Raymond Boisjoly, An artwork in five parts, Text-based sculptures in four locations, Plug
In ICA installation view (2019). Photo credit: Karen Asher
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Thank you to all Plug In Members!

Plug In Institute of Contemporary Art
Unit 1 - 460 Portage Avenue
Winnipeg, MB
R3C 0E8
Canada
204 942-1043 | info@plugin.org | plugin.org

Plug In Institute of Contemporary Art is situated on land that
embodies a history of racism and violence. We acknowledge that we
are in the territories of the Anishinaabeg, Cree, Dakota, Dene,
and Oji-Cree Nations. Plug In ICA sits on Treaty 1, territory and
the homeland of the Métis Nation. Treaty 1 was signed in 1871 by
seven local Anishinaabeg First Nations in a language that was not
theirs. Treaty 1 was named the first treaty signed with the British
Crown but it is not the first one negotiated. The eleven treaties
signed in what is known widely as Canada were used for settlement,
leading to land allotments that were given to predominantly settler
colonials. This land still remains largely in the hands of those
early allotments.
Because of this, the institution, its staff and board are working
to address the issues and actions that are embedded in our everyday
lives. This is not an easy or quick journey but one that needs to
be continually worked through to gain a better understanding of
where our lives together can change and grow.
In this acknowledgment we want to direct people to organizations that
are doing this work and can assist people and other institutions to
do this work locally: The Treaty Relations Commission of Manitoba
offers free talks on Treaty 1, and the Manitoba Indigenous Cultural
Education Centre is a great resource.
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Hours of Operation
Galleries, Bookshop, Library Research Centre Hours
Mondays: Closed
Tuesdays: Noon - 6 PM
Wednesdays: Noon - 6 PM
Thursdays: Noon - 8 PM
Fridays: Noon - 6 PM
Saturdays: Noon - 5 PM
Sundays: Noon - 5 PM
Office Hours
Monday to Friday: 10 AM - 5 PM
Funding
Plug In ICA is supported by generous grants from the Canada Council
for the Arts, the Manitoba Arts Council, the Winnipeg Arts Council
and the Winnipeg Foundation.
We insist on being free and accessible to ALL.

Morehshin Allahyari, The Ghost and The Flesh, lecture (2019). Photo credit: Karen Asher
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Plug In ICA President’s Report
2019 - 2020 Fiscal Year
Dear Friends and Supporters of Plug In ICA,
2019/2020 dramatically shifted the direction of Plug In as it
navigates our current space of tremendous change; Covid-19 and
the global pandemic, revolutionary social action on equity
and anti-racism, Black Lives Matter, and the global Climate
Change crises. Within this period of rapid movement, massive
disruptions in our physical and social infrastructure have
revealed the systems and institutions that fail us. Institutions
form the bedrock of a democratic society, and it is clear that
the current institutional structures do not serve everyone. The
Covid-19 pandemic has disrupted the flow of social and economic
exchange and has rendered some of our infrastructure obsolete.
The 19th century myth of continuous upward progress has ground
to a halt and has ushered a rapid transformation of our systems,
institutions, and physical infrastructure while we invent and
propose new methods of communication, contact and exchange.
The positive momentum in the fight for equality, social
justice and decolonization encapsulated in the Black Lives
Matter, Idle No More, and Indigenous land claim movements
arose from an overdose of violence and death against innocent
Black and Indigenous people. This violence, is a necessary
part of colonialization because it cultivates power with it.
Indigenous peoples in this country and around the world have
been subject to genocidal violence and oppression, control and
dehumanization. The structure of colonization includes a variety
of systems that serve to oppress and undermine the voices and
will of Indigenous people. Under these structures, our treaties
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disintegrated into unilateral operations of conquest. It is our
responsibility to identify forms of colonialism, through critical
dialogue, to inform effective decolonizing action. The process of
decolonization is complex, and cannot be fulfilled with causal
prescriptive action, this Cartesian ‘science’ has failed. A
deeper, holistic, thorough investigation of systemic racism and
colonization is necessary for institutions serving a society
willing and ready to act on social justice and equity. This
work must be performed across all sectors of society, cultures,
and institutions, and requires the embrace of complexity and
difference. We commit ourselves to this work. Public space and
the institutions that support and advance democracy, civil
liberties and human rights have a duty to address the structural
deficiencies that perpetuate colonial oppression and inequality.
Some institutions and legal frameworks can be restructured and
decolonized, while others cannot (The Indian Act), and must
be eradicated and replaced with a new decolonized framework
respecting self-government. As we advance reconciliation with the
Indigenous peoples of Canada, we are committed to Indigenizing
our cities and country.
Fascism is rapidly becoming normalized around the world.
Today, institutional destruction is a necessary act in the
fascist authoritarian state; where the careless dismantling
of institutions is necessary to usurp centralized power.
Institutional abolition is the ultimate goal for the current
‘populist’ fascist states around the world – “deconstruction
of the administrative state”—is how it is sugar coated. This
form of institutional elimination is necessary to ensure a new
stage of authoritarian colonization for the future. Indigenous
architect Chris Cornelius spoke about the necessity to decolonize
by carefully restructuring and reconstructing the systems that
fail us, not simply smashing them. New decolonized structures,
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fail us, not simply smashing them. New decolonized structures,
freed from asymmetric colonial domination, replace antiquated
colonial structures without granting time and vacuums to present
forces of colonization. The simplistic destruction of systems
accelerates the normalization of erasure and the tabula rasa,
the ultimate Cartesian construct and the principle goal of
colonization. Violence, disorientation, and instability are
natural characteristics of revolutionary momentum, as Marx noted:
“Violence is the midwife of every old society pregnant with a
new one.” We have arrived at a pivotal point and must ensure our
institutions feed this momentum of positive transformational
change directed by forums of respectful critical dialogue. In
our case, through art and culture, the most powerful agents of
transformational change.
There are advantages to being the most decentralized federation
in the world. Canada is a country whose charter grants power
and voice to a minority and can be a country with hundreds
of nations. Our multicultural mosaic has resisted some of the
centralizing forces of homogenization and centralization. The
Truth and Reconciliation commission has fleshed out 94 calls
to action to be implemented. There is an opportunity for our
us to construct a post-colonial society, free from a dominant
array of nationalist symbols, myths, and other European 19th
century nationalism. Canada’s cultural diversity, complexity of
power structures and activist citizenry offers an opportunity to
articulate and accelerate decolonization.
The Covid-19 pandemic closed our physical space for a few months
and continues to limit our engagement with the public. All of
our spring exhibitions were postponed until it was safe and
legal to reopen. The Board of Directors ensured all artists
and faculty were paid for cancelled programs and all staff
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remained employed and protected. Plug In ICA lectures have been
broadcast online and are available for viewing on our Plug In ICA
YouTube channel. At the end of 2019, we celebrated our previous
Executive Director’s last year at Plug In. Jenifer Papararo,
moved to Toronto at the end of 2019 to start her new position
as Director/Curator at the Art Gallery of York University in
Toronto. I want to thank Jenifer for her 5 years of exceptional
service and contribution to the Winnipeg arts community.
Jenifer was an incredible director whose inspired curation,
dedication, outreach, hard work, and leadership greatly impacted
our community. It is clear that this unrivaled dedication and
vision, elevated Plug In’s domestic and international reputation.
Attendance and community outreach increased with her programming.
One of Jenifer’s notable achievements includes spearheading a
campaign with our Finance Committee to eradicate Plug In’s debt
and deficit. Her actions here solidified our financial security
and sustainability for years to come. Jenifer increased our
annual Federal government funding by 40% and brought in over half
a million dollars in new Federal investments for new special
projects. She initiated the STAGES biennial that presented
works of art in Winnipeg by local, national and international
artists. Jenifer has curated powerful exhibitions and expanded
Plug In’s educational programming to include the Interpreting
(Interrupting) Youth program. She has also strengthened our
Summer Institute education program with a permanent annual
Indigenous Summer Institute. With her direction, Plug In
published new books and material that were recently presented
at the New York Art Book Fair at MoMA PS1 and she initiated the
Prairie Art Book Fair.
Our public art biennial, STAGES 2019, was another great success
where thousands of visitors engaged with temporary art in various
public sites around the city. Selected artists were flown to
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Winnipeg to lecture on their work and roam the city to select the
intervention site. Jenifer Papararo curated the second round of
STAGES with artists from Canada, France, Norway, and the U.S.A.:
Raymond Boisjoly, Daniel Buren, FASTWÜRMS, Silke Otto-Knapp,
Kenneth Lavallee, Joar Nango, and Andrea Roberts. As Jenifer
states, STAGES places art in public space and time; “This idea
is an attempt to break through the safety net of a uniform space
that ubiquitously functions to be any-place, any-where, anytime. White cubed or blacked-boxed, galleries obscure context
and circumstance, producing a physical distance from the local
that privileges the institution, artist and the artwork over the
specificity of a particular geographic place.”
Plug In’s Indigenous Summer Institute Indigenous Architectures,
run by the brilliant architect, Joar Nango, brought Indigenous
approaches to design and place making while engaging with local
Winnipeg based Indigenous architects and thinkers through
lectures, symposia and dialogue. It culminated in an immersive
outdoor intervention at Whittier Park next to Fort Gibraltar.
Plug In ICA was awarded a Digital Literacy and Intelligence Grant
($154,000) from the Digital Strategy Funding program of the
Canada Council to fund LOL Labour of Love: On Digital Economies
in the Arts. This program included a series of lectures,
screenings and workshops focused on digital economies of labour
in the arts as they contend with the conditions of racial
capitalism. Curated by Jenifer Papararo and Nasrin Himada, the
program was a huge success; immersing the public into the realms
of digital space, its issues, languages and conditions. Some
of Jenifer Papararo’s curatorial highlights over the past year
include Ryan Trecartin’s hilarious and haunting Comma Boat that
immersed us in his world of controlled chaos and messy disorder.
Winnipeg’s Karen Asher exhibited her photography and video within
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a dreamscape of night club and bar interiors full of glitter,
neon signage, balloons and dance music from her teenage years.
Jean Paul Kelly That ends that matter foisted us into a courtroom
where the recollection of facts are transformed into an aesthetic
subjective “fair account.” The Stan Douglas show Luanda-Kinshasa
submerged us in a 6 hour 70’s jazz-funk Afrobeat band jam session
reconstructing the legendary Columbia 30th street studio. This
was a chance for Winnipeggers to see the wizardry of Stan Douglas
before he was selected by the National Gallery of Canada to
represent Canada at the upcoming Venice Biennial. Jenifer ended
her tenure with the stunning and mesmerizing exhibition of
Beijing based artist Chen Zhe titled Towards Evening: 891 Dusks,
an Encyclopedia of Psychological Experiences, and the great
Catherine Opie with her film The Modernist.
I want to thank our Interim Executive Directors, Angela Forget
and Nasrin Himada for their hard work during this transitional
period. The search for our new Executive Director was extended
by 6 months because of the Covid-19 pandemic. Plug In struck
a Search Committee to find our new Executive Director, and we
couldn’t be more thrilled with the outcome of this search. The
Search Committee and the Board of Directors unanimously selected
Allison Yearwood as our new Executive Director. We received
applications from strong candidates across North America,
Europe and Asia. I want to thank our chair Noam Gonick for his
meticulous thorough process and the Search Committee members;
Wayne Baerwaldt, Jonah Corne, Zia Hameed, Serenity Joo, Julie
Nagam, Kristin Nelson, Karine Pelletier, Marlene Stern, and Meeka
Walsh for their careful assessments, responses, and direction.
Allison brings international experience and unrivaled passion
to Plug In and the greater Manitoba community. She is an alumni
of the University of Winnipeg, with a political science and
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business administration degree, and brings a fresh focus to the
business of arts administration. Allison returns to her hometown,
Winnipeg, from the Banff Centre, where she was Program Manager
at the Indigenous Arts Department. Previously, Allison served
as Art and Business Manager at Yamaji Art, an Aboriginal art
centre in Australia, and was the General Manager of Collective of
Black Artists in Toronto. Allison was the Programming and Events
Coordinator at the Northern Life Museum & Cultural Centre in Fort
Smith, North West Territories, and was the first non-Indigenous
staff member at Urban Shaman Gallery in Winnipeg. Allison
advocates for racialized and disenfranchised groups to decolonize
institutions of power from the ground up. She is exceptionally
skilled on issues of equity and a powerful and transformative
voice for anti-racism action. Allison’s institutional critique
articulates the creation of safe spaces for underserved
communities within the institution.
Angela Forget and the staff developed excellent Covid-19
prevention strategies and policy for the first wave. Entering
fall winter 2020 with an alarming rise in infection rates across
the country and world, Plug In has ushered in policies intended
to lessen the risk. Plug In will need to quickly pivot to ensure
art and education reaches the greatest public audiences in a
safe manner. Art should be part of the healing process, not
part of the risk. Like most new buildings, our gallery spaces
are not designed to resist the spread of viral infection. The
air circulation is mechanical, with no HEPA filters or operable
windows for fresh air. We are working tirelessly to provide
exhibition space that will be safe to all. During this pandemic
higher risk interior spaces should give way to outdoor physical
space and digital public domains. No one should have to risk
viral infection to enjoy art.
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I want to thank Sam McLaughlin for his precise dedicated work
over the years. Sam served on the External Finance Committee for
a few years before joining the Board where he’s served in the
Executive as Secretary and chaired the Governance Committee. His
diligence, intellect and drive has kept the organization focused,
organized and efficient. He has made incredible contributions to
the organization and we are stronger because of him.
I want to thank artist Irene Bindi for her years of hard work
and enthusiastic dedication on the Board. Irene has brought her
intellect, philosophical insights and artist first perspectives
to the table over the years. We will miss her voice and we wish
her well. I want to thank the talented artist, Kristin Nelson
for her time on the Board. Her support for artists and the
institution was unparalleled. Her intellect and generosity is
greatly appreciated. I also want to thank artist Leslie Supnet
for her intelligent and sound contributions to the Equity
Committee and the Board of Directors.
I want to thank Brad German who served on this Board and Finance
Committee for the past few years. Brad along with treasurer,
Jordan Sodomsky, Emeritus Board member, Daniel Friedman, and
the Finance Committee successfully eradicated Plug In’s debt
of almost 1 million dollars, and renegotiated our Joint Venture
with the University of Winnipeg. Brad helped renegotiate the JV
agreement to ensure a new arrangement that sustains Plug In for
decades to come.
I would like to thank my fellow Board Members for their hard work
and gracious service during the 2019/2020 year. Thank you for
all your time and donations. I want to thank Silvester Komlodi
and Zia Hameed for their hard work on the successful Chandelier
Dinner and the After Party at the Bay Basement. A big thank you
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to the artists who donated works to raise money for Plug In; Ed
Becenko, Eleanor Bond, Daniel Buren, Marcel Dzama, FASTWÜRMS,
Kent Monkman, Kristin Nelson and Silke Otto-Knapp.
In conclusion, I would like to reiterate Plug In’s gratitude
to its generous donors, granters and sponsors in 2019/2020:
governmental investors included the Canada Council for the Arts,
Heritage Canada, Young Canada Works, Employment Canada (Canada
Summer Jobs), the Manitoba Arts Council and the Winnipeg Arts
Council; public organizations such as the Winnipeg Foundation,
Assiniboine Credit Union, Dave Johnston & the Johnston Group,
the Embassy of France (Ottawa), French Ambassador to Canada
Kareen Rispal, Marc Trouyet, Alexis Tudor, Jean-Eric Ghia of
Toronto and Winnipeg French Consulates, the RBC Foundation, The
Asper Foundation, CGM Engineering Ltd & Tony Mitousis, Downtown
Business Improvement Zone (Host-It Program), KPMG, Payworks and
Wawaneesa Insurance; and private donors Michael Nesbitt, Danny
Bubis and Jennifer Blumenthal, Susan Glass and Arni Thorsteinson,
James and Leney Richardson, DIALOG design, BLDG Architecture,
Daniel Friedman & Rob Dalgliesh, Cliff Eyland, Kat Kupca, Erica
& Al McLaughlin, Chrysoula and Konstantinos Kotoulas, Gary
Ursell, Rob Sobey, Rick Bell, Derksen Plumbing and Heating, Matt
Johnston, Montrose Winnipeg, Schinkel Properties and Justin
Schinkel, and Wanda Koop. I want to thank the Federal government
whose investments in the arts have reached unprecedented levels,
and special thanks to Heritage Minister Steven Guilbeault and
Prime Minister Justin Trudeau for making this happen. I also want
to thank our members, whose continuing support remained vital to
making Plug In the vibrant centre that it is. A special thank you
to our Director’s Circle and Sustaining Members who are committed
to ensuring Plug In’s excellence. I thank Plug In’s staff and
volunteers whose dedication and hard work made the various
programs the ICA offered an elevated reality.
Sotirios Kotoulas
President, Board of Directors
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Exhibition & Event Spaces
Gallery 1
Gallery 2
Book Shop & Library
Rooftop

Danny Bubis and Jennifer Blumenthal Gallery
Richardson Foundation Gallery
Qualico Resource Centre
Susan Glass and Arni Thorsteinson Rooftop

Opening Reception, Chen Zhe, Towards Evenings: 891 Dusks, an Encyclopaedia of Psychological
Experiences, Hyphen-Labs, NeuroSpeculative AfroFeminism. Photo credit: Plug In ICA
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Plug In ICA Equity Committee Report
2019 - 2020 Fiscal Year
PIICA’s Equity Committee continued its work to help ensure that
the organization, in particular the Board, builds its awareness
and understanding of the multi-faceted and evolving nature of
equity issues within PIICA and in our communities.
During 2019/20, the composition of the committee changed with
the creation of a co-chair role and with new board members
joining the committee. The committee met throughout the year
and included five to six members throughout the year, with the
Executive Director and Curator participating in most meetings.
The Equity Committee was also a standing agenda item at each
Board meeting, where all members were able to engage in the work
of the committee.
In the early part of 2019/20, the Committee finalized an equity
mandate statement which has been posted to PIICA’s website. The
statement reads: Recognizing the evolving nature of the term
equity and what it represents, Plug In Institute of Contemporary
Art’s Equity Committee exists to understand and inform the
organization’s work as an ICA. The Equity Committee provides
advice and guidance related to equity in every aspect of the
organization’s mandate.
PIICA’s by-laws were amended to add the individual(s) who
serve as the co-Chair(s) of the Equity committee to the PIICA
executive; this action underscores the centrality of equity to
PIICA’s work and ensures that the voices of the Committee are
represented during Executive Committee discussions and decisions.
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PIICA’s by-laws were amended to add the individual(s) who
serve as the co-Chair(s) of the Equity committee to the PIICA
executive; this action underscores the centrality of equity to
PIICA’s work and ensures that the voices of the Committee are
represented during Executive Committee discussions and decisions.
Throughout the year, the Committee had a significant involvement
in a grievance raised by a community member and provided
support on this matter to the Board. This work was challenging
and has illuminated the ongoing and future work on equity,
diversity and inclusion issues. PIICA’s new Executive Director
is also committed to working with the Committee at implementing
learnings and research for better anti-racist and anti-oppressive
frameworks.
In the latter part of 2019/20, the Committee began engaging with
the Governance Committee in the development of human resource and
grievance management policies.
Looking ahead to the remainder of 2020/21, the committee will
undertake a process to identify what actions it should undertake
to best meet its mandate.
Respectfully submitted by Sil Komlodi, Co-Chair Equity Committee
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Board of Directors
Sotirios Kotoulas, President
Samuel McLaughlin, Secretary
Jordan Sodomsky, Treasurer
Gerry Atwell
Irene Bindi
Jonah Corne
Brad German
Zia Hameed
Dr. Hee-Jung Serenity Joo
Silvester Komlodi
Kristin Nelson
Karine Pelletier
Leslie Supnet
Daniel Friedman (Emeritus and Financial Advisor)
Noam Gonick (Emeritus)
Julie Nagam (Emeritus and Equity Advisor)
Marlene Stern (Emeritus)
Staff 2019 / 2020
Qudus Abus
Madeleine Dafoe
Angela Forget
Nasrin Himada
Erin Josephson-Laidlaw
Tom Kohut
Luther Konadu
Marco Muller Internship
Jenifer Papararo
Jo Poortenaar
Theo Sims
Rachael Thorleifson

Internship
Communications Intern
Operations Manager
Curator
Bookstore Manager
Grant Writer
Education Program Coordinator
Internship
Executive Director (until Dec 2019)
Gallery Attendant
Head Preparator
Project Coordinator

Plug In ICA would like to take this opportunity to thank our volunteers
for their vital service attending the galleries, helping out at
receptions and all of the other valuable assistance they provide.
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Volunteers
Lisa Ayow
Kristina Balderas
Kristina Banera
Margaret Banka
Martha Blouw
Kelsey Braun
Kelly Campbell
Chloe Chafe
Dan Colussi
Mahlet Cuff
Corbin Cyr
Emma Dux
Jonina Ewart
Claire Friesen
Jill Groening
Victor Ilunga
Lindsay Inglis

Dawn Knight
Monique LaPlante
Colleen Leduc
Lauren McNaught
Megumi
Kat Nancy
Christopher Oates
Courtney Papaioannou
Reza Rezaï
Sabba Rezaï
Colby Richardson
Olenka Skrypnyk
Kate Smith
Kelsey Smith
Stefan Snell
Sarah Stewart

Volunteers at the Plug In GALA, The Palace at 4am (2019). Photo credit: Calvin Lee Joseph
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April 27 – June 30, 2019

Ryan Trecartin | Comma Boat
Curated by Jenifer Papararo

This three channel video installation is characteristic of
Trecartin’s work in its critique of mass media and celebrity
culture, which he achieves through a controlled chaos.
Trecartin figures prominently in his movies, taking on a variety
of persona that vibrate on screen as a cast of characters. In Comma
Boat, his portrayal of a manic film director working on set is
hyperbolic in its dramatization of the authority and immense ego
of a film or television director.
Trecartin is only one part of a frenzied thirty-three minutes of
shifting camera angles and pans that move between the rooms of a
Los Angeles movie studio. The set of Comma Boat is a disorderly mess
that the camera flows through capturing people moving about with a
tense edge, as we watch them desperately try to keep the camera’s
focus, or see them unravel as their insecurity manifests under
the scrutiny of an unruly crew of performers and us the viewers.

Installation view, Ryan Trecartin, Comma Boat (2019). Photo Credit: Karen Asher
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April 27 – June 30, 2019

Karen Asher | Class

Curated by Jenifer Papararo

Class sees Asher for the first time extending her established
photographic practice into the broader realm of installation. The
exhibition featured a 90 minute video of music, dance and visual
effects.
The video is part of Class, an installation of video, photographs
and props which are an amalgamation of Asher’s past – almost a
coming of age story for which Asher recreates the night clubs and
bars she frequented and worked at in her late teens throughout her
twenties. These places, where her identity was made and she found
a place of expression, were permissive. This merged recreation of
places is part of a dreamscape of Pleather seats, plastic glossy
linoleum, shiny satin curtains, a flashing neon sign. They are
sensual, bargain bin, gaudy, gauche – the material of a class
identity that is blinded by the glitter, but also aware of its own
tactlessness. Asher sits amongst the kitsch, but also behind it as
a controlled observer. Like her subjects who perform their desires
for the camera, Asher unearths a powerful authority of who she is.

Installation view, Karen Asher, Class (2019). Photo Credit: Karen Asher
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September 28 – December 29, 2019

Stan Douglas | Luanda-Kinshasa
Curated by Jenifer Papararo

For Luanda-Kinshasa, Douglas deftly reconstructs the Columbia
30th Street Studio which became the site to some of the most
celebrated musical recordings of the 20th century. Luanda-Kinshasa
is a fictional live recording of a seventies jazz-funk band laying
down a distinct jazz, funk and Afrobeat mix. The six-hour set is
comprised of edited clips of a much shorter recording session,
which Douglas mixed into a seamless musical assemble that builds and
wanes without repeat. The lens is the eye of the artist, directing
the action, but it is also a central character: its movements as
active and engaged as the performers. The camera is there to capture
a story but also to play a part in its referential structure.
Interwoven through much of Douglas’s works is a referential
politics that delineates Black diaspora linked to colonial
appropriation and the assimilation of African culture and
music. Douglas captures a mesmerizing performance, but LuandaKinshasa is also a challenge to the viewer as Douglas presents
an implicated sociality. He demands as much from the viewer as
he does of the performers, the camera, himself and his studio.

Installation view, Stan Douglas, Luanda-Kinshasa (2019). Photo Credit: Karen Asher.
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Installation view, Stan Douglas, Luanda-Kinshasa (2019). Photo Credit: Karen Asher.
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January 24 – March 22, 2020

Chen Zhe | Towards Evenings: 891 Dusks, an
Encyclopaedia of Psychological Experiences
Curated by Jenifer Papararo and Nasrin Himada

Started in 2012 and ever-expanding, Towards Evenings is a journey
in search of the nebulous space between day and night, light and
twilight, the known and the unknown. With a particular focus on
the interpretative slippage in between reading and viewing, Chen
materializes her fascination with the topic by probing literature
and visual clues throughout history and across culture. While each of
the chapters within this interwoven body of work stands individually,
taken together they constitute a spatial structure of understanding
human responses to the intricate and transient experiences at
dusk. 891 Dusks, an Encyclopedia of Psychological Experiences is a
subchapter of the second chapter in a six-chapter series. It presents
the artist’s rigorous research on widespread symptoms of “evening
uneasiness” presented in an encyclopaedic structure mimicking that
of the bible, categorizing and conceptualizing “disquiet” through
hundreds of “psycho-poetic” entries.

Installation view, Chen Zhe, Towards Evenings: 891 Dusks, an Encyclopaedia of Psychological
Experiences (2019). Photo Credit: Karen Asher.
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January 24 – March 22, 2020

Hyphen-Labs | NeuroSpeculative AfroFeminism
Curated by Jenifer Papararo

Redefining the body is central to the imaginations of NeuroSpeculative
AfroFeminism, a world where one can reconfigure their neuronetworks as a means of gaining access to an otherworldly realm
in which power structures are inter-dimensionally twisted out of
existence. This world is a hallucination built on the imagination
of revolution; a revolt defined by women of colour who use the
prosaic domain of the beauty salon as a rebel underground network
for a radically new shared system of communication. NSAF is set
in a future United States after the first amendment has been
abolished, which ignites a movement of black women to form a band
of resistance through a neurological technology that collects
“communal memories and knowledge” in defiance of old and new
systems of “cognitive tyranny.”

Installation view, Hyphen-Labs, NeuroSpeculative AfroFeminism (2019). Photo Credit: Karen Asher.
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STAGES 2019

A series of temporary public sculptures and performances
August 16 - September 8, 2019
Curated by Jenifer Papararo

Raymond Boisjoly (Vancouver)
Daniel Buren (France)
FASTWÜRMS | Kim Kozzi and Dai Skuse (Toronto)
Kenneth Lavallee (Winnipeg)
Joar Nango (Norway)
Andrea Roberts (Winnipeg)
Silke Otto-Knapp (USA)

FASTWÜRMS, #witch_raku_skull_fire (2019), 12 hour performance at 90 Annabella on August 22, 2019.
Photo credit: Karen Asher
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This was the second iteration of the STAGES biennial presented by
Plug In Institute of Contemporary Art. This year’s exhibition built
on the previous edition in its presentation of temporary public
sculpture, installation and performances throughout Winnipeg, but
2019 had an expanded range and included the remounting of an historic
artwork. The biennial commissioned seven artworks that took place
across the city and its outskirts in abandoned industrial sites,
apartment buildings, malls, municipal parks and parking lots.
All the artworks were studied, situated in a visual history of
art, but with attempts to break or re-establish those traditional
codes. For example, Kenneth Lavallee used local customary craft to
create a massive visual colour field in one of the city’s common
pedestrian skyways, and Silke Otto-Knapp transformed dense and
laboured paintings into a mammoth degradable poster-wall, while
Andrea Roberts inscribed a text from 550 BCE on to industrial
waste. Each of these instances grabbed from historical processes
and sources, reframing them within a contemporary context to reinterpret, critique or revitalize their references.
Some of the artworks in STAGES were presented in order to redefine
its own worth. Raymond Boisjoly, for example brought insular and
philosophical art discourse into the street, and Daniel Buren
upended the economy of an artist’s labour and value by offering his
artwork as common wallpaper at discount prices. Joar Nango gave name
and weight to an aesthetics and labour that is often overlooked,
reframing common building practices as a discernible methodology.
Here, and with the work of FASTWÜRMS who choreographed elaborate
rituals to capture their process of production, the importance of
the final product was paralleled with its process.
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Andrea Roberts, CRISIS CANON (2019). Featuring performers: Doreen Girard, Sarah Jo Kirsch, Bret
Parenteau, and Zohreh Gervais. Photo credit: Karen Asher
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Silke Otto-Knapp, to all stages of the world
(2019). Photo credit: Karen Asher

Kenneth Lavallee, Skywalkers (2019).
Photo credit: Karen Asher

Opening Reception
LAUNCH PARTY
AUGUST 16 | 7 – 11pm
Maison Chaboillez in Whittier Park, 866 St. Joseph Street

STAGES Guided Tours
August 23, 2019 | 2 pm
Bus tour
Approximately two hours, including meeting with FASTWURMS
August 25, 2019 | 2 pm
Bike tour of five works;
Boisjoly, Buren, Lavallee, Nango, Otto-Knapp
Approximately two hours
September 7, 2019 | 4:30 pm
Curatorial Bus Tour
Approximately one hour and 30 minutes; four hours including
performance CRISIS CANON by Andrea Roberts
September 8, 2019 | 2 pm
Bike tour of five works;
Boisjoly, Buren, Lavallee, Nango, Otto-Knapp
Approximately two hours

Performances
August 22, 2019 | 12 pm - 12 am
#witch_raku_skull_fire by FASTWÜRMS
A site-specific performance in the garden of 90 Annabella Street
September 7, 2019 | 7 pm to sunset
CRISIS CANON by Andrea Roberts
Vocal and sound performance by Zohreh Gervais, Doreen Girard,
Sarah Jo Kirsch and Bret Parenteau
British-American Cement Plant on Sturgeon Road, RM of Rosser
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STAGES Speaker Series
As part of STAGES 2019, Plug In ICA presented the STAGES Speaker
Series, a series of talk featuring participating artists that took
place from November 2018 - June 2019. In the spirit of STAGES all
but one of the talks were held in an off-site location.
November 13, 2018 | 7 PM
Joar Nango (Tromse, Norway)
227 McDermot Avenue
December 15, 2018 | 7 PM
Raymond Boisjoly (Vancouver)
92 Higgins Avenue
April 9, 2019 | 7 PM
Daniel Buren (France)
Winnipeg Art Gallery, 300 Memorial Blvd.
May 30, 2019 | 7 PM
Kenneth Lavallee (Winnipeg)
Studio 393, 393 Portage Ave.
(Portage Place Skywalk between The Bay and Staples)
June 12, 2019 | 7 PM
Andrea Roberts (Winnipeg)
X-Cues Cafe & Lounge, 551 Sargent Ave.
August 17, 2019 | 2 PM
Silke Otto Knapp (Los Angeles, USA)
Plug In ICA
Some of the talks are available online: plugin.org/category/stagesspeaker-series/
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Daniel Buren, LIMITED TIME ONLY!, (2019). Photo credit: Karen Asher

Thank you to our donors, sponsors and partners for helping make this
project possible: The Winnipeg Foundation, Michael Nesbitt, Daniel
Friedman & Rob Dalgliesh, James & Leney Richardson, Susan Glass &
Arni Thorsteinson, DIALOG design, BLDG Architecture, The French
Embassy in Toronto, Downtown BIZ Winnipeg, Gary Ursell, Assiniboine
Credit Union, and KMPG LLP.
Our community partners include: Alliance Française, Alpha Masonry,
Alt Hotel, Festival du Voyageur, Jardins St-Léon Gardens, Leon A.
Brown Ltd, Martha Street Studio, Shelter Canadian Properties Ltd,
Sotirios Corp, Trotzdem Inc, Winnipeg Art Gallery, Winnipeg Tourism,
Studio 393, and X-cues.
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Labour of Love

October 17 - December 17, 2019
Curated by Jenifer Papararo and Nasrin Himada
Plug In Institute of Contemporary Art presents Labour of Love or LOL,
a series of lectures, screenings, and workshops focused on digital
economies of labour in the arts. Taking on the “public course” as
a platform for engagement, this program highlights the various ways
in which the digital is interrogated, explored, celebrated, pushed
to its limit, reworked, re-invented by artists, scholars, curators,
writers and others. The course encompasses a full array of events,
delving into such topics as coding, circuitbending, VR, AI and
AR, gaming, scanning, and 3D printing. Divided into two streams,
a lecture and screening series, and workshops, Labour of Love at
its most general examines the relationship between the economics
of labour and the digital arts as it contends with the conditions
of racial capitalism. As a research platform, we aim to build an
understanding of the digital by presenting artists who invent new
trajectories through various technologies.

Morehshin Allahyari, The Ghost and The Flesh (2019). Photo credit: Karen Asher
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Artist Talks
Thursday, November 7 | 7pm
Lecture | Nonhuman Futures
Suzanne Kite (USA / Montreal)
Monday, November 18 | 8pm
Lecture | Code, Corals, Capitalism and Curls
Carmen Aguilar y Wedge of Hyphen-Labs (UK)
Friday, November 22 | 6pm
Lecture | Nakota: The Sky People and Where Light Shines Through
Shasha McArthur of IM4 Media Lab (Vancouver)
Monday, December 2 | 7pm
Lecture | The browser as...
Ali Shamas Qadeer (Toronto)
Co-presentation with School of Art, Graphic Design, University of Manitoba

Thursday, December 5 | 7pm
Lecture | The Ghost and The Flesh
Morehshin Allahyari (USA)
Co-presentation with Institute for the Humanities, University of Manitoba

Tuesday, December 17 | 7pm
Artist Talk
Hannah Black (UK / USA)
Many of the talks from Labour of Love are available online:
plugin.org/category/labour-of-love/

Suzanne Kite, Nonhuman Futures (2019); Carmen Aguilar y Wedge,
Code, Corals, Capitalism and Curls (2019). Photo credit: Karen Asher
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Screenings
Thursday, October 17 | 7pm
Screening: Videos by Hannah Black (UK / USA)
October 17-November 17
Screening in Plug In’s Breezeway
More, Less, About the Same (2019)
By Alyssa Bornn (Winnipeg)
December 6, 2019 – March 6, 2020
Screening in Plug In’s Breezeway
Soft Nails ~ ♥[ASMR] Kleincomputer Robotron KC87 ♥
By Nadja Buttendorf (Germany)

Workshops
Friday, November 22-23
VR + 360 Video Workshop
IM4 Media Lab (Vancouver)
Monday, December 2-6
Coding Workshop | Browser as Canvas, Building, Pond
Ali Shamas Qadeer (Toronto)

Hannah Black, Artist Talk (2019). Photo credit: Karen Asher
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(Clockwise) Installation view, Nadja Buttendorf, Soft Nails ~ ♥ [ASMR] Kleincomputer
Robotron KC87 ♥ (2019); Ali Shamas Qadeer, Browser as Canvas, Building, Pond (2019);
IM4 Media Lab, VR + 360 Video Workshop (2019). Photo credit: Karen Asher
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Public Programming 2019-2020
April 9, 2019
Artist Talk
Daniel Buren (Boulogne-Billancourt)
Related Exhibition: STAGES 2019
May 30, 2019
Artist Talk
Kenneth Lavallee (Winnipeg)
Related Exhibition: STAGES 2019
June 12, 2019
Artist Talk
Andrea Roberts (Winnipeg)
Related Exhibition: STAGES 2019

August 13, 2019
Lecture
Chris Cornelius (Oneida Nation
of Wisconsin)
Related Programming: Summer Institute
II: Indigenous Architectures

July 11, 2019
Artist Talk | Delicate Genius
Anju Singh (Vancouver)
Related Programming: Summer Institute
I: Trackings and Trappings

August 16, 2019
Launch Party
Related Exhibition: STAGES 2019

July 15, 2019
A Conversation
Justine A. Chambers (Unceded
territories of the Skwx̱wú7mesh,
Musqueam and Tsleil-Waututh Nations)
& Natalie Purschwitz (Vancouver)
Related Programming: Summer Institute
I: Trackings and Trappings
July 17, 2019
Curator Talk
Bopha Chhay (Vancouver)
Related Programming: Summer Institute
I: Trackings and Trappings
July 19, 2019
Opening Studio & rooftop party
Related Programming: Summer Institute
I: Trackings and Trappings
June 26, 2019
Video Screening and Discussion
Interpreting [Interrupting] Youth
Session 7
Related Exhibition: Ryan Trecartin,
Comma Boat, Karen Asher, Class
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August 8, 2019
Panel Discussion
Ryan Gorrie (Bingwi Neyaashi
Anishinaabek), David Thomas (Peguis
First Nation), Cheyenne Thomas
(Peguis and Sagkeeng First Nations)
Related Programming: Summer Institute
II: Indigenous Architectures

August 17, 2019
Artist Talk
Silke Otto Knapp (Los Angeles, USA)
Related Exhibition: STAGES 2019
August 22, 2019
Performance | #witch_raku_skull_fire
FASTWÜRMS (Toronto)
Related Exhibition: STAGES 2019
September 6, 2019
Pop Up Shop & Info Booth
Related Exhibition: STAGES 2019
September 7, 2019
Performance | CRISIS CANON
Andrea Roberts (Winnipeg)
(Vocal and sound performance by Zohreh
Gervais, Doreen Girard, Sarah Jo Kirsch
and Bret Parenteau)
Related Exhibition: STAGES 2019
September 27, 2019
Artist Talk
Stan Douglas (Vancouver)
Related Exhibition: Stan Douglas,
Luanda-Kinshasa

October 18 - 20, 2019
Book Fair
Plug In ICA at the Vancouver
Art Book Fair
October 26, 2019
Dinner and Ball
The Palace at 4am
October 17, 2019
Screening
Videos by Hannah Black (London?)
Related Programming: Labour of Love:
On Digital Economies in the Arts

December 2, 2019
Lecture | The browser as...
Ali Shamas Qadeer (Toronto)
Related Programming: Labour of Love: On
Digital Economies in the Arts
December 2 - 6, 2019
Workshop | Browser as Canvas,
Building, Pond
Ali Shamas Qadeer (Toronto)
Related Programming: Labour of Love: On
Digital Economies in the Arts

December 5, 2019
Lecture | The Ghost and The Flesh
October 17 - November 17, 2019
Morehshin Allahyari (New York)
Screening | More, Less, About the Same Related Programming: Labour of Love: On
Alyssa Bornn (Winnipeg)
Digital Economies in the Arts
Related Programming: Labour of Love:
On Digital Economies in the Arts
December 17, 2019
Artist Talk
November 7, 2019
Hannah Black (London?)
Lecture | Nonhuman Futures
Related Programming: Labour of Love: On
Digital Economies in the Arts
Suzanne Kite (Montreal)
Related Programming: Labour of Love:
On Digital Economies in the Arts
December 18, 2019
Video Screening and Discussion
November 22 - 23, 2019
Interpreting [Interrupting] Youth
Workshop
Session 8
IM4 Media Lab (Vancouver)
Related Exhibition: Stan Douglas,
Related Programming: Labour of Love:
Luanda-Kinshasa
On Digital Economies in the Arts
January 23, 2020
Opening Event | Artist Talk
November 11, 2019
Public Discussion | BlackLife
Chen Zhe (Beijing)
Rinaldo Walcott & Idil Abdillahi
Related Programming: Chen Zhe, Towards
(Toronto)
Evenings: 891 Dusks, an Encyclopaedia
of Psychological Experiences
November 18, 2019
Lecture | Code, Corals, Capitalism
February 6, 2020
and Curls
Curator Talk
Carmen Aguilar y Wedge (London)
Alyssa Fearon (Brandon)
Related Programming: Labour of Love:
Related Programming: Hyphen-Labs,
On Digital Economies in the Arts
NeuroSpeculative AfroFeminism
November 22, 2019
Lecture | Nakota: The Sky People and
Where Light Shines Through
Shasha McArthur of IM4 Media Lab
(Vancouver)
Related Programming: Labour of Love:
On Digital Economies in the Arts

March 4, 2020
Video Screening and Discussion
Interpreting [Interrupting] Youth
Session 9
Related Exhibition: Chen Zhe, Towards
Evenings: 891 Dusks, an Encyclopaedia
of Psychological Experiences, HyphenLabs, NeuroSpeculative AfroFeminism
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Educational Tours
Ryan Treacartin, Comma Boat and Karen Asher, Class
May 14, 2019 | University of Manitoba, School of Art (Year 1)
May 14, 2019 | University of Manitoba, School of Art (Year 2)
One Just City
June 16, 2019 | Curatorial Tour
STAGES 2019 (Various Artists)
August 23, 2019 | Guided Bus Tour
September 7, 2019 | Curatorial Tour
September 8, 2019 | Guided Bike Tour
Stan Douglas, Luanda-Kinshasa
October 2, 2019 | University of Manitoba
October 19, 2019 | Brandon University
October 25, 2019 | Creative Convergence
October 30, 2019 | Isaac Brock School
November 6, 2019 | University of Manitoba
November 17, 2019 | Art City
November 29, 2019 | Art Teach, Professional Development Tour
November 29, 2019 | University of Manitoba
Chen Zhe, Towards Evenings: 891 Dusks, an Encyclopedia of Psychological
Experiences and Hyphen-Labs, NeuroSpeculative AfroFeminism
March 8, 2020 | WITH ART Group
Buhler Center and Plug In ICA
December 4, 2019 | University of Manitoba, Faculty of Architecture
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Attendance 2019-2020
Engaged Visitors* (all programs)
Transitory Visitors**
Youth Education Programs
Email Subscribers
Facebook Followers
Instagram Followers
Instagram Live Viewers
Vimeo Views
Twitter Followers
Unique Website Visits

6,506
109,092
193
2,541
3,659
3,896
349
621
1,826
23,402

* Visitors attending our exhibitions, bookshop, lectures, etc.
** Number of visitors passing through our Breezeway and front
entrance (calculated at 50% of recorded numbers to account for a
single visitor entering and exiting through the same door)

IM4 Media Lab, VR + 360 Video Workshop (2019). Photo credit: Karen Asher
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Publications 2019-2020
Without directly addressing her own
visual work, the book shadows the
artist’s
research,
capturing
her
thoughts, travels, and encounters
across a broad spectrum of subjects,
including
octopuses,
protons,
pictographs, poets, grammar, economy,
love, loss, and politics.
At nearly 550-pages, Second Thoughts
is long in scope but precisely
constructed. Keefer leads readers down
vividly articulated paths, documenting
her thought processes in an exacting
manner that reveals writing itself as
a process of formulating the world.
Accumulated knowledge is reconfigured
through the pacing and cadence of each
sentence.
June 2019
ANGIE KEEFER: SECOND
THOUGHTS (Second print)
Author: Angie Keefer
Publishers: Kunstverein
Amsterdam and Plug
In Editions
Softback | 5.4 x 8.2
inches | 544 pages
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Keefer worked closely with designer
Scott Ponik to present this selection
of writing as a unified whole while
framing each individual text with its
own synopsis and postscript. Though
all of the pieces have been published
previously, many were significantly
updated, amended, and rewritten for
this edition. Second Thoughts includes
an introduction by Maxine Kopsa and
a short text co-written with Lucy
Skaer. The title is pulled in part
from Keefer’s 2017 solo exhibition
FIRST
CLASS,
SECOND
THOUGHTS,
INTERMINABLE SWELL at Plug In ICA.

Stagelessness is a visual essay on the
history and evolution of the stage by
collaborative duo grupa o.k.
In a sequence of images with extended
captions grupa o.k. investigates the
physical spaces that create formal
distinctions “between spectacle and
spectators,
orator
and
audience,
performers and those-performed-for,
actors and those-acted-upon.”
Fillip’s occasional pamphlet series
Supplements
includes
previous
publications by John C. Welchman,
Susanne Kriemann and Eva Wilson, &
Toril Johannessen.

August 2019
STAGELESSNESS
GRUPA O.K. - SUPPLEMENT 4

Stagelessness is the second in a
series of four Supplements produced in
collaboration between Fillip and Plug
In ICA. This series is in response to
Plug In ICA’s STAGES biennial.

Publisher: Plug In
Editions, in partnership
with Fillip
14 × 21 cm | Softback |
72 pages, Saddle Stitched
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Publications 2019-2020
February 2020
Exhibition Notes: Days of
Reading: beyond this state
of affairs

This publication is the second in a
series of readers proposed as quick
compilations, and archival gestures that
capture the exhibition and publication
as part of the research process and
Publisher: Plug In Editions not its end goal. This Plug In Edition
is linked to the exhibition Days of
Curated by Sarah Nesbitt
Reading: beyond this state of affairs
presented at Plug In ICA in the fall
and Jenifer Papararo
of 2018. The exhibition was structured
around artists using language as their
Editors: Jenifer Papararo,
Sarah Nesbitt, & Nasrin
medium and featured the work of Shannon
Bool, Fabiola Carranza, Raven Chacon
Himada, with the assistance
(with Laura Ortman and Suzanne Kite),
of Luther Konadu
Natalie Czech, Leah Decter, Sameer
Catalogue Design: Madeleine Farooq and Jared Stanley, Theaster
Dafoe based on the original Gates, Hassan Khan, Ken Lum, Sylvia
template by Mariah Meawasige Matas, and Jeanne Randolph.
Softback | 74 pages | Colour Exhibition Notes: Days of Reading:
beyond this state of affairs not
images | 1 fold-out artist
only acts as documentation of the
insert | 8.5 x 11 inches
associated exhibition but also provides
supplementary insight into the artists’
work and process. This reader features
an extended curatorial essay by Sarah
Nesbitt and Jenifer Papararo; a foldout artist insert of Shannon Boole’s
All
Saints
Bench;
a
transcribed
panel discussion from Sameer Farooq,
Jared Stanley & Jeanne Randolph on
the fictive aspects of their work; a
text excerpt from Jeanne Randolph’s
La Betty; a discussion between Raven
Chacon, Laura Ortman & Suzanne Kite
stemming from Chacon’s new work For
Zitkála-Šá, and over 30 colour images
documenting the fourteen artists’ work.
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Summer Institute 2019-2020
July 8 - 19, 2019

Session I: Trackings and Trappings

Faculty: Anju Singh, Justine A. Chambers, and Natalie Purschwitz
Session 1: Trackings and Trappings, was led by faculty members,
Anju Singh, Justine A. Chambers, and Natalie Purschwitz.
Trackings and Trappings explored expanded notions of mapping,
encouraging participants to investigate their own practice through
the trappings of normalized systems of belief. Participants were
invited to reorient their gaze, sensation and attention to gain
understanding of how hard-wired ideological structures influence
how we chart our trajectories through the experienced world.
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Trackings and Trappings: Anju Singh, Justine A. Chambers and Natalie Purschwitz.
Image courtesy of the artists.

Summer Institute 2019-2020
August 6 - 16, 2019

Session II:

Indigenous Architectures

Faculty: Joar Nango

Summer Session II: Indigenous Architectures was led by faculty
member Joar Nango. Foregrounding Indigenous approaches to design
and alternative models of social space, Nango lead participants
through a series of texts, discussions, guest lectures, workshops,
and studio time for the first week, engaging local, Winnipeg-based,
Indigenous architects and thinkers. Participants were encouraged
to produce individually, with the possibility to work with Nango
on a new piece by the River, generating a reciprocal engagement to
producing work in the second week.

Indigenous

Architectures. Image courtesy of the artist.
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Interpreting [Interrupting] Youth 2019-2020
The central premise of Interpreting [Interrupting] Youth is to create
a platform for youth to be introduced and exposed to contemporary
art, artists, curators and art educators while developing skills
related to art education, communications, journalism and videography.
A second function of the program is to introduce the contemporary
art milieu to the perspectives and interpretive modes of Youth.
Designed for youth ages 16 to 24. The program reverses a
pre-existing interpretive model used within arts institutions who
often produce short videos as educational devices. These videos
often include interviews with artists or curators, images of artworks
and installation shots; they often reference artists’ biographies,
previous artworks, and at times, glimpse into artists’ studios. These
videos are usually presented online or within the gallery or museum in
close proximity to the artworks, and tend to place an emphasis on the
artist’s and institution’s intention over the experience of the viewer.
The “Interpreting [Interrupting] Youth” program inversely begins
with the youth’s experience of the artwork, challenging conventional
models of art interpretation by overturning basic roles of authority
and authorship. In partnership with Just TV, groups of 4-6 youth work
in collaboration to produce a short video that will speak about their
experience and interpretations of the artwork presented at Plug In ICA.

Interpreting Youth Session 8 (2019)
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Interpreting [Interrupting] Youth 2019-2020
Interpreting Asher and Trecartin
May 29 - June 26, 2019
Screening and Discussion: June 26, 2019
Program Facilitator: Luther Konadu
Session Mentor: Tuva Bergstrom
Participants: Brett Lewis, Faron
McDougall, Forest Monias, Sabba Rezai,
and Jacob Vergel
Related Exhibition: Karen Asher, Class,
Ryan Trecartin, Comma Boat
Interpreting Youth Session 7 (2019).

Interpreting Stan Douglas
November 13 - December 18, 2019
Screening and Discussion: December 18, 2019
Program Facilitator: Luther Konadu
Session Mentor: Jordan Santiago
Participants: Allie James, Emmanuel
Bongar, Ocean Toews, Taniesha McConachy,
Theodore Uy
Related Exhibition: Stan Douglas,
Luanda-Kinshasa
Screening, Interpreting Youth
Session 8 (2019).

Interpreting
Zhe
and
Hyphen-Labs
February 5 - 29, 2020
Screening and Discussion: March 4, 2020
Program Facilitator: Luther Konadu
Session Mentor: Allie James
Participants: Breanna Carpio, Herlinda
Dalayoan, Jason Yade, Tara Carpenter
Related Exhibition: Chen Zhe, Towards
Evenings, Hyphen-Labs, NeuroSpeculative
AfroFeminism
Interpreting Youth Session 9 (2020).
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The Palace at 4 am Dinner and Ball
Our 9th annual fundraising party was a huge success with almost
600 attendees. All contributions go directly towards programming,
ensuring Plug In ICA continues to provide world-class exhibitions,
events, lectures, online projects and education programs.
The famed Swiss sculptor Alberto Giacometti’s trace-like sculpture
The Palace at 4 a.m. from 1932 was created in homage to a lost
love. It is a small and delicate work that imparts the confounding
bounds of love as well as the fragility of an intense love affair,
capturing the tension between the incomprehensible strength of a
fresh bond and the shattering weakness of its potential rupture. The
“palace” is the place of residence of a person with wealth, power,
social standing, and importance. In both of the above examples that
place of importance is shifted onto other entities: love and art.
We embrace these reinventions of the palace! The palace is a place
that is fragile, a place that can be stormed and broken, a place
where anything can happen, a place to worship, love and art. Who
knows what could happen in The Palace at 4 am?
The Palace at 4 am costume ball and dance party was hosted on
Saturday, October 26, 2019 to celebrate the best of contemporary
art and support Plug In ICA. Party goers revelled in the enchanted
space and danced the night away. This costumed event sought to create
a safe, positive and unforgettable evening for guests to indulge!

Plug In GALA Dinner 2019. Image credit: Jen Doerkson.
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Participating Artists:

Otto-Knapp
Champagne Sponsor:
Tony Mitousis, CGM Engineering Ltd.
Spotlight Sponsor:

Properties + Justin Schinkel
Donors:

Partners:

Host Committee:

Thorleifson

Plug In Ball 2019. Image credit: Calvin Lee Joseph.
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Financial Statements of

PLUG IN INSTITUTE OF
CONTEMPORARY ART
And Independent Auditors’ Report thereon
Year ended March 31, 2020
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KPMG LLP
1900 - 0
Winnipeg MB

Telephone (204) 957-1770
Fax (204) 957-0808
www.kpmg.ca

R3

INDEPENDENT AUDITORS’ REPORT
To the Board of Directors of Plug In Institute of Contemporary Art
Opinion
We have audited the financial statements of Plug In Institute of Contemporary Art (the “Entity”), which
comprise the statement of financial position as at March 31, 2020, the statements of operations,
changes in net assets and cash flows for the year then ended, and notes to the financial statements,
including a summary of significant accounting policies (hereinafter referred to as the “financial
statements”).
In our opinion, the accompanying financial statements present fairly, in all material respects, the
financial position of the Entity as at March 31, 2020, and its results of operations and its cash flows
for the year then ended in accordance with Canadian accounting standards for not-for-profit
organizations.
Basis for Opinion
We conducted our audit in accordance with Canadian generally accepted auditing standards. Our
responsibilities under those standards are further described in the “Auditors’ Responsibilities for the
Audit of the Financial Statements” section of our auditors’ report.
We are independent of the Entity in accordance with the ethical requirements that are relevant to our
audit of the financial statements in Canada and we have fulfilled our other ethical responsibilities in
accordance with these requirements.
We believe that the audit evidence we have obtained is sufficient and appropriate to provide a basis
for our opinion.
Responsibilities of Management and Those Charged with Governance for the Financial
Statements
Management is responsible for the preparation and fair presentation of the financial statements in
accordance with Canadian accounting standards for not-for-profit organizations, and for such internal
control as management determines is necessary to enable the preparation of financial statements
that are free from material misstatement, whether due to fraud or error.
In preparing the financial statements, management is responsible for assessing the Entity’s ability to
continue as a going concern, disclosing as applicable, matters related to going concern and using the
going concern basis of accounting unless management either intends to liquidate the Entity or to
cease operations, or has no realistic alternative but to do so.
Those charged with governance are responsible for overseeing the Entity‘s financial reporting
process.
KPMG LLP is a Canadian limited liability partnership and a
member firm of the KPMG network of independent member
firms affiliated with KPMG International Cooperative (“KPMG
International”), a Swiss entity. KPMG Canada provides services
to KPMG LLP.
Document Classification: KPMG Confidential
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Auditors’ Responsibilities for the Audit of the Financial Statements
Our objectives are to obtain reasonable assurance about whether the financial statements as a whole
are free from material misstatement, whether due to fraud or error, and to issue an auditors’ report
that includes our opinion.
Reasonable assurance is a high level of assurance, but is not a guarantee that an audit conducted in
accordance with Canadian generally accepted auditing standards will always detect a material
misstatement when it exists.
Misstatements can arise from fraud or error and are considered material if, individually or in the
aggregate, they could reasonably be expected to influence the economic decisions of users taken on
the basis of the financial statements.
As part of an audit in accordance with Canadian generally accepted auditing standards, we exercise
professional judgment and maintain professional skepticism throughout the audit.
We also:
Identify and assess the risks of material misstatement of the financial statements, whether due to
fraud or error, design and perform audit procedures responsive to those risks, and obtain audit
evidence that is sufficient and appropriate to provide a basis for our opinion.
The risk of not detecting a material misstatement resulting from fraud is higher than for one
resulting from error, as fraud may involve collusion, forgery, intentional omissions,
misrepresentations, or the override of internal control.
Obtain an understanding of internal control relevant to the audit in order to design audit
procedures that are appropriate in the circumstances, but not for the purpose of expressing an
opinion on the effectiveness of the Entity's internal control.
Evaluate the appropriateness of accounting policies used and the reasonableness of accounting
estimates and related disclosures made by management.
Conclude on the appropriateness of management's use of the going concern basis of accounting
and, based on the audit evidence obtained, whether a material uncertainty exists related to
events or conditions that may cast significant doubt on the Entity's ability to continue as a going
concern. If we conclude that a material uncertainty exists, we are required to draw attention in our
auditors’ report to the related disclosures in the financial statements or, if such disclosures are
inadequate, to modify our opinion. Our conclusions are based on the audit evidence obtained up
to the date of our auditors’ report. However, future events or conditions may cause the Entity to
cease to continue as a going concern.
Evaluate the overall presentation, structure and content of the financial statements, including the
disclosures, and whether the financial statements represent the underlying transactions and
events in a manner that achieves fair presentation.
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Communicate with those charged with governance regarding, among other matters, the planned
scope and timing of the audit and significant audit findings, including any significant deficiencies
in internal control that we identify during our audit.

Chartered Professional Accountants

Winnipeg, Canada
July 20, 2020
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PLUG IN INSTITUTE OF CONTEMPORARY ART
Statement of Financial Position
March 31, 2020, with comparative information for 2019
2020

2019

Assets
Current assets:
Cash and cash equivalents
Marketable securities
Accounts receivable
Prepaid expenses
Inventory
Due from government agencies
Current portion of long-term receivable (note 4)

$

Capital assets (note 2)

65,003
86,578
67,648
15,891
86,358
7,832
28,092
357,402

$

131,498
84,679
263,405
10,093
87,291
3,084
28,092
608,142

695,821

719,432

Long-term receivable (note 4)

84,276

112,368

Investment in artwork (note 6)

53,478

51,678

1,000

1,000

$ 1,191,977

$ 1,492,620

$

$

Investment in subsidiary (note 3)

Liabilities, Deferred Contributions and Net Assets
Current liabilities:
Accounts payable and accrued liabilities
Deferred revenue
Current liabilities before callable debt
Net assets:
Invested in capital and long-term assets
Unrestricted

38,129
63,960
102,089

21,553
310,025
331,578

747,499
342,389
1,089,888

771,110
389,932
1,161,042

$ 1,191,977

$ 1,492,620

Commitments (note 7)
Subsequent events (note 9)

See accompanying notes to financial statements.
On behalf of the Board:
Director
Director
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PLUG IN INSTITUTE OF CONTEMPORARY ART
Statement of Operations
Year ended March 31, 2020, with comparative information for 2019
2020
Earned revenue:
Endowment revenue (note 5)
Sales
Events
Interest income

$

Donations:
Individual
Corporate
Foundations
Amortization of deferred contributions

62,585
34,563
47,447
1,734
146,329

2019
$

58,561
74,223
60,341
1,487
194,612

47,227
32,808
50,000
–
130,035

16,803
29,561
20,000
51,881
118,245

385,854
171,600
106,600
664,054

154,665
213,600
115,600
483,865

Total revenue

940,418

796,722

Expenditures (schedule)
Deficiency of revenue over expenditures before the undernoted

953,851
(13,433)

856,029
(59,307)

57,721
–
–
57,721

44,984
10,212
(356,764)
(301,568)

Government:
Federal
Provincial
Municipal

Other expenditures:
Amortization of capital assets
Loss on joint venture
Gain on wind up of joint venture
Excess (deficiency) of revenue over expenditures

$

(71,154)

$

242,261

See accompanying notes to financial statements.
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PLUG IN INSTITUTE OF CONTEMPORARY ART
Statement of Changes in Net Assets
Year ended March 31, 2020, with comparative information for 2019
Invested in
capital and longterm assets
Balance, beginning of year

$

Excess (deficiency) of
revenue over expenditures
Invested in capital assets
Balance, end of year

$

771,110

2020
Total

$ 389,932

$ 1,161,042

(57,721)

(13,433)

34,110

(34,110)

747,499

See accompanying notes to financial statements.
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Unrestricted

$ 342,389

(71,154)
–
$ 1,089,888

2019
Total
$

918,781
242,261
–

$ 1,161,042

PLUG IN INSTITUTE OF CONTEMPORARY ART
Statement of Cash Flows
Year ended March 31, 2020, with comparative information for 2019
2020
Operating activities:
Excess (deficiency) of revenue over expenditures
Items not involving cash:
Amortization of capital assets
Loss on joint venture
Accrued interest on callable debt
Gain on wind-up of joint venture
Amortization of deferred contributions
Change in non-cash operating working capital

$

(71,154)

2019

$

242,261

57,721
–
–
–
–
(17,053)
(30,486)

44,984
10,212
24,514
(356,764)
(51,881)
(28,475)
(115,149)

Investing activities:
Capital asset additions

(34,110)

(18,117)

Decrease in cash and cash equivalents

(64,596)

(133,266)

Cash and cash equivalents, beginning of year

216,177

349,443

Cash and cash equivalents, end of year

$

Cash and cash equivalents is comprised of the following:
Cash
Marketable securities

$

151,581

$

216,177

65,003

$

131,498

86,578
$

151,581

84,679
$

216,177

See accompanying notes to financial statements.
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PLUG IN INSTITUTE OF CONTEMPORARY ART
Notes to Financial Statements
Year ended March 31, 2020

General:
Established in 1972, Plug In Institute of Contemporary Art (the “organization” or “Plug In ICA”) is a
laboratory for research and a nexus for the presentation of art that confronts ideas and issues
affecting today’s society. The convergence of these strands celebrates artworks and events in all
media, as well as interdisciplinary projects spanning architecture, ﬁlm, television, photography, sound,
and new media. The organization is a registered charity under the Income Tax Act.
1.

Significant accounting policies:
The financial statements have been prepared by management in accordance with Canadian
accounting standards for not-for-profit organizations. The significant accounting policies are as
follows:
(a) Revenue recognition:
The organization follows the deferral method of accounting for contributions which include
donations and government grants.
Operating grants are recorded as revenue in the period to which they relate. Grants
approved, but not received at the end of an accounting period are accrued. Where a portion
of a grant relates to a future period, it is deferred and recognized in that subsequent period.
Unrestricted contributions are recognized as revenue when received or receivable if the
amount to be received can be reasonably estimated and collection is reasonably assured.
Contributions restricted for the purchase of capital assets are deferred and amortized into
revenue on a straight-line basis, at a rate corresponding with the amortization rate for the
related capital assets.
Investment income is recognized as revenue when earned.
(b) Financial instruments:
Financial instruments are recorded at fair value on initial recognition. Equity instruments
that are quoted in an active market are subsequently measured at fair value. All other
financial instruments are subsequently recorded at cost or amortized cost, unless
management has elected to carry the instruments at fair value. The organization has not
elected to carry any such financial instruments at fair value.
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PLUG IN INSTITUTE OF CONTEMPORARY ART
Notes to Financial Statements (continued)
Year ended March 31, 2020

1.

Significant accounting policies (continued):
Transaction costs incurred on the acquisition of financial instruments measured
subsequently at fair value are expensed as incurred. All other financial instruments are
adjusted by transaction costs incurred on acquisition and financing costs, which are
amortized using the straight-line method.
(c) Inventory:
Inventory is valued at the lower of cost and net realizable value.
(d) Capital assets:
Capital assets are stated at cost and are amortized on a straight-line basis as follows:
Asset
Leasehold improvements
Media equipment
Office equipment
Computer equipment
Tools and equipment
Sign
Vehicles

Rate
40 years
5 years
10 years
5 years
5 years
10 years
7.5 years

(e) Intangible assets:
Intangible assets are stated at cost and are amortized on a straight-line basis over five
years.
(f) Investment in joint venture:
The organization accounts for its interest in its joint venture using the equity method.
(g) Investment in artwork:
Artwork is capitalized on the statement of financial position and is not amortized. Purchases
of artworks are recorded at cost. Donation of artworks are recorded at their appraised fair
market value at the time of donation.
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PLUG IN INSTITUTE OF CONTEMPORARY ART
Notes to Financial Statements (continued)
Year ended March 31, 2020

1.

Significant accounting policies (continued):
(h) Use of estimates:
The preparation of the organization’s financial statements requires management to make
estimates and assumptions that affect the reported amounts of assets and liabilities, the
disclosure of contingent assets and liabilities at year end and the reported amounts of
revenue and expenses during the period. Actual results could differ from management’s
best estimates as additional information becomes available in the future.
(i) Change in accounting policies:
In March 2018, the Accounting Standards Board issued, Basis for Conclusions- Accounting
Standards Improvements for Not-for-Profit Organizations, resulting in the introduction of
new handbook sections in the Accounting Standards for Not-for-Profit Part III of the
Handbook as follows:
i.

Section 4433, Tangible Capital Assets Held by Not-for-profit Organizations, which
directs organizations to apply the accounting guidance of Section 3061, Property Plant
and Equipment, in Part II of the Handbook. In so doing, the new section requires that
organizations annually assess for partial impairment of tangible capital assets, to be
recorded where applicable, as a non-reversible impairment expense. In addition, where
practical, to componentize capital assets when estimates can be made of the useful
lives of the separate components. This section is applied on a prospective basis with
the exception of the transitional provision to recognize an adjustment to opening net
assets for partial impairments of tangible assets that existed as at April 1, 2019.

ii. Section 4441, Collections held by not-for-profit organizations, which defines a collection
and directs organizations to record such assets on the statement of financial position at
either cost or nominal value. It is anticipated that all collections will be accounted for
using the same method, with the exception of organizations that opt to account for
collections at cost, whereby the cost for certain collections either held or contributed
cannot be determined. Such items are to be accounted for at a nominal value. In
addition, collections are written down when there is evidence that the net carrying
amount exceeds fair value. Organizations are permitted to retrospectively capitalize
collections at their cost or fair value at the date of acquisition, or fair value or
replacement cost as at April 1, 2019, based on the most readily determinable value. In
addition, an adjustment to opening net assets is permitted to recognize any partial
impairment of the value of collections that existed as at April 1, 2019.
There was no impact to the financial statements of the organization from adoption of
these accounting standards.
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Notes to Financial Statements (continued)
Year ended March 31, 2020

2.

Capital assets:

Cost
Leasehold improvements $
Media equipment
Office equipment
Computer equipment
Tools and other equipment
Sign
Vehicles

3.

2020
Net book
value

Accumulated
amortization

2019
Net book
value

838,996
158,752
139,849
46,941
47,447
48,710
12,280

$

199,632
145,036
124,714
38,835
47,447
29,210
12,280

$

639,364
13,716
15,135
8,106
–
19,500
–

$

660,339
14,494
28,173
1,028
–
13,008
2,390

$ 1,292,975

$

597,154

$

695,821

$

719,432

Investment in subsidiary:
Plug In ICA owns 100 common shares at $10 per share of Plug In For Profit Inc. This company
was incorporated March 5, 1999 and is presently inactive.

4.

Long-term receivable:
During fiscal 2019, the organization entered into a Joint Venture Termination Agreement with
The University of Winnipeg which included an amendment to the lease agreement of the
premise occupied by Plug In ICA and owned by The University of Winnipeg (formerly owned by
the joint venture). The amendment requires five annual payments of $28,092 on July 1 for the
years 2019 to 2023. The annual payments are not required if Plug In ICA is in default of the
lease agreement.
2020
Long-term receivable
Less current portion

2019

$

112,368
28,092

$

140,460
28,092

$

84,276

$

112,368
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Notes to Financial Statements (continued)
Year ended March 31, 2020

5.

Endowment Fund:
On November 17, 2008, Plug In ICA entered into an agreement with The Winnipeg Foundation
to establish Plug In Institute of Contemporary Art Endowment Fund (the “Fund”) for the purpose
of generating an annual grant to be used at the discretion of the Board of Directors in
accordance with their charitable mandate. Gifts to the fund are irrevocable and shall be held
and invested by The Winnipeg Foundation in perpetuity.
The Winnipeg Foundation allocates investment income to the organization based on a fixed
percentage to a maximum of 5 percent of the average market value of the investments under
administration for the previous three years. Investment income of $62,585 (2019 - $58,561)
was allocated to the organization in the current year.
During the year, a donation was made by Plug In ICA to the Fund in the amount of $28,092
(2019 - $28,092).
The fair value of the Fund at March 31, 2020 was $1,307,449 (2019 - $1,377,157).

6.

Investment in artwork:
The artwork was donated to Plug In ICA as an enhancement to the gallery and is not for resale.
It is recorded at cost of acquisition which is made up of design and artist fees and freight.

7.

Commitments:
In fiscal 2019, Plug In ICA entered into an amended lease agreement with The University of
Winnipeg (the “Landlord”) concurrently with the wind up of the joint venture former held with the
Landlord. The amended lease agreement term is from January 1, 2018 to November 30, 2050.
Lease payments are annual base rent payment plus an allocation of operating costs and are
estimated as per the following schedule:

Fiscal:
2021
2022
2023
2024
2025
Thereafter
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$

137,257
137,257
137,257
137,257
137,257
3,431,425

PLUG IN INSTITUTE OF CONTEMPORARY ART
Notes to Financial Statements (continued)
Year ended March 31, 2020

8.

Financial risks:
Management is of the opinion that the organization is not exposed to significant interest rate,
market or credit risk arising from its financial instruments.
Liquidity risk is the risk that the organization will be unable to fulfill its obligations on a timely
basis or at a reasonable cost. The organization manages its liquidity risk by monitoring its
operating requirements. The organization prepares budgets and cash forecasts to ensure it has
sufficient funds to fulfill its obligations. There has been no change to the risk exposures from
2019.

9.

Subsequent events:
In the month of March the COVID-19 outbreak was declared a pandemic by the World Health
Organization and has had a significant financial, market and social dislocating impact. At the
time of approval of these financial statements, Plug In ICA has experienced temporary closure,
mandatory working from home requirements for those able to do so and a decline in fundraising
efforts as a result of the COVID-19 pandemic.
Financial statements are required to be adjusted for events occurring between the date of the
financial statements and the date of the auditors’ report which provide additional evidence
relating to conditions that existed as at year end. Management completed this assessment and
did not identify any such adjustments. The current events and conditions are expected to be
temporary, however there is uncertainty around the length of the disruption and impact on
future operations. As a result, an estimate of the financial effect of these items is not practicable
at this time.
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Schedule - Expenditures
Year ended March 31, 2020, with comparative information for 2019
2020
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2019

Artists fees
Artistic salaries - permanent
Administrative salaries
Production and technical salaries
Exhibition, programming and production
Education, outreach and audience development
Occupancy costs
Marketing and promotion
Fundraising and events
Administrative operating expenditures
Donations (note 5)

$

60,986
119,888
129,761
69,504
199,441
80,990
160,044
18,746
32,906
53,493
28,092

$

27,650
93,929
135,735
62,701
108,379
94,804
150,993
22,257
53,703
77,786
28,092

Total operating expenses

$

953,851

$

856,029

Thank you to our major donors and funders!
DIRECTOR’S CIRCLE
GALVANIZERS

INSTIGATORS

MOTIVATORS

SUSTAINING MEMBERS
VISIONARIES

EXPLORERS
KEENERS
Tracy Peters
Plug In ICA would also like to acknowledge the life and artistry
of a former board member who passed away in November 2019. Gerry
Atwell made major contributions to both Plug In ICA and the Winnipeg
arts community. He will be remembered and missed deeply.
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Plug In ICA is able to provide the exhibitions, public talks,
publications, symposia, workshops, educational and outreach
initiatives and all of the other unique events we present due to
the dedication of the staff, board, members and the vital support
of our funders. Our programming is made possible in particular by
generous grants from the Canada Council for the Arts, the Manitoba
Arts Council and the Winnipeg Arts Council. Funding for Special
Projects was provided by the Winnipeg Foundation, RBC Foundation,
Assiniboine Credit Union, Downtown Biz, Wawanesa Insurance, the
Johnston Group, Payworks and numerous individual donors. Plug In ICA
takes this opportunity to express our sincerest gratitude to these
funders for helping us ensure that we remain free and accessible to
all, and that we continue to provide the unique, experimental and
unexpected to our audiences.

Plug In GALA Dinner 2019. Image credit: Jen Doerkson.
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