Harrison’s Garden
Harrison’s Garden is an imagined inner landscape and garden of clocks. The installation
artwork was commissioned by Connect! and first presented on a small scale, with 1000
clocks at the Thelma Hulbert Gallery, in 2015.

The title of the artwork refers to the famous clock maker John Harrison, who struggled for
decades to make navigation at sea safer, by creating the most accurate clock the world had
ever seen. Would he ever have imagined that there would be clocks in almost every room of
every house and that they would shape society so profoundly? Modern society has
developed and arguably only been made possible, through the time pieces that surround us.
We wake up, work, eat and sleep when it’s time to do these things.
Clicking, ticking, the landscape of sound is beautiful, rhythmic and musical, but also at times
unnerving. The installation seems alive, gently twitching.
Most of the clocks in this installation were donated by the public, each carrying their own
personal story and significance. Other clocks have been sourced from junk shops around the
South West of England, having previously come from house clearances. How many times
has each clock been glanced at by their owners, touched, moved, reset?
Here’s the current webpage for the project on Luke Jerram’s website.
Building New Audiences
Like most of the artworks by Luke Jerram, this artwork can be appreciated and accessed by
many different people at different levels. A large percentage of visitors who came to see the
installation at Thelma Hulbert Gallery were first time visitors. The call out for clocks to be

donated generated local press interest and subsequently most of the people who donated
clocks visited the gallery to find their own clock within the artwork.
Children can enjoy the ticking sounds and pick out which clocks they like the best, while
adults will recognise clocks from different eras, triggering memories from earlier in their lives.
The artwork can be appreciated historically, philosophically or purely experientially. It is both
a surround sound installation and strong visual artwork.
The artwork broke audience number records for the Thelma Hulbert Gallery when it was
presented there.
More about Harrison’s Garden
The clocks in the installation have been clustered into ‘species’ and form islands, pathways
and borders. Some clocks seem like classics of their time, others are a pastiche, pretending
to be classical clocks of a previous era. Some clocks seem to be on the march, while others
seem to be in conversation with one another.

There are carriage clocks, which presumably have been given to employees in their
retirement, travel clocks, anniversary clocks, children’s clocks, digital alarm and wall clocks.
In our current age, the measurement and structure of time seems more important than ever,
but many of these analogue clocks seem to have lost their value, their function in part
replaced by clocks on our mobile phones, computers and other digital technology.
The installation is perhaps a reminder that we are all here now, simultaneously moving
through time together. Our time on this earth is limited and precious. How much time have

we lived; how much have we got left? Each with our own body clock, we calibrate ourselves
each day through the man-made clocks which surround us.
References
Watch Prof Simon Schaffer talking about the history of clocks and philosophy of time
measurement.
Watch Longitude, a programme about John Harrison’s work.
Audience Feedback
Many children visiting the installation had never seen a pendulum or wind-up clock before!
Read hand written public feedback in this pdf.
Watch Films of the Artwork
Film of the artwork with just 1000 clocks in the small Thelma Hulbert Gallery
Mock up film of the artwork in a larger space
Local BBC news coverage
Press Coverage to date
Watch BBC news coverage
BBC Get Creative
Independent Newspaper
Guardian
Requirements by your venue
The project will be most successful installed in a venue where it can really resonate. This
could be an historic house, church, mill, prison, coldwar site, museum or a property where
time, or the measuring of time, was important.

The art project requires a museum or arts team with some experience of delivering an art
project is required. This includes the capacity to coordinate a call-out and collection of old
clocks from people in the local area (as described below)

Timeframe
1. Four months before the installation opens, a short press release will be issued by the
venue, asking the public to donate their old clocks. (The clocks don’t all have to work).
2. A series of drop off points (labelled cardboard boxes) would be placed in strategic places
around the city, such as a tourist information office.
3. The clocks need to be collected and then stored somewhere centrally. There are already
1000 clocks available for installation from the first exhibition to add to this collection.
4. More clocks may need to be bought from reclamation shops in the area. They can be
bought as a job lot, for around £1 each.
4. A week before the opening, new batteries would be put into the clocks and the clocks
would be approximately sorted into types.
Installation Process
Once batteries have been put in, the clocks are simply installed by placing them on the floor
of the venue. Luke Jerram will work with you to design the layout of Harrison’s Garden to fit
with the space and the clocks available. The installation of 1000 clocks in Honiton 2015, took
3 people 1 day. Depending on the size of your venue and the number of clocks we have, we
can work out how much time and how many staff will be required for your installation.
Maintenance
Although we’ve found most of the clocks in the collection are battery powered, each day
some of the clocks will need winding. These clocks make the best noise! Out of 1000 clocks
in our current collection 40 (4%) need winding.
What happens to the clocks afterwards?
After the presentation of the artwork, the majority of the clocks would belong to the project
and be presented in further venues, growing the collection over time to hopefully 10,000+
clocks.

Educational Workshops
The venue can run workshops with schools and the community. Model clocks and working
clocks can be created that participants can take home with them.

To be clear, Luke Jerram won’t be available to deliver these workshops if you plan to run
them.
Luke Jerram Deliverables
Luke Jerram will:



Oversee and support any press releases that are issued by your marketing team.
Supply audio files, and high res imagery for distribution to radio, TV and printed



media.
Luke will be available for any interviews necessary to ensure the success of the





project and promote the exhibition through his extensive networks and website.
Work with your team to design the lay out of the clocks in the space.
Come to help install the clocks.
Give an artist talk as part of the exhibition.

About Luke Jerram
Luke Jerram's multidisciplinary practice involves the creation of sculptures,
installations and live arts projects. Living in Bristol, UK but working
internationally, Jerram has created a number of extraordinary art projects over
the last 18 years which have excited and inspired people around the globe.
www.lukejerram.com

Jerram is known worldwide for his large scale public engagement artworks. ‘Park
and Slide’ was a giant 90m water slide presented on Park Street in Bristol, May
2014. With 96,573 requests for a 'ticket to slide', more than 65,000 people came
to watch on the day. It generated 350 news articles reaching more than 600
million people around the globe. The project has now been copied with
commercial urban slide companies popping up around the world.

His celebrated street pianos installation 'Play Me, I'm Yours' has been presented
in over 50 cities so far, reaching an audience to date of over 10 million people

around the world. Over 1500 street pianos have been installed in cities across
the world for the public to play. Cities include Toronto, Paris, Barcelona, Sydney,
London and Hong Kong.

Launched by the French Minister of Culture in Paris and Mayor Bloomberg in NYC,
the installation has received press coverage in almost every newspaper and
television station around the globe.

‘Sky Orchestra’ is another critically acclaimed large scale touring project, which
grew out of a three year NESTA Fellowship Jerram was awarded in 2001. In 2011
the Mayor of London commissioned Sky Orchestra to fly over London to celebrate
the Olympics. In 2007 they launched the Sydney Festival and in 2006 they were
commissioned by the RSC and Fierce to fly over Stratford-Upon-Avon.

Working with the ISVR (Institute of Sound and Vibration Research), University of
Southampton the team were awarded a major grant from EPSRC and a further
grant from the Arts Council England to design, build and tour artwork ‘Aeolus’.

Jerram's Glass Microbiology artworks are in museum collections around the world
including The Metropolitan Museum of Art (NYC), Shanghai Museum of Glass,
Wellcome Collection (London) and Corning Museum of Glass (USA). In 2010
Jerram won the coveted Rakow Award for this work and a fellowship at the
Museum of Glass, Washington. In 2009 his sculptures were presented at Mori
Museum, Tokyo along with work by Damien Hirst, Andy Warhol and Leonardo da
Vinci. Jerram's sculptures have also been recognised in the scientific community
with features in The Lancet, Scientific American, The BMJ and on the front cover
of Nature Magazine.

Jerram’s ongoing research of perception is fuelled by the fact that he is colourblind. He studies the qualities of space and perception in extreme locations, from

the freezing forests of Lapland to the sand dunes of the Sahara desert. New ways
of seeing and new artworks emerge from these research field trips. Works such
as 'Retinal Memory Volume', Sky Orchestra and his Glass Microbiology series
have emerged from Jerram exploring the edges of perception. Published by The
Watershed, 'Art in Mind' is a book written by Jerram that tracks much of his
perceptual research.
Luke Jerram lives in Bristol UK with his wife Shelina Jerram and two children.

info@lukejerram.com

www.lukejerram.com
MOB: 0797 2300 941

