sinmul taneously drop off into opposite sides of the
front lawn -- Sam | anding in the bushes.

The Shape | ays on the grass and dead | eaves -- seemngly
unconsci ous.

I NT. SCOTT'S CAR - NI GHT

Mari on snokes. Scott speeds.

MARI ON
| hear the sirens.

( CONTI NUED)
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SCOrT
The turn is a little further up.
EXT. RANDOM STREET - NI GHT
A black 1973 O dsnobile Cutlass ZOOVS through the streets of
Haddonfi el d.
EXT. JAKE MONRCE' S HOUSE - NI GHT
The bushes shake as Sam crawl s out of them dirty, bl oody
and cut up. She can barely pull her weight, shaking,
pai nful, but alnost silent cries.
She grips the grass to pull herself forward. To her left,
and OUT OF FOCUS, across the yard, The Shape sits up. She
doesn’t inmmediately notice--
BEAT.

Qut of the corner of her eye -- she DOUBLE TAKES. He stares
over at her.

SAVANTHA
gasps)
Hel p(barely audi bl e)!
The Shape wal ks toward her. Hands free.

She tries to craw away in the distance. He cones upon his
knife, picks it up and proceeds toward the hel pl ess craw er.

DUN. DUN-DUN. DUN. DUN-DUN... DI NG DI NG DI NG DI NG DI NG DI NG
He’'s within feet fromher -- he crosses the front path.
Scott’s car SPEEDS PAST- -

SAVANTHA
Hel p!

EEEEERRRRR -- it stops!
I NT. SCOTT'S CAR - NI GHT

Scott and Marion fall back into their seats after the abrupt
stop. They both stare back.

( CONTI NUED)
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SAMANTHA
(QS.)
HELP NE!

MARI ON
Oh, god!

SCOrIT
It’'s Him

Marion reaches into her purse and pulls out a .357 MAGNUM
getting out of the car just behind Scott.

EXT. JAKE MONRCE S HOUSE - CONTI NUCUS

Sam SCREAMS, staring up at himas he steps down on her neck,
hol di ng her down in the grass while he raises the blade and
| eans over her--

SAVANTHA
No, pl ease!

BANG- BANG
He falls back -- Sam cryi ng out--
FLASH TO.

EXT. NEMETH HOUSE - NI GHT

More police. Neighbors at their doors. They all just heard
t he gunshots.

Sheriff Hunt, anong them

FLASH BACK TO

EXT. JAKE MONROE' S HOUSE - CONTI NUOUS

OPEN ON A 3D SHOT of Marion’s gun pointed before her--
FOCUS I N on her and Scott, standing at the sidewal k.
The Shape takes a step forward.

BANG BANG BANG BANG

He drops the knife. Drops to His knees. He falls flat.

Marion remains still, while Scott runs up to help Sam

( CONTI NUED)
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MARI ON
Scott, be careful! He's not dead!

Scott picks a crying and trenbling Samto her feet.
SCOrIT
Let’s get her to the car -- cone
on. You drive.

Marion stares over at The Shape as she steps back. She
turns, the three going back over to Scott’s car.

The doors to the car left open, Marion gets into the
driver’s seat, while Scott helps Samget in on the other
si de.

I NT. SCOTT' S CAR - N GHT

Sam slides in.

MARI ON
Hurry!

Marion hel ps get an injured Saminto the front seat just
bef ore- -
EXT. SCOTT' S CAR - CONTI NUQUS

The Shape cones up behind Scott, STABBING H M RIGHT I N THE
BACK AND LI FTING H S FEET | NCHES ABOVE THE PAVEMENT

SCOrT
Aaahhh!

Mari on and Samant ha SCREAM | N UNI SON

I NT. SCOTT'S CAR - N GHT

The engi ne already running, Marion pulls the gear into drive
and sl ans her foot on the gas.

The car speeds forward, the door still open--

EXT. STREET 2/ STREET - NI GHT
Scott’s car, driven by Marion, nmakes it to the corner of

Street 2, making a sharp and wide turn onto the next street
bef ore an oncom ng police car causes her to stop SHORT- -

( CONTI NUED)
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The driver’s side door opens and Marion get’s out, pulling
Sam out with both of her arns.

Sheriff Hunt steps out of the squad car, | ooking on.

The rest of the commmotion occurs in the background, down the
street in front of the Neneths’.

EXT. STREET 2/ CEDAR AVENUE - N GHT

The Shape wal ks toward the corner -- Scott’s body |ies DEAD
in the mddle of the street.

The Shape continues down the bl ock despite the flashing red
lights across the pavenent.

He turns the corner, w de enough to remain in the m ddl e of
the street where He neets a barricade of police cars -- a
roadbl ock. Police officers standing behind, holding their
weapons toward him

He pauses.

HUNT
(over negaphone)
Stop. You are under arrest. Drop
your weapon and put your hands up!

The Shape | ooks around, as if |ooking for Samantha.
THE SHAPE' S P. O V.: THRU EYES OF THE MASK: Look around- -
END P.Q V. --
HUNT
(megaphone)

Repeat: Drop your weapon and put

your hands up.
BEAT.

The Shape takes a step forward |like a boss -- HEADLI GHTS
GROW NG BEHI ND H M

The deputies start turning to one another, shocked.
HUNT
(megaphone)
Stop! W will open fire! W wll
open. Fire!

The Shape conti nues forward.

( CONTI NUED)
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HUNT
Al right, boys--

EEEEEERRRRRRR -- they all turn and | ook.

The black A dsnobile rips into a turning-stop only neters
from The Shape.

Even His attention is caught and he turns around.

LEI GH BRACKETT, 50's, the fornmer Sheriff and father of
victim Annie Brackett, reveals his face over the top of the
car after getting out.

Hunt stares on.

DEPUTY
(0 S)
Holy shit! Leigh Brackett!

Lei gh wal ks around from behind his vehicle, revealing a
DOUBLE- BARREL PUMP- ACTI ON SHOTGUN. He wal ks strai ght toward
The Shape, an insane determnation in his eyes.

HUNT
(megaphone)
Lei gh, stop! Stop.

Lei gh approaches H m-- both maintaining eye contact.
LEI GH
This is for Annie, you son of a
bi t ch!

Lei gh punps the shotgun and steps just inches fromH m The
Shape raises his knife.

HUNT
(megaphone/ Q. S.)
Lei gh!

THE SHAPE'S P.O V.: IN 3D. BOOM fromthe barrel of the
shotgun -- A FLASH OF LI GHT- -

THE SHAPE' S FACE EXPLODES AT THE CENTER OF THE MASK

as he falls back in SLOW MOTI ON.

Hi s body SLAMS onto the pavenent.

Brackett stands over Hm covered in The Shape’ s bl ood.

He throws the shotgun down and then reaches into his jacket
and pulls out a cigar.

( CONTI NUED)
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It’s silent. Leigh spits on The Shape and |ights up.

The Shape lies DEAD in the mddle of the street, on his
stomach. Bl ood streans away fromthe ness that was once his
face, still nostly covered by the nask.

The bl ood trails down the pavenent and into the sewer drain.

FADE TO

EXT. NEMETH HOUSE - NI GHT

TRACK SHOT t hrough the crowd of police, their cars,
reporters and such in the mddle of the street--

DEPUTY
They said he foll owed her back from
Smth's Grove last night. She s got
a not her there.

Conti nue the track shot.

At an anbul ance, Stoner sits next so Sam w th Marion
conforting her on the other side.

SAMANTHA
(cries)
VWhy? Wiy me? Wy ne?
Sam br eaks down.

Marion | ooks over at the Sheriff, who stares on from afar.
He turns and wal ks away. She | ooks to Sam rubbing her back.

SHAWN
(CS.)
Saml
SAMVANTHA
(1 ooks up)
Shawn!
He runs into her arns, nmaking her to cry even harder.

SAMANTHA
Oh, Shawn.

CUE BASS THEME and ZOOM OUT of scene before--
CUTTI NG TO
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SERI ES OF SHOTS:

-- Sanmis nother, Peggy sits staring out the wi ndow at the
full noon. She rocks in her chair.

-- A dark Haddonfield H gh School. Leaves bl ow past.

-- Leaves roll along the street in front of the | ot where
the Myers house once stood. ZOOM NG I N, a sinple GRAVESTONE
with the name, "MYERS" on it sits in the center of the |ot.

-- Police and anbul ances surround Jake’s house. A bl ack body
bag, filled, is carried out on a gurney.

-- The Wall ace House sits conpletely dark, a "FOR SALE" sign
still in front of it.

-- The picture of the girl on the mantle is revealed to be
Anni e Brackett from "Hall oween” -- it’s Leigh’s house.

-- Hunt | ooks across the crowd in front of the Neneth house
and neets eyes with Lei gh, whose been awaiting the eye
contact. They trade synpathetic, but stoic stares before
Leigh takes a drag fromhis cigar, turns and wal ks away.

-- A SHOT of the Laurie Strode picture in the article,
" SURVI VOR OF HALLOWEEN MURDERS KI LLED | N AUTO ACCI DENT. "

-- Marion places a cigarette between her lips. Her lip
trenbles, tears well up in her eyes... but she hol ds back.

-- Mchael Myers’ body bag is |oaded into the back of the
anmbul ance. The door is shut.

It drives away- -

FADI NG TO

BLACK SCREEN- -
TI TLE CARD: HALLOWEEN II1 --
THE AMBER TEXT TURNS 3D BEFORE- -

CUElI NG CREDI TS



