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Pance Umbrella: Tiago Guedes
See Tue,

Flamenco Flamen'ka See Thio.

Influx Dance Crovdon Clocklower,
Katharine St, Crovdon, CR9 1ET. 02008253
1030, West Crovdon rail. Wed 7.30pm; L10,
cones £5-£7.50 croydonclocklower.org.uk.
A triple bill of contemporary dance from
Bawren Tavaziva, Yael Flexerand Joanne
Willmott.

# Manon See Saf.

# The Mariinsky Ballet S dion.

Play Ball arisdepot, 5 Neller St, Tally
Ho Corner, North Finchley, N12 0GA. 020
83695454, © Finchley Central. Wed 8pm;
L13, concs £13. artsdepol.co.uk Winner of
the 2006 Place Prize, Nina Rajarani, takes
bharata natyam into places it has never been
before. ‘Play Ball’ js her take on laddish life
in London, from the football pitch to the
City boardroom. Testosterone-fuelled
allthe way.

Russian Roulette See Mon.

Sujata Banerjee Dance Company
Purcell Room, Queen Elizabeth Hall, South
Baunk Centre, SE1 8XX 0871 663 2585.
© Walerloo. Wed 8pm, £13
souihbankeentre.co.uk ITnnovative dance
theatre work using kathak, narrative and
musictore-tell the story of an extraordinary
woman from the eighteenth century.

West Side Story See Tue.

Noticeboard

Classes online ot full danceclass
listings see timeout.com/london/dance

Adam Linder wins Place Prize The
25-year-old former Royal Ballet dancer
Adam Linder has won this vear’s Place
Prize for his piece ‘Foie Grag”. Linder’s
work was chosen by a judging panel
including poet Lemn Sissay and architect
John Pawson, and he banks £25,000
alongside the honour, Choreographer Dam
Van Huynh won the audience prize every
night during the ten final performances,
and takes home £10,000 as a result.

# Dance Umbrella: Back at the
BBC BFI Southbank, Belvedere Rd, SEI
SXT. 084441245312,
© Walerloo/Embankinend. Thur 6.10pm;
£8.60, cones £5.25-L6.25.
dancetonbrella.cok. w Ocl 9. A selection
of rarely seen dance films from the BBC
archive, including early work from
Richard Alston, Aletta Collins and
Michael Clark, as well as a Dance
Umbrella-themed edition of *‘Omnibius’
from 1984 and an interview with US dance
ctitic Sally Banes, author of “Terpsichore
in Sneakers’.

Independent Dance: Crossing
Borders Siobhan Davics Studios, 85 S5t
George’s Road, SEI GER. 0870 730 1414,
@ Llephani & Castle. Tiee 7pir; £3, conns
L£2.50(L£15 for enlire series).
independentdance.co.uk. W Oct 14, A
weekly series of conversations with artists
from within and outside dance. This week,
artist Clare Twomey is in conversation
with Siobhan Davies.

London Ballet Circle Conay Hall,
25 Red Lion Square, WCIR ARL. 07870
116 302 € Holborn. Thur 6.30pm; £6,
ntems £3.» Ocl 9. The London Ballet
Circle hosts an interview with David
MeAllister, artistic director of the
Australian Ballet.

FREE Exhibition: Sylphides and
Faeries Royal Opera House. Bow Slreel,
WC2E G, 826 7304 4600, © Covent
Gdn. Mon-Sat 10am-3.30pm. roh.orgaek.
» Feb 2009. Anexhibition of puppetry,
costumes, designs, prints and
photographs on a magical theme,
including Margot Fonteyn’s costume fror
‘Les Syiphides’.

FOR MORE LISTINGS
»www.timeout.com/london

Dave Calhoun examines
four British films fromthe
1960s—allnowon DVD—
that offer aglimpse into how
radical change rubbed
againstconservative forces
inthat extraordinary decade

Britainand the 1960s: the pill, radical
changesin thelaw relating to
homosexuality and abortion, rising
immigration and a widening generation
gap. Asoursociety was dealing with
rapid change, so too was our cinema in
itsown, curious way. There were well-
known, enduring filmsof the period that
tackled ‘new’ social issues and preceded
both the Abortion Act of 1967 and the
Sexual Offences Act (which
decriminalised homosexuality}of the
same year—for instance, Dirk Bogarde
broughthomophobia to screensin
“WVietim' in 1861, while Michael Caine
blundered his way through unwanted
pregnancy and abortionin ‘Alfie’ in
1566. Babies —born and unborn —were
the unsung co-starsof the decade’s
cinema: justrecently, the DVD)
releaseof 1968's ‘Upthe
Junetion’ reminded
audiences of theenduring
cultureof backstreet
terminations that Mike
Leighwas later toportray
less hysterically and with
the wisdomof hindsightin
‘Vera Drake’ in 2004.

This week sces thereleaseon -

VD of four other films from the 1960,
somebetter known thanothersand each
of which contributed toour cinema’s

| Also out this week ... m

Careiess whispers (clockwise from
top) Carol Whike in “Poor Cow': fan
MacRefler and Sandy Denis th

‘A Teuch of Love’; Thora Hird aird fusre
Eiichic in A Kind of Loving”

‘AKind of Loving’ is
apre-pill tale of
babies and marriage

new social consciousnessand reflected
changing attitudes andenduring values
in Britishsociety. Towatch themisn't
always edifying inapurely critical
sense, and some of the fimmakers’

i attitudes now appear dated
and even patronising, but
eachfilmoffersits own
window into elements

- of thechanging national
. psyche. Interestingly,
# eachwasalsobasedon
r' ¢ anoveloraplay -afact
% whichinthecasecfat

least threeof the films
reflected anew movement in
literature by working-class writers (as
opposed to the generally more upscale
provenance of the filmmakers).

The earliest of the four filmsare
Tony Richardson's ‘A Taste ofHorJ
from 1861 (based on Sheltagh Delans
plav) and John Schlesinger's ‘A Kir.-]
Loving’ from 1962 (from Stan
Barstow’snovel), The first tells of [
{Rita Tushingham), a young Salfore
womanwho falls pregnant by a blas
sailor before moving inwitha gay
male flatmate — but not without
encountering pain and prejudice als
the way. The same industrial norths
setting was the background to A Ko
of Loving’, a pre-pill tale of
acouple(June Ritchieand Alan Bate
whose relationship automatically -
and unhappily —turns into marriag:
whenshe falls pregnant.

Later in the decade came Ken
Loach’s ‘Paor Cow’ (from Nell Dunr -
navel), his 1868 portrait of a mother
{Carol White) struggling tesurvive
after her husband is jailed. Also from
that time, and the least known, is
Waris Husseins 1969 ‘A Touch of
Love’ (from Margaret Drabble's nove
which proved that portraits of
hardship were niot the exclusive
prezerve of working-class subjects.

[t's worth pondering that iast film
the rarest of thege titles: serious in
subject but shakey In execution, ‘A
Touchof Love’ againof fers unwants
pregnancy as the dishof theday. B
what makes Hussein's filmunusual s
that it's sel among the liberated folk
London's upper-middle-class media
and literary set. Sandy Dennisis
Rosamund, the daughter of ‘high-
minded Fabian economists’, who live
alone ina flat north of Oxford Street
and who we first meet mulling over i
results of a positive pregnancy test 12
the old Britigh Library.

Resamund haga unsureapproach’
relationships and when she falls
pregnant by onc ol the men inher hife
{a dnshing television presenter playe
by Jan MacKellen) she’s left toraisez
childalone. The film arrived a vear
alter the Abortion Act came into fore:
yetloudly claimed that for many —
including those of the ‘enlightened’
metropolitan class —little hud
changed: an early scene shows
Rosamund contemplating an abortic
with thehelpofaLettleof ginanda
steaming bath. In refrospect, asat the
time, it'sa sad, shocking image.
‘AKind of Loving’, 'A Taste of
Honey', ‘A Touch of Love and ‘Poor
Cow’ arve alleleased on Monday.

timeout.com/film
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