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TEASER

FADE | N:

Two boys, CONNOR(11) and BARRY SIMPSON(9), sit quietly with
their fishing rods in a paddl e boat out on A LAKE.

Bi rds awaken with the sun, all chirping at once.

CONNOR
(VIO
Me and Barry was just--we went
fishin early that nornin .

BRRRRRRRRRMVMVMVMVMVIVM

A notor hone -- THEE MOTOR HOVE -- it cones to a stop on the
shoreline of the | ake.

| NT. THE MOTOR HOVE - DAWN
CRI ES AND RACE expl ode all over the interior.

Wt hout seeing nuch of him LEATHERFACE trashes the pl ace,
crying out in a tantrumof rage. He is covered in bl ood.

EXT. TEXAS - DAWN
SUPER- | MPOSE

JULY 26TH, 1982
TRAVI S COUNTY, TEXAS

A hazy early norning sky bl ankets over the Texas Pl ains.

OFFI CER BURKETT
(Q9)
Once again, this is Oficer Burkett
at North Peril Road with a
confirmed 11-44. | amstil
awai ti ng backup. Repeat: still.
Awai ting. Backup. Over.

DI SPATCHER
(a9
O ficer Burkett, backup is en
route. Over.

Multiple red lights flash along the horizon. A slight sound
of distant sirens.



EXT. ROAD - DAWN

Above the trees, within the woods, BLACK SMOKE billows up
into the sky.

Down in the mddle of the road is OFFI CER PAUL BURKETT,
50’ s.

OFFI CER BURKETT
(VI O
We freed the Flossenburg
concentration canp on April 23rd,
1945.

At his squad car in the mddle of the street, Oficer
Burkett angrily tosses the radio back into the car. He then
slowly turns and stares back at sonething he has not been
able to take his eyes off of.

I NT. | NTERVI EW ROOM - DAY

Bur kett (now 60s) and in street clothes, sits before THE
CAMERA.

SUPER- | MPCSE:

PAUL BURKETT
TRAVI S COUNTY SHERI FF S DEPARTMENT

OFFI CER BURKETT
Even though | became a cop, | never
thought 1'd relive the horrors |
had wi t nessed back then. That day.

He nods, sonberly.

EXT. ROAD - DAWN

Following a trail of blood and tire marks al ong the
pavenent. . .

OFFI CER BURKETT
What in god’'s nane...?

Laying in the mddle of the road is the VERY DEAD and
DEFORMED result of nultiple generations of inbreeding--

The face of DRAYTON SAWER -- a sore sight. Rough, cratered
skin. Severe acne. Gizzly facial and body hair. Dead eyes.
Bl ood drips fromhis nmouth into the pool around his head.
The mi ddl e of his m sshaped skull is bl own away.



KUT CHOO000000000000000000ONJUUUH- -

| NT. MOTOR HOVE - DAY
It’s the filthy, blood stained interior of Hell on wheels.
OFF- SCREEN, BABY SAWYER cries hysterically.

Hi s hunched over shadow appears across the broken wall.
Though OFF SCREEN, as well, Leatherface too, can be heard
weepi ng.

EXT. ROAD - DAWN

O ficer Burkett |ooks around, pulling out his gun and
begi nni ng down the pathway toward the source of the snoke.

EXT. LAKE - DAWN

The boys continue to sit in their boat, notionless and just
staring at the notor hone.

CONNOR
(VIO
We just kept hearing this baby,
crying. Like, so loudly. That never
st opped.

Baby' s cries continue fromwthin.

CONNOR

(VIO
Then, like, all of a sudden, the
door to the trailer swng open and
he just came running out, screamn
and hollerin, but-but it wasn't
any words. He was just... |ike
goin’ crazy.

Fromthe POV of the boys:

Leatherface, in a manic state, bursts fromthe notor hone,
screami ng and crying out incoherently, tearing at the hair
of his earlier victim Becky, whose face he now cl ai ns as
hi s own.

Startled frozen, the boys continue to sit silently staring

on at this nental breakdown no nore than 70 yards away, on
t he shoreline.

( CONTI NUED)



CONTI NUED: 4.

BARRY
(whi sper)
Connor . .

Connor is conpletely entransed.

BARRY
(whi sper)
Connor, let’s go.

CONNOR
(VIO
Barry started cryin’ and beggin ne
for us to go.

Unawar e of the boys’ presence, Leatherface continues his
rageful tantrum slammng his fists into the side of the
canper.

VWHAM  VWHAM VWHAM

Leatherface tires and | eans up against the wall he just
dented. The baby conti nues to SCREAM i nsi de.

BARRY
Connor, let’s get outta here!

He turns around, giving the FIRST FULL CLOSE UP of
Leat herface, breathing heavily, covered in blood fromthe
gunshot wound at his shoul der.

He notices Connor and Barry sitting out on the | ake, staring
silently at him

CONNCOR
Ch, shit.

BARRY
Connor, let’s go!

Leat herface runs to the shoreline, wlding out, once again
in a horrifying hysteria.

BARRY
Let’s go! Let’s go!

The boys grab their ores and paddle in the opposite
di rection.

CONNOR
Cone on, come on!

( CONTI NUED)



CONTI NUED: 5.

Wth Barry’s back to Leatherface, Connor watches himbegin
to grow smaller in the distance. H s hysteric behavior
continues until the Canni bal hunter jets back into the notor
hone.

OLDER BARRY
(VIO
My brother couldn’t stop watchin’
over ny shoul der.

I NT. | NTERVI EW ROOM - DAY

Barry, now 20’s, sits before the camera in the mdst of an
i nterview.

SUPER- | MPCSE:

BARRY S| MPSON
EYEW TNESS

OLDER BARRY
| finally | ooked back just in tine
when | heard the engi ne, ya know,
of the, uh, the canper. Then he
drove back down the path through
t he woods.

Barry sits unconfortably silent. He shrugs.
OLDER BARRY
That was it.
EXT. SAWYER PROPERTY - DAY
A hand pushes sone bushes out of the way, startling Oficer
Burkett who is hiding -- sweaty, petrified and shaking.
CUE OPENI NG MONTAGE & CREDI TS:

TI TLE CARD
TEXAS CHAI NSAW LEGACY



ACT ONE

EXT. ROAD - DAWN

The headl i ghts of an EI GHTEEN WHEELER t ear through a
background of black trees and a navy bl ue sky.

SUPER- | MPOSE
MAY 19TH, 1984
24 M LES NORTH OF BENEDI CT, KANSAS
| NT. ElI GHTEEN WHEELER - DAWN
Enpty beer cans roll around on top of the dashboard.

The carpeting is covered in crunbs, cigarette butts and nore
enpty beer cans. Al so, two pairs of boot-covered feet.

Two nmen, CHARLI E BERKEN(40's) and his nephew, W LSON
HUGHES( 20’ s) sit side by side.

Charlie drives while WI son sl eeps, his head propped up
agai nst the door on the passenger side.

W son junps awake, coughing, hol ding his nouth.

W LSON
Pull over!

CHARLI E
What ? Oh, you sick, boy?

W LSON
Pull over!

W son wheel s down the wi ndow and sticks his head out.

CHARLI E
No!

Charlie' s foot slans on the break.

EXT. ROAD - DAWN
The truck’s speed slips back as it cones to a sudden stop

right in the mddle of the road -- atop of fifty foot |ong
BRI DGE over a small, hundred-feet deep VALLEY underneat h.

( CONTI NUED)



CONTI NUED: 7.

CHARLI E
Qut! Not in the truck!

W son has already puked down the side of the passenger
door, but junps out and down and straight to the side of the
bri dge, puking over the girder.

Charlie cones around the front, imediately noticing the
open door.

CHARLI E
Goddammit, WI! You' re cleaning
that shit yoursel f!

Wl son continues to puke over the side, into the DARKNESS
bel ow.

CHARLI E
Told you not to eat those fish
tacos, boy.

Charlie starts sniffing around.

CHARLI E
Goddamm! Your puke snells unholy,
boy!

Charlie steps back, gagging, he turns to the girder and
spits off.

W LSON
Ugh, the snell!

He continues to puke his brains out, barely able to take a
nmonment to breath.

CHARLI E
What the fuck is that?

Charlie | ooks around. The headlights shining across the dark
road ahead. Crickets chirp loudly. The sky is just a tint
brighter.

Charlie | eans over the girder, watching Wl son’s puke drop.
He follows it dowm with his eyes.

CHARLI| E
VWhat is that?

Wl son pulls away for second, w ping his nouth, groaning as
Charlie continues to stare over.

( CONTI NUED)



CONTI NUED: 8.

CHARLI E
There’s sonething-- GCh, fuck! Ah!

Charlie covers his nose and nouth, junping away fromthe
gi rder.

W LSON
What ?

Charlie turns around and vomts onto the gravel.
W son | ooks over the side.
DOMAN BELOW

TWO DECOVPCOSI NG bodi es lay, just barely visible in the early
sunrise light.

OFF SCREEN, W/ son begi ns puki ng agai n.
CHARLI E
(0'9)
Let’s git the fuck outta here!
ZOOM I N on the shadow FACE of one G RL.

OFF SCREEN, the doors to the eighteen-wheel er sl am shut and
the truck speeds away.

Continuing in on her face, the focus becones her slightly

opened EYE surrounded by a deconposi ng skull whose flesh was
t horoughl y renoved. Maggots.

ACT TWDO

| NT. ASSEMBLY ROOM - DAY
THROUGH THE LENS OF 1980’ s STANDARD DEFI NI TI ON TELEVI SI ON

The assenbly roomis full.

SUPER- | MPOSE

APRI L 15TH, 1985
TAMNEY COWMM SSI ON HEARI NGS

OKLAHOVA CI TY, OKLAHOVA

Sitting at the podiumis AGENT RAMONA DI AZ, 33. She sits up
strai ght, though confortably and rel axed.



SUPER- | MPCSE
AGENT RAMONA DI AZ, FB

CHAI RVAN
(99
Now, Agent Diaz, you testified that
the FBI was not nade aware that a
child was involved in this case
until April of 1983, correct?

ACGENT DI AZ
Correct.

CHAI RVAN
Shortly after the discovery of uh,
t he bodi es of, uh--Wlter Jennings
and Carol ynn Messer in Benedict,
Kansas. So, al nost nine nonths
after the massacre on the, uh,
Sawyer famly property, correct?

ACENT DI AZ
Correct.
CHAI RMVAN
And when... was it, uh, confirned

that there was a toddler in the
possessi on of Robert Joseph Sawyer?

AGENT DI AZ
| believe | recieved that
confirmati on around Decenber 20th

of |ast year -- 1984.
CHAI R\VAN
Around three weeks after the, uh,
tragedy... at Tammey?
AGENT DI AZ
Correct.
CHAI R\VAN

So, for nine nonths, the FBI had no
know edge of an infant child in the
custody of this extrenely dangerous
and highly publicized killer. And
then it would take nore than two
years before the existence of this
child was confirnmed. Wiy is that?

( CONTI NUED)



CONTI NUED: 10.

AGENT DI AZ
O her than the fact that there has
never been any docunentation of the

child s existence, | don’t know the
answer to that question, M.
Chai r man

CHAI RVAN
Well, you are the | ead investigator

on this case. One woul d assune that
you woul d be aware of the cause in
the delay in the communication of
such pertinent information.

AGENT DI AZ
Yes, but that question is
m sdirected, M. Chairman. And
poorly worded, | mght add. |1’'d
suggest that you ask the nmenbers of
the Travis County Sheriff’s
Departnent why they failed to
docunent nor communicate the
eyew tness reports that were nade
by the Sinpsons brothers around
August, the first of 1982. That
woul d be probably be where that
answer lies... M. Chairnman.

The room erupts into CHATTER

EXT. CHESTERFI ELD, OKLAHOVA - DAY

As far as can be seen, the tops of wooded territory shine
off of the sun in orange, yellow, red and brown. A shower of
| eaves scatter down with the slightest bit of w nd.

Cl NDY OF "THE SHI NI NG'
(a9
Hey, isn't it around here that the
Donner Party got snowbound?

SUPER- | MPOSE

NOVEMBER 28TH, 1984
CHESTERFI ELD, OKLAHOVA

JACK OF "THE SHI NI NG'
(a9
| think that was farther west in
the Sierras.

A small lower class trailer hone sits on the side of a two
way road. Isolated mles in either direction.

( CONTI NUED)



CONTI NUED: 11.

TOMMY OF "THE SHI NI NG'
(Q9)
VWhat was the Donner Party?

| NT. BONNER RESI DENCE - LI VI NG ROOM - DAY

An ol d fashioned color tel evision set shows the 1980 film
"THE SHI NI NG' -- the novie characters, ClNDY, JACK and TOVWY
on their way to the Overl ook Hotel.

JACK OF "THE SHI NI NG'
(on television)
They were a band of settlers in
cover ed-wagon tinmes. They got
snowbound one winter in the
nmount ai ns. They had to resort to
canni balismin order to stay alive.

A young girl, BILLIE JEAN BONNER(16), sits on the |iving
room couch. She has on large bi-focal glasses, her hair big
and curly and dark. She appears nerdy, but is quite
attractive and sorta, kinda knows it.

TOMW OF "THE SHI NI NG'
(on television)
You nean... they ate it each other
up?

She sits there with a newspaper, not paying attention to the
novie at all.

JACK OF "THE SHI NI NG'
(on television)
They had to, in order to survive.

MRS. BONNER, early 40, a heavy set wi dow, walks into the
room

MRS. BONNER
Mornin’, hun. You re up early.

M's. Bonner plops down in the chair across fromthe couch,
wat ching the filmon THE TELEVI SI ON

CI NDY OF "THE SHI NI NG'
(on television)
Jack. .

TOMW OF "THE SHI NI NG'
(on television)
Don’t worry, Mom | know all about
cannibalism | sawit on TV.

( CONTI NUED)



CONTI NUED

12.

JACK COF "THE SHI NI NG'
(on television)

See. Its okay. He saw it on the
television. [smles]

Bl LLI E JEAN
(reads)
"There are nonents when |ife may
not seemreal. Pinch yourself and
you may just find out that it is.”

MRS. BONNER
VWhat's that?

Bl LLI E JEAN
My hor oscope for today.

COMVERCI AL
(on TV)
Wat ch the Dal |l as Cowboys versus the
St. Louis Cardinals live at 12: 30.

MRS. BONNER
Hor oscope?

Bl LLI E JEAN
You know, it’s in the paper
everyday... alnost |ike your
fortune. It’s all based around your
zodi ac sign. Like, I was born in

Decenber, so I’ma Capricorn. You
were born in late March, so
you're--

Billie Jean | ocates her nother’s horoscope in the newspaper.

Bl LLI E JEAN( CONT' D)
You're an Aries.
(reads al oud)
"Sonetinmes there is no payoff.
Don’t expect too nuch.”

MRS. BONNER
That’ s nmy fortune?

Bl LLI E JEAN
Vell, it’s not really your
fortune, but--

MRS. BONNER
Listen hun, | have a hell of a |ot
of cooking to do today and | could
use sone hel p.

( CONTI NUED)



CONTI NUED: 13.

Billie Jean throws the newspaper down on the coffee table.

Bl LLI E JEAN
Can’t. Promsed Chris, Lenny and
Amber 1'’d go with themto the
parade in town.

THREE CAR HORN HONKS- -

Bl LLI E JEAN( CONT’ D)
(st ands)
That’ s them

MRS. BONNER
Ugh, Billie Jean! Your grandma and
your cousins will be here at five
o' clock! I can’t do everything
al one.
Billie Jean throws on her coat.
Bl LLI E JEAN
| know.
MRS. BONNER
Vell, | need you back here by two,
at the latest...
Billie Jean kisses her nother’s head and goes for the front
door.

MRS. BONNER( CONT’ D)
Billie Jean!

She opens the door.

EXT. BONNER RESI DENCE - CONTI NUOUS

Thr ough the open door, we see Ms. Bonner sitting in the

chair, |ooking back at Billie Jean who ignores her as she
wal ks out.
MRS. BONNER
Billie Jean, | nean it! Two
o' cl ock- -
Billie Jean sl ans the door behi nd her.
Bl LLI E JEAN
(to self)
Bye, nom

( CONTI NUED)



CONTI NUED: 14.

She runs down the steps and across the lawn to LENNY' S
Pl CKUP TRUCK

I nside the Pickup is LENNY and AMBER, both 17, wavi ng her
over.

| NT. PICKUP - DAY

Billie Jean gets into the car. Anber slides into the m ddle,
closer to Lenny who is driving.
Bl LLI E JEAN
Hey, guys.

The radi o plays | ow, broadcasting the news.

AMBER
Hey, Billie Jean.
NEWS ANCHOR
(V. Q)
| nvestigators still have not

confirmed whet her fugitive, Robert
Joseph Sawyer is suspected of
killing and di snenbering twenty-six
year old, Cara Sinon of \Wyne,
Arkansas. Her body was di scovered
on Novenber 2nd, right over the
Texas border near Waskom

Amber turns it down.

LENNY
Happy Thanksgi vi ng.

Bl LLI E JEAN
Happy Thanksgi vi ng, guys.

AMBER
Did you tell Chris we were on our
way ?

Lenny turns, pulls the gear into drive and goes to pull out
VWHEN- -

BEEEEEEEEEEP

H s foot inmrediately hits the BREAK--

AVMBER
Whoa!

( CONTI NUED)



CONTI NUED: 15.
A MOTOR HOVE SPEEDS PAST THEM tearing down the two way
road.

LENNY
Shi t!

AMBER
(annoyed)
Lenny! Get us to the parade in one
pi ece. Pl ease.

He shakes hi s head.

EXT. BONNER RESI DENCE - DAY
The pi ckup pul |l s away.

Ms. Bonner stares out the wi ndow from behind the curtain.

| NT. ASSEMBLY ROOM - DAY

SUPER- | MPOSE

MAY 16TH, 1985
TAMNEY COWM SSI ON HEARI NGS

Ms. Bonner sits at the podium tears in her eyes and a
ti ssue constantly w ping her nose.

ASSEMBLYVMAN 1
M's. Bonner, when was the last tinme
you saw your daughter, Billie Jean?

MRS. BONNER
It was that norning of the 29th.
She was goin’ out wth her friends,
| told her to be back early...
and... that was it.

Tears roll down her cheeks.

| NT. MOTOR HOME - DAY

Billie Jean |ies bound and gagged and covered in bl ood. Her
body shakes with fear. Her eyes are exhausted with
everlasting tears fromthe unstoppabl e weepi ng.

The vehicle in which she is in is noving. A news report
br oadcasts over the radio.

( CONTI NUED)



CONTI NUED: 16.

NEWSCASTER
(d'S; on the radio)
Four teenagers have been reported
m ssing fromthe Chesterfield,
k|l ahoma ar ea.

She glances to her right for a quick rem nder of what lies
next to her--

NEWSCASTER
(d'S; cont’d)
Si xteen year old, Billie Jean
Bonner,

THE CORPSE of her boyfriend, CHRI STOPHER DONNELL, eyes open,
j aw | ocked, skin graying -- he’'s been dead | ong enough to
attract the one fly that hover over him

NEWSCASTER
(d'S; cont’d)
Ni net een year old, Christopher
Donnel I,

She whi npers and | ooks away, only for her eyes to neet the
sight of the DECAPI TATED HEAD of Lenny. It rests atop a
counter. No one would recognize him for the flesh fromhis
face and scal p has been renoved.

NEWSCASTER
(Ad'S; cont’d)
Sevent een year old, Lenny Simmons,
and Sevent een year old, Anber
Terrence.

SCREAMS and CRIES conme fromw thin a chest behind the
driver’s seat. It’s padl ocked with Anber inside, scream ng
and ki cking, desperately fighting to escape her cranped
dungeon.

EXT. ROAD - DAY

The notor hone speeds down a stretch through the GREAT
PLAI NS.

NEWSCASTER
(AQ'S; cont’d)
The four teens were | ast seen by
their parents before they were al
suppose to neet. They never
returned hone for dinner and so far
there are no other eye-w tnesses.



17.

It’s the early norning and the sun has risen over the
hori zon. Mles and mles of flatland |ies ahead.

ACT THREE

EXT. RONSON S HOUSE - DAY

A cozy little house on a street of fall shades sits
surrounded by acres of land and the sound of chirping birds.

RONSON
(VIO
It was no different from any ot her
day.

| NT. RONSON S HOUSE - BEDROOM - DAY
A clock reads the tinme at about 6:20 AM
PHI L RONSON(28), the inpeccably handsonme and fun-1oving nman
is awoken by the tickle of his red-headed w fe, JENNY s(20s)
finger across his face.
RONSON
(VIO
| woke up a married nman.

Hi s eyes shoot open and then quickly squint as he turns to
Jenny.

JENNY
The kids are still asleep.

She rubs his nuscul ar, tone chest, her hand noving
ever-so-slowy down his torso.

Phil smles and ki sses his gorgeous wife. He waps his arns
around her and rolls over on top of her.

The husband and wi fe begin passionately nmaking |ove -- the
chem stry between the two instantly apparent.
I NT. RONSON S HOUSE - KI TCHEN - DAY

PH LIP JR (5), runs into the kitchen ahead of his father who
hol ds his infant baby sister, KATIE(4 M).

( CONTI NUED)



CONTI NUED: 18.

PHI L
Wah. Wah, sl ow down there,
Juni or. "Goodnorni ng, Mom"

Jenny cracks open an egg into the pan on the stove. A snal
TV set rests on the counter beside her. It’s nmuted, but a
news report is show ng photographs of Billie Jean,
Chri st opher, Lenny and Anber.

JUNI OR
Mor ni ng, Mom

JENNY
Good norning, Boy. And hell o, Baby!

Jenny gushes over Katie and then takes her from Phil’'s arns.

Phil inmredi ately reaches for the coffee.

EXT. RONSON S HOUSE - DAY
Phil | eaves his house, the |ight sound of Katie crying,
i nsi de.
EXT. TAMNEY POLI CE DEPARTMENT - DAY
Phil runs to catch the closing door of the station,
ent eri ng.
| NT. LOCKER ROOM - DAY
As Ronson enters the police | ocker room he is net with
three of his conrades. They each give hima pound as he
makes it to his |ocker.
OFFI CER TOM LARTH( 30s) - -
OFFI CER LARTH
Hey, Ronson, here at the the cusp
of the hour, as usual.
OFFI CER LEI GH TEMRI N( 20s) - -
OFFI CER TEMRI N
Hey, still gittin use to two kids
at hone, eh? How are ya, Ron?

And SERCGEANT STEVE JESPAR(40s) - -

( CONTI NUED)



CONTI NUED: 19.

SGT JESPAR
Just wait till nunber five cones
al ong.

RONSON

Ah, no, Jespar. Sone us like to
gi ve our wives a break, every once
in a while.

Ronson begi ns undr essi ng.

OFFI CER TEMRI N
The only break Jespar and his wife
know of is the one in the rubbuh.

The nmen all | augh and j oke anpbngst each ot her.

CHAI RVAN
(VIO
Pl ease state your name for the
record.

OFFI CER TEMRI N
(VIO
O ficer Leigh Tenrin, uh... Tanmmey
Pol i ce Depart nent.

| NT. ASSEMBLY ROOM - DAY

Oficer Tenrin sits at the podium H's face shows despair.
H s body, tense.

I NT. POLI CE LOUNGE - DAY

Oficers file into the | ounge, gathering coffee and taking a
seat for the norning neeting.

LI EUTENANT GRI FFI N(50s) hands Sargeant Jespar a stack of
paper to pass out and then steps to the podi um

LI EUTENANT GRI FFI N
Al right, gentlenen. Hope you al
had a good Thanksgi ving with your
fam lies. Those of you who worked,
we thank. Last night, fourteen
D-UIs cane in--

OFFI CER LARTH
There goes half the popul ati on of
Tamey.

One or two | aughs burst out.

( CONTI NUED)



CONTI NUED: 20.

The Li eutenant reaches over and turns on a projector,
pl acing a transparency onto it.

The reflection shows the photographs of Billie Jean, Anber,
Lenny and Chris with their nanmes. Underneath is a photo of
Lenny’ s pickup with the make and nodel witten out in pen.

LI EUTENANT GRI FFI N
Al right. Now sone of you nay have
heard that these kids were reported
m ssing yesterday fromway over in
Chesterfield. Parents said they
were nmeeting to go to the parade in
town and they never cane hone for
di nner. Now, they nay have just run
away together -- sone kind of orgy
rel ati onship or what-not- -

The officers | augh.

LI EUTENANT GRI FFI N
| don’t know what these kids are
into today. But anyway, with that
Texas Chai nsaw fuck on the | oose,
we gotta be extra vigilant.

RONSON
Hope he didn't get all excited
"cause Dallas won last night --
decided to kill off another couple
of peopl e.

More col | ective | aughs.
The Li eutenant shanefully | aughs, shaking his head.
LI EUTENANT GRI FFI N
Al right, you guys are too much. Get
outta here.
Ronson stares down at the faces and descriptions of the four
m ssi ng teenagers.

I NT. POLI CE SQUAD CAR - DAY

Ronson sits on the passenger side of the car outside of a
gas station, sipping his coffee.

Temrin comes wal king up with a coffee in one hand and a

cigarette in the other. He tosses the butt and gets in on
the driver’s side.

( CONTI NUED)



CONTI NUED: 21.

TEVRI N
This fuckin® guy -- every tine | go
in there.

RONSON

ad O Daniel?

TEMRI N
"Reagan’ s gonna be puttin’ ne out
of busi ness any day now. "

RONSON
Ah, Reagan’s al ways the scapegoat
with guys |ike him

Tenrin pours liquor into his coffee froma flask

RONSON
Should | drive?

TEVRI N
No, I'mfine. | just gotta Kil
t hi s del ayed hangover.

He sips the hot coffee and nip before putting it between his
| egs and starting the engine.

EXT. ROAD - DAY

The sky is dreary over this two way road cut straight
t hrough the woods.

The squad car jets down the | onely road.

I NT. POLI CE SQUAD CAR - DAY

Ronson stares out the window, while Tenrin sips his coffee
with one hand as he drives with the other.

RONSON
How was di nner |ast night?

OFFI CER TEMRI N
Ah, it was damm good, that’'s for
sure. You and Jenny still gotta
cone over one night, sonetine.

RONSON

We definitely need a night out,
soon.

( CONTI NUED)
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OFFI CER TEMRI N
So how s the baby doin'?

RONSON
She’ s good. She’s good. The colic
days seemto be behind us--

The radi o scranbl es up:

OFFI CER LARTH
O ficer Larth requesting backup at
the quarry. Checking out an 11-54
on the north side. Repeat: north
side of the quarry. An 11-54. Over.

RONSON
10-4. Tenrin and Ronson en route.
Over.

OFFI CER TEMRI N
Suspi ci ous vehicle at the quarry...
Let’s see what this is about.

Tenrin lights another cigarette.

EXT. THE QUARRY - DAY

The place is desolate. Cut bricks of stone |ay stacked al
around. Ditches, trucks, piles of stone, everywhere.

In the far corner is the MOTOR HOVE

EXT. MOTOR HOME - DAY

It’s parked. Quietly.

O ficer Larth closes the door to his squad car and
approaches the vehicle. H's sirens are left flashing, but
wi t hout sound.

He stops and pulls out his notepad and pen, copying down the
i cense pl ate nunber.

Larth sneaks slowy around it. He attenpts to peak into the
w ndows on his way to the door.

KNOCK- KNOCK- KNOCK- KNOCK - -
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I NT. MOTOR HOME - DAY
KNOCK- KNOCK

OFFI CER LARTH
Hel | 0o? Poli ce.

Billie Jean awakens, still bound and gagged on the fl oor.
She perks right up--

EXT. MOTOR HOMVE - DAY

| TS LEATHERFACE

hol ding a brick of stone over his head before BASH NG it
into the back of Oficer Larth' s head.

VWHAM

| NT. MOTOR HOVE - DAY

Billie Jean is able to free herself just in tine to hear the
stone hit Larth and then for Larth’s body to crash into the
not or hone.

THUMP

She gasps under the duct tape around her nouth.

She pulls it down under chin, crying again.

EXT. MOTOR HOMVE - DAY

Leat herface throws the brick down and grabs Larth’ s DEAD
BODY fromoff of the floor, dragging it away fromthe
canper.

Leat herface goes to search the body when suddenly he hears
RUSTLI NG- -

| NT. MOTOR HOVE - DAY

Billie Jean pulls out the key and then |ifts open the chest
Amber is | ocked in.

Amber lies their half unconsci ous.

( CONTI NUED)
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Bl LLI E JEAN
(whi sper)
Amber. Anber, we gotta go. Anmber!

She shakes her.
Amber’ s EYES SHOOT OPEN
SHE SCREAMS OVER AND OVER,
shoving Billie Jean out of the way, hysterically junping up
and running straight for the door--

EXT. MOTOR HOVE - DAY

Leat herface approaches the door just as Anber BURSTS through
it, evading her captor and making A RUN for it.

Leat herface cries out before glancing over to see Billie
Jean as the door slans shut.

He | unges at the door--

I NT. MOTOR HOMVE - DAY

Billie Jean screans out, junping across the narrow roomto
grab and hold it shut.

Bl LLI E JEAN
No!

She i nmedi ately | ocks herself inside.

Baby begins to cry in the back room

EXT. MOTOR HOVE - DAY

Leat herface screans and yells out under the nask,
desperately trying to pull the door open as he watches Anber
run down an exit path fromthe quarry.

L EATHERFACE
AAAAHHH!

He gives up on the door and begi ns chasing after Anber.
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I NT. MOTOR HOME - DAY

Billie Jean holds onto the door, crying, unaware that he has
al ready run off.

Baby continues to scream behind the back room door.

Wth heavy breathes, Billie Jean begins to | ook all around
her. She hears nothing outside, anynore.

Her eyes neet the driver’'s seat where the keys sit in the
ignition.
EXT. QUARRY PATH - DAY

Anber, a sweaty, snotty, crying mess runs down the pat hway
t hrough the trees.

She begins to sl ow before gl anci ng back...
She st ops.

AMBER
Ch god.

It’s silent and clear. ..
BEFORE LEATHERFACE TEARS AROUND THE CORNER- -
AMBER ROARS and makes a break for it.

Com ng around another curviture in the path, Anber spots the
road up ahead and begi ns runni ng even faster.

While in pursuit of her, Leatherface snatches up a heavy,
round rock, which he CHUCKS |ike a baseball at her head.

VWHACK!

Amber CRIES QUT and spills into the yellow, brown and red
| eaves.

| NT. POLI CE SQUAD CAR - DAY

Tenrin sips his coffee, the officers sitting quietly as they
crui se down the road.
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EXT. QUARRY PATH - DAY

Leat herface conmes up right behind her, but Anber is able to
stand up and run--

ANMBER
Hel p!
| NT. POLI CE SQUAD CAR - DAY
The road is clear out ahead of them

RONSON
We can enter up here.

TEMRI N
No, the path further up | eads right
to the north side.
EXT. ROAD - DAY
Anmber runs out, scream ng and bl eeding from her head.
AMBER
Hel p ne!
| NT. POLI CE SQUAD CAR - DAY
Anber runs right into the center of the speeding car’s path.
RONSON TEMRI N
Look out! Oh, shit!

H s foot slans on the break.

EXT. ROAD - DAY
I N SLOW MOTI ON:
The car plows right through Anber.

Her neck and |inbs break on inpact. Her head flails
everywhere as it passes over the car--

AND THEN SUDDENLY
SLONM MO ENDS with a SHOCK back into real tine--
EEEEEERRRRRRRRRRRR!
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The car cones to a short stop and Anber’s body richochets
back toward the front of the vehicle, |anding many away.

I NT. POLI CE SQUAD CAR - DAY

Tenrin and Ronson stare out the w ndshield at Anber’s body
lying in the road.

TEMRI N
Ch, fuck!

RONSON
What in the..

The car sits perpendicularly to the path, giving Ronson a
full viewin.

He sees NO ONE

I NT. MOTOR HOVE - DAY

Billie Jean sits at the drivers seat desperately trying to
get the engine started, but failing.

Bl LLI E JEAN
Conme on, start! Come onl!

Baby is still crying OFF- SCREEN

She turns the key in the ignition over and over.

G ancing in the side mrror, she sees Leatherface cone
runni ng back up.

EXT. MOTOR HOVE - DAY

Leat herface cones running back to the notor honme just in
time for the ENG NE TO START.

| NT. MOTOR HOVE - DAY

Billie Jean grabs ahol d of the gear and struggles to pul
into place.

Bl LLI E JEAN
Come on!

MOVED. LOCKED I N

She sl ans her foot on the gas pedal.



28.

EXT. MOTOR HOVE - DAY
The canper REVERSES.
Leat herface junps out of the way as it slans into the front

of Larth’s squad car.

I NT. MOTOR HOVE - DAY

Billie noves the gear back and | ocks it in--

EEEEEEEEEEERRRRRRRRRR- -

EXT. QUARRY - DAY

The notor home careens out of the quarry and down anot her
pat hway ahead.

Leatherface lies on the ground. He | ooks across at O ficer
Larth and notices THE GUN in his hol ster.

Leat herface cries out in anger and runs over to retrieve the
gun.

Wth a bit of doubt in his mnd and body | anguage,
Leatherface clinbs into the drivers side of Larth's squad
car.

The engine starts before the wheels shoot back a trail of
snokey dust.

EXT. ROAD - DAY

Ronson approaches the body, Tenrin still inside the squad
car.
As he approaches, her condition becones nore clear -- she is

DEAD. Her eyes WDE OPEN. Her neck broken, her head a bit
caved in. A lot of blood.

RONSON
Oh ny god.

Ronson | ooks back at Tenrin who sits behind the w ndshi el d,
all hope imedi ately lost in his face.
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| NT. POLI CE SQUAD CAR - DAY
Temrin drops his head in shanme and begi ns cryi ng.

He goes to reach for the radio, but then stops.

EXT. ROAD - DAY

Sergeant Jespar drives peacefully along the road.

THE MOTOR HOVE BOLTS OUT fromthe woods and turns onto the
road ahead of Sergeant Jespar.

| NT. JESPAR S SQUAD CAR - DAY

The sergeant is stunned.

SGT JESPAR
VWhat the hell?

He flips on the sirens and grabs the radio.

EXT. ROAD - DAY

The police car chases behind the out-of-control notor hone.

I NT. MOTOR HOME - DAY

Afrantic Billie Jean, desperately trying to control the
steering wheel, checks her side mrror to see the squad car
pur sui ng.

Bl LLI E JEAN
Ch god. ..

EXT. ROAD - DAY

The notor home pulls off into an abrupt stop, leaving it
parked on an angle off of the road.

Sergeant Jespar pulls up behind it, junping out of the car,
and drawi ng his gun.

SGI' JESPAR
(calls out)
Exit your vehicle with your hands
above your head!

Billie Jean cones flailing out, hysterical.

( CONTI NUED)
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Bl LLI E JEAN SGT JESPAR
Oh, thank god! Pl ease! Don’ t nove!
Bl LLI E JEAN

Pl ease! You gotta hel p ne!

She holds up her arms, balling, pleading with himas he
approaches her.

Bl LLI E JEAN
He ki dnapped us! He ki dnapped us!
He killed ny friends!

Jespar is boggled and even startled the nonent he begins
hearing Baby’'s cries on the inside.

SGT JESPAR
VWhere is he?
Bl LLI E JEAN
| don’t know | don't know |--

Wat ch out!

Billie Jean pulls Jespar out of the way as Larth’s POLI CE
CAR JETS RI GHT AT THEM -

EEEEEEEEEEEERRRRRRRRRRR!

The squad car STOPS in the mddle of the road, a few yards
ahead of the notor hone.

Jespar, laying right next to Billie Jean in the road,
reaches for his gun--

Leat herface springs out of the squad car, gun drawn--

BANG BANG BANG BANG

Billie Jean screans and scurries away as Jespar i s PUMPED
FULL OF BULLETS.

EXT. ROAD - DAY

Ronson and Tenrin are standing over Anber’s body when they
hear the nearby gunshots. Both gl ance around and then

i medi ately | ook to each other.

BANG BANG BANG

( CONTI NUED)
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RONSON
@unshot s!

They | ook up the road -- the source of the noise.
Ronson turns and runs back to the squad car.

RONSON
Stay with the body!

TEMRI N
Ronson!
EXT. ROAD - DAY
Leat herface steps over Jespar, who lies on his back in the
m ddl e of the road. Billie Jean stares over fromoff to the
side. She covers her eyes as Leatherface takes aim-

Covered in blood and staring right up at Leatherface, Jespar
let’s out a weak cry before--

BANG

As bl ood shoots from Jespar’s face, Billie Jean SCREAMS and
t akes of f down the road.

Leat herface bends and coll ects Jespar’s weapon, still in the
hol ster with the sergeant’s hand on it.

S| RENS

Leat herface turns to see Billie Jean’s back as she runs down
t he road.

| NT. POLI CE SQUAD CAR - DAY
THROUGH THE W NDSHI ELD, the view of the road is obstructed

by a passing hill. At the top, THE SCENE becones visi bl e.
Billie Jean is running toward the car.
Bl LLI E JEAN
Hel p!

EXT. ROAD - DAY

The squad car cones to a stop as Billie Jean approaches,
wavi ng her arns.

( CONTI NUED)
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Bl LLI E JEAN
He has a gun! He has a gun

RONSON
Get inl!

The door to the backseat opens and Billie Jean junps in.

EXT. ROAD - DAY

The motor honme makes a wide U-turn and floors it in the
opposite direction of Ronson and Billie Jean.

I NT. POLI CE SQUAD CAR - DAY

Ronson sl ans down on the gas pedal, watching the notor hone
speed away up the road.

RONSON
Stay down!

He grabs the radi o speaker.

RONSON
This is--

Ronson stalls his speech as he notices Jespar’s bl oody
corpse in the mddle of the street.

RONSON
Backup requsted! Backup requested!
This is Oficer Ronson on route 48
by the quarry, I’ve got an officer
down and amin pursuit of an arned
suspect! License plate nunber:
3TRJJ

DI SPATCHER
O fice Ronson, backup alerted.

Sirens blaring, the squad car is quickly catching up with
t he notor honme.

Bl LLI E JEAN
There’s a baby in there!

RONSON
Al right, just put your seat belt on
and keep your head down.
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EXT. ROAD - DAY
The squad car rides up behind the notor honme.

RONSON
(over speaker phone)
Pul | over your vehicle! You are
under arrest!

SOVMETHING i s tossed fromthe drivers side w ndow- -

I NT. POLI CE SQUAD CAR - DAY
Lenny’'s fl eshy, bloody head smacks the w ndshi el d--

Bl LLI E JEAN
Ugh!

Her head peeks over the seats.

RONSON
Get. Down!

EXT. ROAD - DAY
The police car snmacks the bunper of the notor hone
repeatedly before the notor hone is able to speed up enough

to shake the tailing.

The police car pulls along side of the notor hone when the
|atter vehicle veers precipitously into the other.

The two vehicl es speed al ongsi de each ot her, bunpi ng back
and forth before the notor honme creates a wi de gap between
them and then cones crashing into the side of the squad car,
sending it off of the road and over a dirt patch--

THE SQUAD CAR FLI ES THROUGH THE AIR

and flips conpletely over, sliding upside down and across
the ground, turning and then flipping over four nore tines.

The total ed squad car |ands upside down.

It rests there, nptionless... and lifel ess--?
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I NT. SQUAD CAR - DAY

Billie Jean wakes up to the sound of Ronson trying to pul
hi nsel f free.

SMKE unravel s through the air.

RONSCON
Ah!

Ronson’s leg is wapped around the steering wheel. H s head
is bleeding and his face cut and brui sed.

Billie Jean is locked in her seat belt. She imediately
unbuckles it and drops to the surface of the car ceiling.

Bl LLI E JEAN
Ugh. . .

The snoke grows thicker, a fire bursting under the engine.

Ronson and Billie Jean both let out a scream Both struggle
to nove.

Suddenly a pair of bloody, dirty hands reach in and grab
Billie Jean’s | egs--

She SCREAMS and tries to kick them away, but quickly she
di sappears, sliding right out.

RONSON
No! No!
Ronson listens to Billie Jean’s screans OFF- SCREEN
Bl LLI E JEAN
(a9
No! No! Hel p!

Ronson cannot pull hinself free. He gl ances out the w ndow
wWith just enough of a view to see Leatherface.

Leat herface turns, notices the view of Ronson, naking eye
contact with himfor a just nonent.

RONSON
You son of a bitch

He tries reaching for his gun, pulling it out, but with no
shot .

His leg still stuck and now bl eedi ng, Ronson cries out in
pai n.
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EXT. ROAD - DAY
Leatherface throws Billie Jean over his shoul der and wal ks
away fromthe cries of Ronson inside the overturned, burning
car.
Bl LLI E JEAN
(fighting)

No! No! Sonmeone! Hel p!

| NT. MOTOR HOVE - DAY

Leat herface enters the notor hone, dragging Billie Jean into
t he back room -

| NT. MOTOR HOMVE - BACK ROOM - DAY

He flings her dowmn to the floor. Behind her head is BABY
SAWER(2), a naked, filthy, chubby toddler |ocked in a cage
for a large dog. He furiously pulls on the bars, scream ng
and whining for freedomalong with Billie Jean’s cries.

Leat herface i medi ately handcuffs her to the bars.

Bl LLI E JEAN
Noooooooo- - ho- ooohhh!

She is battered and covered in bl ood. Baby grabs a chunk of
her hair and pulls while he cries in frustration.
| NT. MOTOR HOMVE - DAY

Leat herface cones fromthe room slanm ng the door and
| ocking in the screans.

Fai nt Sirens

He steps over to Christopher’s dead body, now thrown around
the room He |lifts the body and drags it to the door.

EXT. ROAD - DAY

The notor honme door opens and Christopher’s body falls out.
The door sl ans shut.

The whole scene is filled with the OFF- SCREEN sounds of

Ronson, Billie Jean and Baby’'s desperate cries, and the
sirens of those who won’t nmake it in tine.

( CONTI NUED)
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The notor hone roars alive and then speeds past the
overturned police squad car.

RONSON

S| RENS.
Atrail of car debris stretches from down the road.

Chri stopher’s body lies on the pavenent twenty feet fromthe
bur ni ng car.

BOOM
THE SQUAD CAR EXPLODES.

TAG

BLACK SCREEN

RONSON

(a9
W were all at fault in one way or
another. W were. W were
responsi ble for killing Anrber
Terrence. And we were responsible
for not apprehendi ng Robert Sawyer.
So now he’s had Billie Jean Bonner
for fifteen years, now.

I NT. BAR - NI GHT

An entirely different setting, though also a CLOSE-UP on a
now unr ecogni zabl e Phil Ronson. He wears big sungl asses and
a fedora in this dimy lit, lowkey bar. H's skinis

di sfigured and di scol ored from severely bad burns.

SUPER- | MPOSE
PHI L RONSON
1999
RONSON
That's my fault. 1’m.. al nost

solely responsible for that one.
She’s either dead or he’s got
her... out there sonewhere. Stil
hiding. Still feeding.

( CONTI NUED)
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| NTERVI EVEER
)
You're a P.I., now. You nust be
| eadi ng your own investigation, in
sone form Have you been out there
| ooki ng for hinf

Ronson doesn’t budge for a BEAT.
A m schievous smrk grows across his heavily scarred face.

END



